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ABSTRACT 
The Theme of Attachment-Detachment as the list 
motif of Indian Fiction in English - with special 
reference to R.K. Narayan. 
The period of 1800-1910 was of variety Rangalal 
Banerjee who wrote Padmini Upakhyan (1858) took part in 
this great experience. He was a Bengali poet Michael 
Madhusudan Dutt his contemporary and the inventor of 
blank verse in Bengal Novel is a product of nineteenth 
century. The novel form has been in existence later half of 
the nineteenth century. It was developed in West. It was 
influenced by the western impact. First of all in Bengal this 
flourished and after it rapidly spread to other parts of the 
country. 
In the 18* century there were only oral and religious 
texts of India as Miracle tales, animal allegories and 
narratives of magical realism such as Betal Pachisi, Tilism-i-
Hoshbruba, Daastan-e-Ameer Hamza and Kissa Tota Maina. 
Indian novels came in the wake of colonialism. Indian 
novels are enriched with philosophic thought and Indian 
novelists also employ mythical texts into their novels to make 
them life like. They tried their best to show the social, 
religious and cultural values of Indian life. All the Indian 
novelists did not deal the Indian theme with the same 
manner. 
Some novelists tried to show- India with its ritual and 
customs. Authors like R.K. Narayan using this novel form 
tried to show his moral vision. Narayan did not try to glorify 
India as a great country, but he represented his own 
experience through his novels. He represented his characters 
with their virtue and vice holding a sympathetic view towards 
his characters. 
Indian novelists presented the East-West theme. 
Through this theme Indian writers manifested Gandhian 
independence, Casteism political upheaval, modernity vs 
traditionality etc. 
Gandhi was the most prominent figure especially for 
Indo Anglian novelists. It is very correct that the clay through 
which the novels were created was Gandhian thought. 
Major themes in Indian Fiction in English: Gandhian 
Consciousness 
Gandhian Thought and Indo Anglian novelists-
Indo Anglian novelists were greatly influenced with 
Gandhian thought. Writers represented their ideal thinking 
and pure living dealing this theme as their literary motif. 
Gandhian thought were used by the Indian novelists of 
19* century by the Indian novelists of 19* century a clay 
which is used to create a pot. Anglo Indian novelists were 
greatly inspired by Gandhi and his thought as Gandhi tried 
his best to bring East-West and traditional modem. At that 
time social and political both the fields were influenced by 
Gandhi and his thoughts. In 1920-1947 all Indians adopted 
Gandhian consciousness as their pattern of living and 
thinking. 
In 1930-1940 there can be seen a change in the choice 
of theme as Mulk Raj Anand, Raja Rao and R.K. Narayan all 
of these used Gandhian theme with thus distinct ways. 
Anand in his first novel Untouchable used Gandhian 
theme. R.K. Narayan through Swami and Friends showed the 
influence of Non-cooperation movement of 1921. 
Raja Rao in Kathapura tried to show the social evils of 
Hindu system due to the ignorance and illiteracy. 
Narayan deals with this Gandhian theme with a gentle 
touch of philosophy. Narayan's aim was not only to criticize 
the western system of education but also to idealize the 
Indian forms of learning. His vision of education was 
extended to the philosophic experiences which can provide 
an evolution of man's personality. 
R.K. Narayan was quite different from Mulk Raj Anand 
and Raja Rao. He was neither politically committed nor a 
metaphysical philosopher like Raja Rao- as William Walsh 
writes, "Narayan is basically a native talent natively 
nurtured". 
{Parameshwaran Uma: A study of representatives Indo 
English Novelists, New Delhi Vikas Publishing House, 1976, 
p.42.} 
According to Mulk Raj Anand reconstruction in 
humanity is possible only by exposing the current human 
situation with correct understanding and sympathy. In 
Untouchable Anand represents his character Bakha who is 
crushed by humanity. Struggling against such external evils 
his heroes come alive. Raja Rao derives his heroes from the 
middle class family but are well educated. His hero ''crosses 
the sea and returns in his search for illumination". 
{Murti K.V.S. - Kohinor in the Crown "The Concept of 
Heroism in Indian English Literature" Sterling Publishers FVt. 
Ltd. 1947, p. 5.} 
R.K. Narayan's heroes are fallible. He himself laughs at 
the stupidity of his heroes, but has sympathy too. He created 
his heroes from the typical middle class and projected them 
in Malgudi society. Living in his own dream world they are 
disillusioned and finally attain spirituality. 
Thus we can say that Indian philosophic thought is an 
individualized interpretation of Gandhian thought. 
Philosophical Underpinnings; 
According to Indian philosophical virtue when a man 
takes birth in this world his struggle starts; and constantly he 
struggles for attaining freedom from all worldly worries. This 
is possible only by the knowledge of religious books. So in 
India religion and philosophy both are blended. According to 
Indian philosophy through this mortal body in this world we 
can make ourselves fit for spirituality. 
In Indian philosophy there is law of karma' (Nishkam 
Karma), the concept of immortality, salvation, the 
significance of Ashramas Brahamacharya, Grhastha, 
Vanprastha and Sanyasa etc. According to Rajagopalachari, a 
philosophic thinker, Vedanta teaches us to be free from 
selfish desires and the desire of fruit of action. It is also said 
in Gita. 
According to J. Krishnamurti (1895-1986), the greatest 
treasure of man is our mind. First of all for knowledge it is 
necessary to know the self. For the knowledge of self our 
mind should be free from preconceived ideas then will be able 
to know the self. No one is able to teach us what self 
knowledge is. We should ourselves find it out. It is our own 
discovery. To know our own behavior is to know ourselves. 
"Self knowledge is the beginning of meditation", 
Krishnamurti J.: Krishnamurti for Beginners an 
Anthology, II, Questions and Answers, Krishnamurti 
foundation India, 1995, p. 153. 
According to Radhakrishnan (1888-1956), just asour 
body needs food and drink in the same way our soul always 
remains busy in search of truth that is God. To set him free 
from false ideas is a passion of liberation. 
The Quran says the true servants of God are those who 
move on this earth keeping the strength of forbearance and 
pardon. 
Anand Coomaraswamy (1877-1947) The origins of 
sufferings are lust, desires and hunger for pleasure and 
power. Following the eight fold path we can be free from 
Dukkha. That is to wit: Right belief, Right aspiration. Right 
speech, Right living, Right effort. Right recoUectedness and 
Right rapture etc. 
Following the path of Dharma, Artha, Kama and 
Moksha, man can attain his goal, the purpose of life that is 
Moksha. 
Themes and Techniques in R.K. Naravan*s Novels 
Rasipuram Krishnaswamy Iyer Narayan was bom on 10 
October, 1907. In his early literary career, he was rejected, 
but after some time he was accepted by the people. 
R.K. Narayan represented the typical Indian scene in 
his novels. He used gentle irony and humour, warmth and 
sympathy. Narayan leaves a message to his readers. He 
adopted his form and style from the west dealing his own 
ideas and experiences. 
Through the depiction of Malgudi which is not a real 
place but an imaginary town in South India, he tries to show 
both old and new traditions. 
Narayan uses English language perfectly in harmony 
with his theme and technique. He uses English masterfull 
and perfectly conveys his message. He uses simple English 
avoiding complicated adjectives and metaphors. His language 
is easy to understand. 
Narayan's heroes belong to tJie urban middle class 
family follows their traditions. Narayan's heroes struggle 
according to their own way to find the real attachment and 
detachment. He deals this theme with a slight touch of 
comic. He also represents the Hindu ideal of Virakta or 
Sthitprajana' through this theme. He represents the theme of 
real values of life and traditional Indian culture. 
The English Teacher is his autobiographical novel. It is a 
direct record of his own predicaments and predilections. This 
novel shows how the life of lecturer comes to a tragic end due 
to the premature death of his wife. 
In The Financial Expert the author brilliantly portrays 
Balu. He represented the failure of fatherhood. R.K. Narayan 
is an expert in arousing laughter. He never used the weapon 
of satire. The Guide is a new experiment of storytelling. He 
used narrative flash back technique for describing the 
incidents. 
Individual Novels: An Intensive Study 
The heroes of Narayan effort to know the self through 
detachment Narayan tried to wake spirituality especially at 
the climax of the novel. 
In The English Teacher deals the theme of domestic and 
spiritual life. This is about the search of identity, goal of life, 
Krishna is upset due to the death of his wife but at the 
climax of the novel Krishna realizes through telepathic 
communion tJiat she exists in a more refined state that is 
spiritual existence. 
The story of The Financial Expert is like the stoiy of king 
Midas. His hero is an embodiment of greed. He wanted more 
and more money for his son Balu. That is his false 
attachment with money and his son. But at the climax of the 
novel Margayya has known what is real attachment and 
detachment through the reality of life. 
Narayan set the theme of this novel The Guide during 
his sojourn in America when he stayed in Bukeley. In the 
beginning of the novel Raju the hero was a tourist guide but, 
on coming into contact withRosie he leaves his profession 
and has some illegitimate relationship with Rosie who was 
already a married woman. But at the end he preserves 
fourteen days fast for the welfare of society and general 
public. He remained selfish throughout his life but it was the 
first time when he was doing something for the welfare of 
people. He becomes aware of the reality, and God has also 
forgives him. Raindrops are the symbol of this forgiveness. He 
becomes successful in search of truth. 
This novel deals the theory of Karma. At the end of the 
novel Raju turns as a saint who is attached with reality and 
detached with false expectation. 
The Sweet Vendor Through this novel Narayan deals 
various themes such as Gandhian, education and life view of 
Indian tradition which is based on Indian religious epics as 
Ramayana, Mahabharata and Bhagwad Gita etc. 
If we are doing our real karmas then we will never be 
indulge in Maya that is the false idea and reason of sadness. 
This is showed in The Vendor of Sweets. 
A clash between Indian spiritualism and western 
materialism is also represented. 
R.K. Narayan never forces his readers to reach on a 
high philosophy. On the other hand Raja Rao imposes 
philosophy and Anand raises his voices against the evils of 
the society as a propagandist. 
Narayan's heroes become aware of reality of life that is 
the state of Shunya. This is the distinct quality which makes 
him unique in comparison to other writers. All his novels end 
with a moral lesson. All his heroes live in this world fulfilling 
their duties like karmayogis who do not wish any reward. 
Narayan's writings are enriched with the teachings of 
Ramaijanaj Mahabharata and Bhagwad Gita. So, we can say 
that Narayan is such a story teller who is known for its 
simplicity, and artless, natural beauty. 
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INTRODUCTION 
The battles of Plassey (1757) and Buxar (1764) were 
fought and Sirajul-Daula was defeated. The power profits 
and margins of the Mughal Emperor and the wealthy 
Hindu and Jain merchants were drastically reduced. 
Powerful members of the nawab's courts plotted against 
the emperor and joined the East India Company. After 
that there were no big battles except for a few 
skirmishes. The 1831 Joshua Marshman treatise 
'Bharatvarsher Itihas' reports how these events changed 
the destinies of sixty million people. 
After the battle of Buxar the territory of Avadh came 
under the influence of the British and the Company 
controlled the eastern Gangetic plain from Benaras to 
Calcutta. In 1765 the Mughal emperor appointed the 
East India Company as his Diwan (the chief financial 
officer or manager) of Bengal, Bihar and Orissa to collect 
the revenue on his behalf. This arrangement has been 
described as 'the truly inaugural moment of Raj'.^ 
Ranajit Guha says in 'An Indian Historiography of 
India' (1988) that through this single instance they 
imposed all the three fundamental aspects of 
colonialism, "its origin in an act of force, its exploitation 
of the primary produce of the land as the very basis of a 
colonial economy, and its need to give force and 
exploitation the appearance of legality".2 
The results of coloniahsm in India were 
extraordinary. That India was exploited and the psyche 
of the nation was mauled by the long period of 
colonisation is a story that does not need to be repeated. 
I'll have them fly to India for gold 
Ransack the ocean for orient pearl. 
(1992.72 lines 81-82, Dr. Faustus by Christopher 
Marlowe) 
These negative effects apart, a great influence of 
creativity in English also came in the wake of 
colonisation Dean Mahomed's 'The Travels of Dean 
Mahomet' (1794) was the first book that was ever written 
and published by an Indian in English. His family had 
served the Mughal empire. Dean Mahomed also joined 
the East India Company like his father and brother in 
1769. He traveled with a camp going as far north as 
Delhi. This book is based on his experiences in the 
colonial army. The exposure to English Education had a 
tremendous impact. Indians got mastery of the 
coloniser's language at a fast pace and moved into 
creativity. The early groups were yet imitative of form, 
tone and expression. Soon, Caliban- like, this new 
mastery came to be transformed into a new weapon. By 
1820 the Indians had adopted the coloniser's medium of 
expression in their poetry, fiction, drama, travelogues 
and belles letters. Their focus was on social issues with 
themes which were explorative and tentative with new 
touches of boldness. The Persecuted (1831) deals with 
the theme of Hindu orthodoxies and the individual's loss 
of faith in religion. 
Kylas Chunder Dutt's A Journal of Forty Eight Hours 
of the Year 1945 (1835) deals with the theme of an 
imaginary armed uprising against the British. 
"A fable like 'A Journal of Forty-Eight Hours', where 
'the language of command', is stood on its head and 
turned into the language of subversion, suggests itself as 
the imaginative beginnings of a nation".^ 
In 1840 some journals were launched as Digdarsan 
and Prabhakar in Marathi, Vartaman Tarangini in 
Telugu, Tattvabodhini Patrika in Bengali and Khair 
Khwah-e-Hind in Urdu. In A History of Indian Literature, 
Vol VIII (1991) Sisir Kumar Das says, 
"A majority of the writers associated with the 
journals either knew English or were exposed to the 
English language, and this conditioned their world-view 
and literary style to a great extent. Most of them... did 
not write with literary pretensions; but all of them, 
consciously or unconsciously, took part in the great 
experiment which brought about a real breakthrough in 
Indian literature. An awareness of social problems, a 
rational view as opposed to a theocentric universe, a 
spirit of enquiry, a desire to examine one's past heritage-
all these appeared in prose rather than in poetry. Here is 
the historic importance of prose in Indian Literature."^ 
The period of 1800-1910 was of hybridisation and 
variety. Rangalal Banerjee was the earliest poet who took 
part in this great experiment. He wrote Padmini 
Upakhyan (1858) at the request of a patron whereon he 
was instructed that it should not be 'in bad taste ' and 
should be full of virtuousness. He took his story from 
Col. James Tod's Annals and Antiquities of Rajasthan 
(1829). It deals with the theme of Hindu valour and 
heroism in medieval times during the reign of Allaudin 
Khilji. Banerjee inserted the translation of some lines of 
Thomas Campbell- "From life without freedom/ Oh, who 
would not fly?/ For one day of freedom/ oh, who would 
not die?''5 
This poem appeared in 1857 in the year of rebellion. 
It ends with a patriotic message. Banerjee was in the 
employ of the British so he was cautious about his 
words. 
In Padmini Upakhyan Banerjee stated two reasons 
for importing English elements into his Bengali work. He 
writes: 
"Firstly, many Bengalis who do not know the 
English language think there is no superior poetry in 
that language, and it is important that they be rid of 
such delusion. Secondly, the more poems that are 
composed in the Bengali language along the purer 
system of English poetic conventions, the more we shall 
witness the exit of the immodest, mean body of poetry 
that currently exists..."^ 
Michael Madhusudan Dutt, the contemporary of 
Rangalal Banerjee was the inventor of blank verse in 
Bengali. 
"Both Rangalal Banerjee and Michael Madhusudan 
Dutt were products of that intellectual and cultural 
awakening- turmoil would be a better world- known as 
the Bengal Renaissance. It came in the wake of 
colonialism, and its beginnings were the writings of 
Rammohan Ray. Bengal tasted the exotic fruits of the 
awakening first, but it rapidly spread to other parts of 
the country, especially in the decades following 1857."'^ 
The novel form is a product of later half of the 
nineteenth century. It was influenced by the western 
impact. Fox remarks: "The novel is the epic art form of 
our modern society".^ 
In India Bengal was the first to feel the impact of 
European culture. The origin or the framework of Indian 
renaissance can be said to have been in Bengal. Bankim 
Chandra Chatterjee was the father of this Renaissance. 
He was a member of Provincial Civil Services (1838-
1893). A man of experience and a powerful imagination 
with a great sense of humour, he helped to develop the 
edifice of Indian fiction. Indian writings acquired glory 
due to the effort of Bankim Chandra Chatterjee. He 
began to write first in English later shifting to Bengali. At 
the start of his literary career he wrote Rajmohan's Wife 
a novel in English in 1864 at the age of twenty six. 
In 1864 the social conditions in India were 
deplorable due to the irrational and orthodox customs, 
the miserable condition of Indian women, socially 
handicapped classes and untouchability. Blind faith and 
illiteracy among Indian masses tied them down to rigid 
shackles of superstitions and irrational customs. Some 
organizations like the Theosophical Society, the 
Christian Missionaries and the Servants of India Society 
worked to eradicate this weakness and rid the country of 
social abuses. Indo-Anglian fiction can be considered to 
be the result of the national awakening and the rising of 
a positive enlightened consciousness. Various social evils 
like exploitation of women by men, of poor peasants by 
cruel landlords and the illiterate masses by the orthodox 
priests forced the Indo Anglian writers to expose these 
evils through their writings and they also tried to reduce 
the widening gulf between Indian people and the English 
rulers. 
Many Indian writers chose to write on these evils in 
English choosing the form of long fiction to create the 
real picture of Indian life with its problems. 
In 1835 English was announced as the medium of 
Indian schools and colleges. English influence shaped 
the Indian life as well as literature at a wider level. 
In the Indian renaissance English emerged as one of 
the most powerful languages. A variety of regional 
languages were also used to great effect. But the Indian 
writers who adopted English were able to create an 
argument for India among their own people. Thus India 
adopted English to a double advantage of presenting 
their side to the eyes of English readers and to reduce 
the widening gulf between India and the English rulers. 
Between 1866 and 1886 Nandshankar Mehta wrote 
in Gujarati, Bankim Chandra Chattopadhayaya in 
Bengali, Samuel Vedanayakam Pillai in Tamil, M.V. 
Rohalkar in Marathi, Kandukuri Viresalingam Pantulu in 
Telugu and O. Chandu Menon in Malayalam. Although 
all these writers used the language spoken by the 
ordinary people even then their writings were strongly 
arbitrated by English fiction and its tenets. 
Mehta and Pillai firstly wrote novels in Gujarati and 
Tamil. Chandu Menon wrote Indulekha (1889) in 
Malayalam. Chandu Menon said, "First my wife's oft-
expressed desire to read in her own language a novel 
written after the English fashion, and secondly a desire 
on my part to try whether I should be able to create a 
taste amongst my Malayalee readers, not conversant with 
English, for that class of literature represented in the 
English language by novels, of which at present they 
(accustomed as they are to read and admire works of 
fiction in Malayalam abounding in events and incidents 
foreign to nature and often absurd and impossible) have 
no idea, and ... to illustrate to my Malayalee brethren the 
position, power and influence that our Nair women, who 
are noted for their natural intelHgence and beauty, would 
attain in society, if they were given a good English 
education; and finally- to contribute my mite towards the 
improvement of Malayalam literature which I regret to 
observe is fast dying out by disuse as well as abuse".^ 
Chandu Menon attempted to translate Disraeli's 
Henrietta Temple (1837). But he discarded it after writing 
a few pages. He decided to write his own novel with a 
touch of a love story and happy ending, containing the 
elements of a folk tale. The first print of this novel was 
sold within three months and there were also sixty 
reprints until 1971. Chandu Menon often spoke of how 
people used to wonder if he expected to make a 
successful novel out of a story which was full of ordinary 
affairs of modern life without any supernatural elements. 
He answered them, "Before the European style of oil-
painting began to be known and appreciated in this 
country, we had-painted in defiance of all possible 
existence-pictures of Vishnu as half man and half lion, 
pictures of deity of the chase, pictures of bruteheaded 
monsters, pictures of the god Krishna with his legs 
twisted and twined into postures in which no biped could 
stand and blowing cowherd's horn ... such productions 
used to be highly thought of, and those who produced 
them used to be highly remunerated, but now they are 
looked upon by many with aversion. A taste has set in 
for pictures, whether in oil or watercolours, in which 
shall be delineated men, beasts, and things according to 
their true appearance, and the closer that a picture is to 
nature the greater is the honour paid to the artist. J u s t 
in the same way, if stories composed of incidents true to 
natural life, and attractively and gracefully written, are 
once introduced, then by degrees the old order of books, 
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filled with the impossible and the supernatural, will 
change, yielding place to the new".io 
The result of such growing sensibility was that 
native Indian creativity came to be touched by "a new 
English imagination- new forms, new situations, a new 
sense of time and a new spatial bustle" ii 
Bal Krishna's remarkable novel The Love of Kusuma 
is not a sociological and historical novel dealing with the 
love theme. The plot of the novel is a traditional one. It is 
about of a girl and two men. The man, who is unlucky, 
acts like a villain. He portrays his characters with 
sympathy and discription of nature is also very 
impressive. 
S.K. Ghosh, one of the most successful novelists 
from Bengal wrote two books in English titled Indian 
Night or the Trials of Narayan Lai and The Prince of 
Destiny. 
His first novel is a novel of action so 
characterization is not so important. This author is a 
skilful story teller. 
We can find on reading his second novel The Prince of 
Destiny that he had knowledge of Indian philosophy. This 
novel is about the political relationship between India and 
England. This novel is a biography of the Prince Barath. 
Although this novel does not have a well knit plot it has 
its own place due to characterization. 
Hindupore is a political novel by S.M. Mitra which 
attempts to compare different cultures of East and West. 
9 
This novel is rich in narrative technique and also has a 
loose structure. 
S. Mukerji's stories are told in autobiographical 
style. His story His Dead wife's Photograph is about a 
lady who is dead and appears only in a photograph. The 
Open Door is about the appearance of ghosts. 
In the beginning the novel flourished in Bengal. 
India Renaissance supported it Bankim Chandra 
Chattoppadhyaya was the pioneer of this form. It is 
natural that the pioneer can never be the greatest but 
had the greatest importance. He is known as the father 
of the Indian novel. He discovered Bengali as a true 
medium. His most remarkable novel is Rajmohan's Wife 
(1864). Every incident and characterization is very 
important and its plot is well knit. His presentation of 
scenes, atmosphere and features of the character are 
excellent. 
Toru Dutt wrote only two novels, one in French and 
the other in English. Lord Moore the hero of her English 
novel Bianca is a realistic man. He can overcome all the 
hindrances to prove his allegiance to his beloved. 
Lai Bihari Day's remarkable novel Bengal Peasant 
Life was the best novel of the Indo Anglian novels of the 
1880. His hero is full of herosim to face the exploitation 
of Zamindar Sahukar, priest, corrupt officials and foreign 
planters. His characters are true to life. The plot is 
compact and realistic dialogues abound. 
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The writer avoided the sensational and 
adventurous incidents and deals with real characters 
and situations. 
K. Chakraverti brought out a book in which there 
were two stories as Sarala and Hingna - published in 
1978. Sarala was a story of a Bengali village life, about 
the hindu domestic life. Here he represents the sweet, 
simple and sacred domestic life. 
He had deep knowledge of Hindu religion and 
philosophy. He criticizes political leaders in his first 
novel, which refers to the political agitations. 
Chakraverti writes in simple and plain English, with 
real characters and dialogues. 
Indian writers turned to English prose and, the 
realist Novel or Blank Verse and the Sonnet, hungrily. 
However trends did start to change imperceptibly. 
"Though there were no misgivings about this writing 
initially-nor indeed about English-things started to 
change in the 1870s''.i2 
The growing sense of national consciousness also 
stirred certain suspicions of the use of the rulers ' 
languages. 
Bankim Chandra Chattopadhyaya admonished 
Romesh Chunder Dutt for his English learning and said 
that if he would write in his mother tongue he would live 
forever. He gave him an example of his uncles who were 
writers par excellence in Hindi. Gobindo Chandra and 
Shoshi Chandra's English poems, Bankim said, would 
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never live but Madhusudan's Bengali poetry will remain 
forever as long as Bengali language will live. Under the 
advice of Bankim Chandra, Romesh Chandra Dutt 
published his first Bengali novel Bangabijeta in 1874. In 
1902-04 he wrote prolifically in English. 
"Out of his quarrel with others came Dutt's writings 
in English, and out of the quarrel with himself those in 
Bengali. He described himself as a literary patriot'.''^^ 
In 1905 addressing a meeting of Nagari Pracharini 
Sabha at Banaras, Bal Gangadhar Tilak had maintained 
that, to draw a nation together there should be a 
common language for all. By common language he meant 
Hindi. After five years Gandhi joined Tilak and wrote in 
Hind Swaraj. 
Tilak believed that the objective of giving the 
knowledge of English to Indians was to enslave them. 
Hindi should be the universal language for India. Hindi 
meant Hindusatni for this denoted a mixed language for 
Hindus and Muslims in Northern India. In 1925 Gandhi 
defined this language 'a resultant of Hindi and Urdu, 
neither highly Sanskritised nor highly Persianised nor 
Arabianised'. Gandhi left the choice of writing this 
Hindustani in either 'Persian or Nagari characters to 
individual users of it'.^^ 
Nehru also supported Gandhi in favour of Hindi and 
Hindustani. In 1910 Sahitya Sammelan, a literary 
institution, was established for the noble cause of 
protecting Hindi. Sarojini Naidu and Rajagopalachari, 
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the nationalist leaders were the chief members of this 
institution. It was Hindi, which was, "Sanskrit-blest, 
purged of Urdu elements and 'written in Devanagari 
script', which came to be enshrined in the Constitution 
as 'The official language of the Union'/'^^ 
The first Indian English novel came out in 1864 
Bankim Chandra Chattopadhayaya's Rajmohan's wife 
was serialized in The Indian Field. Mulk Raj Anand read 
Gandhi's description of a sweeper boy Uka in young 
India. Then he wrote Untouchable (1935). He read out his 
novel to Gandhi in Sabarmati Ashram and Gandhi 
advised him to wipe out the 'meretricious literariness' 
from it. Anand wanted to get his advice about whether he 
should keep on writing in English. Gandhi's advice was 
straightforward: 'The purpose of writing is to 
communicate, isn't it?' he said.... 'If so, say your say in 
any language that comes to hand'.^^ 
Gandhi apposed English but on the other hand he 
encouraged Anand. It means that he was not against 
English but politically he did not want to enslave his 
country by using English as an official language. Also he 
feared that there may be cultural degradation and loss of 
identity. English was our colonial burden and it should 
be shunned or used judiciously. 
In 1950 the Indian Constitution was established 
and according to the Constitution, it was decided that 
English shall continue as the official language of India 
for fifteen years. 
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"Any attempt to impose a particular form of 
language on an unwilling people has usually met with 
the strongest opposition and has actually resulted in 
something the very reverse of what the promoters 
thought ... I would beg this House to consider the fact 
and to realise, if it agrees with me, that the surest way of 
developing a natural all-India language is not so much to 
pass resolutions and laws on the subject, but to work to 
that end in other ways''.^^ 
Nehru always described Hindi as a national language. 
He was one of the political leaders who felt the problems of 
the southern half of our country where people were not aware 
of Hindi. 
He did not believe in imposing any language 
through the Constitution. The Southern Indian areas 
would never accept Hindi and he knew it. 
Nehru told the people that the British invasion shocked 
us but this shock had its own positive effects. 
'Our languages, which like our lives had become 'static', 
were made 'more dynamic' through their contact with 
English. English would 'serve as a vitaliser to our languages' 
in the future, as it had in the past'.^^ 
Northern India did not accept English. They wanted 
to abolish it from the educational Institutions as well as 
State Administration. On the other hand the South was 
in favour of continuing English and was against the 
imposition of Hindi. Thus the country was divided into 
anti English and pro English camps. 
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A Hindi Poet called this period as the 'Night of the 
Language'. 
"In the eyes of the true butcher, 
Your Tamil misery 
Any my Bhojpuri grief 
Are one and the same. 
In the mouth of that beast, 
Who is one thing in the street 
And another in Parliament, 
Language is a piece of meat. 
So quitting the street's darkness 
Come out into the street 
-Not language but man 
Has to be put right first-
Come out in the fourteen 
Tongues that you speak."i^ 
"It may seem surprising that Indians, who have always 
had a firm poetic tradition in their own languages, should 
ever have tried to write verse in English. That they did so, 
was the outcome of the anglomania which seized some 
upper-class Indians in the early years of British rule. Sons 
(and sometimes daughters) were sent to England even before 
they had reached teen-age, and there they spent all their 
formative years. Thus it was that English became the poetic 
vehicle of a number of gifted Indians ..."20 
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p. Lai sent cyclostyled copies with a questionnaire to 
various people. Recipients had to answer questions like 
What are the circumstances that led to your using the 
English language for the purpose of writing poetiy? "What 
are your views on the Indo-Anglian' background and "Do you 
think English is one of the Indian languages"? The sixth 
question- there were seven in all-referred specifically to Sri 
Aurobindo, whom Bose had praised by saying, In 
authenticity of [English] diction and feeling Sri Aurobindo far 
outshines the others...' "21 Lai expressed his reservation on 
this entry. 
G.V. Desani replied: 
"I thought we have had more than enough of whether or 
no English should be used in India as a means of 
communication- creative communication included. Mr. Bose 
might be irrelevant since English is there and a work of 
erudition or art is acceptable or not acceptable on merit. And 
there are fairly accurate instruments of assessing merit 
regardless of a writer's nationality, his ancestry, personal or 
group stress or history, or his ethnic and cultural credits and 
debits. "22 
A.K. Ramanujan's comment was "I do not quite know 
how to reply to your questions because I have really no 
strong opinions on Indians writing in English. Buddhadeva 
Bose has strong opinions on why they should not; you are 
persuaded that they should. I think the real question is 
whether they can. And if they can, they will".23 
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By now English had moved well into the northern states 
of India. The public demand for English medium schools was 
growing. So private English medium schools were established 
such as- Little Angels, Jesus Mary and Tiny Tots etc. On the 
other hand the South imbibed Hindi by watching Bollywood 
films and television serials. 
Thus in general people were eager to adopt English as 
their domestic language and were slow to develop Hindi. The 
development of something of a split personality is necessary 
to express thoughts and emotions in two separate languages. 
Sham Lai the editor of The Times of India wrote: 
"If the nationalists' dream of developing Hindi as the 
link language has gone sour, so has the westernizers' dream 
of domesticating English... Mr. Raja Rao's brave talk that 'we 
shall have the English language with us and amongst us, 
and not as guest or friend, but as one of our own, of our 
caste, our creed, our sect and of our tradition' was a bit of 
blarney. Curiously, he also said that English *is the language 
of our intellectual make-up and not of our emotional make-
up'. But can a person reserve the nuances of his thought and 
feeling for two separate languages without developing a split 
personality". 24 
Sham Lai also says that it was a time when British 
writers were describing English-using Indians ironically as 
'Matthew Arnold in a sari',25 and another Indian professor 
had countered it with the expression "Shakuntala in 
skirts''.26 
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Bhalchandra Nemade, Tagore Professor of Comparative 
Literature at the University of Bombay a fine Marathi novelist 
says (Two lectures 1991), "What is understood today as 'Indo-
Anglian writing' is one of the latest nomenclatures of a body 
of books, hyphenisedly christened by university 
academicians. The writer of this Inglish' species of Indian 
literary production is one who is Indian by birth or 
association and who, for a variety of reasons best known to 
himself, writes not in his mother tongue, but in English... 
Since India is a country fabulous in all kinds of 
idiosyncrasies, it is futile to question the existence of this 
writing and to be fair to it, let us accept it as an abnormal 
case of a historical development, even as wryly as Saros 
Cowasjee, who treats it like a disease: 'this is not a healthy 
trend, but it is there'. To be precise, the mode of operation of 
English as a supra-language in India has been cultural-
written-formal rather than social-oral-conversational in the 
national linguistic context". 27 
Only the Metropolitan elite adopted English as their 
writing medium. Most others were easily bilingual A.K. 
Ramanujan who was bom in Mysore with Tamil as his 
mother tongue, published his first collection of English 
poems in 1966. Three years later his first collection was 
published in Kannada. Arun Kolatkar also wrote in Marthi 
and English. 
Marathi writer Sarang says "For most of my adult life, 
my stream of consciousness has flowed in English, and it is 
in a way odd that, when I sit down to write, I switch to 
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thinking in Marathi. My conscious mind may function 
through English, but my unconscious is rooted in Marathi; 
and to draw upon the resources of my unconscious, I must 
go through the initial rites of passage in my native tongue. 
However, the conscious part of my mind being situated in 
English, it still remains necessary to re-create the text in 
English. To write first in Marathi, then re-do the text in 
English, is thus a means of reconciling the two halves of my 
divided psyche".^s 
Sarang describes 'the tricky situation' of bilingualism thus: 
"Marathi readers have frequently complained that my 
Marathi sounds as though it were translated from English, 
and I daresay they are not entirely off the mark. At the same 
time, whenever I have written directly in English, there 
sometimes came the complaint that it did not sound quite 
English... it can be the unenviable fate of the bilingual writer 
to be turned away from both houses he considers his own".29 
The 20th century is a time of political, social and 
economical changes. There can be seen a lot of scientific 
discoveries, urbanization and industrialization. It is very 
difficult for the writers to be unaware of all that which is 
happening around them. So in their writings they explain 
the experience of man and consciousness. According to 
Chinua Achebe the Nigerian novelist "all art is 
propaganda, though not all propaganda is art"3o Mulk 
Raj Anand remarks, "I believe literature though 
universally significant, deals with a contemporary 
situation. I mean the human and moral situation at any 
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one given time. The writer brings his comprehension of 
the meaning of life and death into his work by the sheer 
intensity of his feeHng".3i 
Achebe's first novel Things Fall Apart (1957) shows 
the traditional ibo society, before the arrival of the 
missionaries. Okonkwo, the principal character of the 
novel, does not want to be like his father Unoko who was 
a failure in life. He always wants to show himself as a 
gentleman by his behaviour but it results in violence and 
fierce temper. He is banished for seven years to his 
mother's village Mbanta. After his return Okonkwo finds 
that all the circumstances have changed. The tenor of 
the tribal life has been disturbed by the white men who 
want to convert the people to Christianity. Okonkwo can 
not tolerate the degeneration of his tribe and its rituals. 
He attacks the Church and is sent to the jail. He 
refuses to change or convert himself. He finds a release 
from the tension by hanging himself on a tree. Having 
committed suicide Okonkwo does not get even an 
honorable burial. 'Such a man was treated like a dog and 
no one will touch his dead body not even his relatives'. 
These kind of contemporary and current concerns 
are the hall mark of the thematic structures of many 
novels written in English from emerging native and 
erstwhile colonies. 
A group of writers who are the products of St. 
Stephen's and writing in English toady stand as a tall 
leader group in contemporary writing styles in India. 
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This brigade includes names like Aditya Bhattacharya 
who is said to leave established this school i.e. St. 
Stephen School of Literature. Other writers are Rukun 
Advani, Upmanyu Chatterjee, Amitav Ghosh, Mukul 
Kesavan, Anurag Mathur, Allan Sealy and Shashi 
Tharoor. Scholars such as Ranga Rao the novelist and 
Harish Trivedi are major writers of the St. Stephen's 
group. 
Bhattacharya considers "Shashi Thatroor, possibly 
the most Stephanian of the novelists".^2 The writers have 
similarities of style, theme, content and sensibility but 
they are also distinct from each other. 
St. Stephen's code stands for three distinctive 
features, viz; Elitism- Anglophile inclination and 
deracination. 
Shashi Tharoor is candid when he tries to define the 
typology of the Indian writer in English. Describing the 
qualities of the entire generation of Indian writers in 
English in Independent India, Tharoor says that most of 
them write as if they were writing their university exams, 
letters and notes etc. 
MODERN INDIAN WRITING IN ENGLISH: 
An overview 
English language is today positively a world language. 
As time has passed it has flourished and has taken the shape 
of a full grown tree. Now India is not only a member of the 
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English speaking world but also contributes vastly and 
significantly to English literature. 
The term 1883 Indo-Anglian' was used as early as 
1883. The first book published in Calcutta was titled Indo-
Anglian Literature. K.R.S Iyengar also published his book 
entitled Indo-Anglian Literature in 1943. Anglo-Indian "refers 
to the literary works dealing with Indian themes, settings and 
purpose written by English men". 33 
J.B Alphonso says: "Indo-Anglian shows the relation 
between India and England". K.R.S Iyengar suggests, "the 
advantage with Indo-Anglian is that it can be used both as 
adjective and substantive, but Indo Englishman would be 
unthinkable. Indo Anglian is reasonably handy and 
descriptive, and serves our purpose well enough, "34 
V.K. Gokak had a view that the term Indo-English' 
refers to the translations into English from the Indian 
literature which has been written in Indian languages. He 
places the works of R.C. Dutta's Ramayana and 
Mahabharata under this category. Thus the term Indo-
Anglian as used by K.R.S Iyengar is widely accepted. Indo-
Anglian literature' then, is seen as "literature produced in 
English language by Indian authors with Indian themes and 
settings". 35 
As for the growth of seed the soil should be fertile in the 
same way for the germination of a literature the particular 
language should flourish. In 1972 Charles Grant, the 
Director of East India Company proposed a scheme that 
English schools should be started so that the illiterate 
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masses of India could be educated. He did not get any official 
support from the company. "The East India company agreed 
to spend not less than one hundred thousand rupees each 
year for the revival and improvement of literature and the 
encouragement of the learned natives of India, and for the 
introduction and promotion of a knowledge of science among 
the inhabitants".36 
Ram Mohan Ray declared the Sanskrit system as a 
system that was keeping our country in darkness. Sir Syed 
Ahmed khan also supported English education for the 
development of manners and uprightness in India. Macaulay 
wanted that English should not only be the official language 
but also the language of schools and colleges. 
In 1780 James Augustus Hicky launched the first 
English newspaper of modem India. According to K.R.S. 
Iyengar, "although the first native newspaper had been 
started as early as 1818, indigenous journalism began 
making steady progress only after 1833, when the system of 
licenses and restrictions was abolished and a fair measure of 
liberty was conceded to the press".37 
English journalism gave a new life to western education 
in India. Demand for English newspapers and other English 
material increased. Indian English writers were also 
encouraged due to the demand of English knowing mass. 
The result of all this activity was the dawning of the 
Indian Renaissance' Indian Renaissance recreated the 
cultural life. Indo Anglian literature was bom. English 
education was the catalyst that removed many mental 
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cobwebs and presented Indians with a new integral outlook. 
This renaissance was seen as capable of withering away the 
roots of the caste-ridden society, untouchability and 
superstitions. India would express itself in western literary 
forms in this accommodating scenario. 
English would acquire the same position as all other 
Indian languages. English is a global language and not a 
language of a particular country. 
English is not an alien language because it is a part of 
palimpsest, which is Indian culture. Indo-Anglian writers 
must be encouraged because they are showing the Indian life 
and Indian culture to the whole world. Indians used all the 
literary genre, poetry, drama, prose and fiction. 
The Early Indians writing in English started with poetry 
and then moved towards Fiction or Drama. H. Derozio was 
the earliest of the Indo-Anglian poets. He presented his 
sonnets with the command of language and the medium was 
enriched with the beauty of expression rich with Indian 
imagery and mythological themes. He was much influenced 
by romantic poetry dealing with the themes of melancholy, 
death, patriotism, futility of love and escapism. 
Madhusudan Dutt was also remarkable for his poetry. 
He wrote two long poems The Captive Lady and Visions of 
Past. M.M Dutt's sonnet Satan can be said to be an echo of 
Milton's voice. His technique is entirely Miltonic. 
For Manmohan Ghose English was more or less like his 
mother tongue. Love Songs and Elegies were published 
during his lifetime. He also wrote a long poetic play Nallo O 
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Damayanti. He also started to compose a lyrical epic Adam 
Alarmed which remained incomplete due to his death. Love of 
nature and man both are interwoven in his poetry. He was an 
ardent admirer of English language and its literature. 
The great Rabindranath Tagore translated many of his 
own Bengali poems into English and also wrote in English. 
Sarojini Naidu started writing poems when she was only 
eleven years old. She was inspired by her mother. The Lady 
Lake is her long poem. In 1905 her first volume of poems was 
published. Guru Gopal Krishna Gokhale inspired and 
encouraged her to write in English. She had a variety of 
themes in her writings such as nature, love, death, Indian 
myths. Her later shift to typical Indian themes such as 
Indian Weavers', 'the snake charmers' enabled her to get the 
international fame. She was called 'the Nightingale of India' 
and 'Bharat Kokila' by Mahatma Gandhi. 
Raja Ram Mohan Ray was one of the pioneers of Indo-
Anglian prose writings. He was a social rebel. He used the 
English language as a vehicle for the abolition of 'sati' and 
freedom of press. 
He also wrote in Bengali. He translated the Upanishads 
directly from the original Sanskrit text. 
Mahatama Gandhi used a lot of mediums in his 
writings. Simplicity, pointedness and clarity are the qualities 
of his English. His Experiments with Truth is remarkable 
among the autobiographies of Indo Anglian literature. 
Radhakrishnan is also considered as a highly esteemed 
philosopher of international reputation. His writings are 'An 
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Idealist view of life (1932), Eastern Religions and Western 
Thought (1939) Principal Upanishads (1953) Brahmasutra 
(1960), Religion in a changing world, (1967) etc. He interprets 
Indian Philosophy with a great versatility. He is also called "a 
historian of Indian Philosophy".^s 
The early plays in Indian writing in English were written 
borrowing the themes from the great epics Ramayana and 
Mahabharata. Vasudeva Rao wrote Nala and Damyanti 
(1928). In the same way T.P. Kailasam chose the great epic 
Mahabharata for his theme. 
Harindranath Chattopadhyaya wrote Sidhartha which 
tells us about the story of Lord Buddha. Lakhan Deb's Tiger-
claw (1967) focused on the Maratha hero Shivaji and the 
defeat of Afzal Khan.Gurucharan Das's play Larin Sahib 
depicts the two cultures in the persons of Ranjit Singh's 
widow. Writers not only chose themes from history and epics 
but also from contemporary social life. Harindranath 
Chattopadhyay's The Widows and the Parrot showed the 
miserable life of the poor. The source materials for most 
stories were Panchatantra, the fables of Brihatkatha, 
Kathasarit Sagar or Yoga Vasishtha. 
In 1898 the first collection of short stories was 
published, titled Stories from Indian Christian Life written by 
Kamala Sathianandan. Short stories were published under 
the influence of western writers. Bankim Chandra Chatteijee 
was influenced by Sir Walter Scott. Many Indian writers were 
influenced by Edgar Allen Poe. 
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Indo English writers focused the attention of educated 
persons on social evils and reform. Some stories were written 
purely for entertainment as the horror stories of Mohammed 
Habib. 
The development of the form of short stories can be 
seen in the 40s K. Nagarajan had a fine sense of humour. All 
his stories are realistic and the reader never feels a dull 
moment reading his stories. After him Mulk Raj Anand, Raja 
Rao and R.K. Narayan contribute a lot to the progress of 
short stories, dedicated to showing up and wiping out the 
evils of society. 
Anand showed social injustice through his short 
stories. All the short stories- The Hiccup Books, The Old 
Watch, Lullaby, and The story of an Anna end on a hopeless 
note. In The cobbler and the Machine a cobbler is tempted by 
a sewing machine. To get this machine he borrows money 
and for paying the loan he dies a slow death because he is 
unable to pay the loan. Lajwanti is a story of a young rural 
woman who suffers a lot in the absence of her husband. Her 
brother in law troubles her so she runs back home from her 
parents in law and she is led to her doom by her father. 
Raja Rao won the Sahitya Akademi Award in 1963. Raja 
Rao presented the cultural past, the traditions, attitudes of 
people, caste system and poverty. 
R.K. Narayan has written many short stories. Narayan 
is called the master of short stories due to his writing skill. 
He touched the deeper and darker aspects of human mind 
with a touch of humour. The final effect was always a sheer 
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picture of delight. He described all the contemporary 
situations, which affect a man's daily life. 
Khushwant Singh exposes the darker and hypocritical 
aspects of Indian scene. His short story Mark of Vishnu is a 
direct attack on superstition. All his stories are deeply rooted 
in the Indian soil. 
The scene of Fiction writing in English in 1930 was in a 
chaotic state when Mulk Raj Anand, R.K. Narayan and Raja 
Rao entered the scene in this literary genre. All of them 
contributed a lot to give a new life to Indo Anglian novel in 
their different ways. So William Walsh called them "The Big 
Three^sg 
Anand was bom (1905) at Peshawar and educated at 
Lahore, London and Cambridge and took a Doctorate in 
Philosophy. He wrote sixteen novels, twelve collections of 
short stories and many other books. Anand exposed the 
social, economical and political plight of India through his 
novels. 
His writings were influenced by the problems of poor, 
orphans, untouchables and urban labourers. Anand chooses 
his heroes from these lowly ranks. Untouchable is a story of 
Bakha, a scavenger boy who is eighteen years old. He belongs 
to the class of outcastes from Hindu Society. Through this 
novel Anand highlights the attitude of high caste Hindus 
towards this class and how it affects the mind of Bakha. 
Bakha tolerates abuses, and faces many problems as of 
poverty, backwardness and superstitions etc. All these 
problems have no easy solution. Coolie is a story of a 
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fourteen year old boy Munoo. Here Anand shows his struggle 
against society to survive. Fighting with the cruel evils of 
society Munoo dies a tragic death. Through his novels Anand 
represents the problems of the underprivileged who are 
working in India. Restoration is the greatest need of the world 
which is lost in the false show of industrialization, capitalism 
and total breakdown of human communication. 
Mulk Raj Anand also deals with the social, economic 
and political problems which were faced by the common 
middle class people. 
In 77ie Old Woman and the Cow Anand shows that in 
her early childhood a girl is dependent on her parents and 
after getting married her husband thinks of her as his own 
property; so she is treated ruthlessly for no fault of hers. At 
the end Gauri leaves her family and taking up the job of a 
nurse passes her life. 
Unlike Anand, R.K. Narayan is not a narrator of 
problems "Narayan's interest lies in portraying the sorrows, 
joys and irony in the life of various types of people, who lives 
and die in Malgudi or those who pass through Malgud '^.^ ^o 
All the stories of his novels move around human 
relationships. He keeps his readers in suspense and arouses 
the curiosity or else entertains by evoking simple laughter. 
He never comments ruthlessly on his heroes. He shows the 
weakness of his characters with a mild touch of humour. 
Raja Rao is a religious philosopher rather than a 
literary artist. The inspiration of Mahatama Gandhi and 
Gandhi's impact can be seen throughout his novels. As 
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Murthy says in Kanthapura "Gandhi is able to transform the 
life of an entire community form the bondage of highly 
conservative orthodoxy to struggle and sacrifice for an 
ideal".4i 
Raja Rao also makes us aware of the vedantic 
philosophy of Adwaitavada in The Serpent and the Rope. In 
this novel two contrasting ideas are expressed through the 
serpent and the rope. The serpent represents this 
materialistic culture and through rope he expressed his 
spiritualist ideas. 
All the three writers contributed a lot in the field of 
Indo-Anglian fiction. William Walsh says "It is these three 
writers who defined the area in which the Indian novel was to 
operate. They established its assumptions, they sketched its 
main themes, freed the first models of its characters and 
elaborated its peculiar logic.Each of them used as easy, 
natural idiom which was unaffected by the capacity of a 
British inheritance. Their language has been freed of the 
tangy taste of Britain and transferred to a wholly new setting 
of brutal heat and brilliant light". ^ 2 
After these big three writers come Bhabani 
Bhattachaiya who, in So Many Hungers highlights the plight 
of pre-independent India. He blends the theme of people who 
were hungry for food and on the other hand people were 
hungry for freedom. 
Through Music for Mohini he shows the clash between 
the old and the new values. 
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In t±ie mid sixties, some writers started writing novels 
dealing with the themes of human nature and the struggles 
of the human individual caught in the crisis of self-discovery. 
The pioneer of such novels is Anita Desai. She wrote many 
novels as Cry the Peacock (1963), Voices in the City (1965), 
Bye Bye Blackbird (1971), Where shall We Go this summer? 
(1975), Fire on the Mountain (1977), Clear Light of the Day 
(1980), The Village by the Sea (1983) etc. She depicted the 
male dominated society in which the female protagonists 
suffer a lot becoming alienated from their family and 
surroundings. "Her heroines undergo a traumatic psychic 
experience due to the collapse of value-system and lack of 
satisfactory alternatives"."^3 
Shashi Tharoor's novel The Great Indian Novel (1989) is 
modeled on the ancient epic Mahabharata. It is a sarcastic 
satire dealing with the political history of modern India. He 
uses myths to reveal the national history and to integrate the 
country's past and present. He narrates the historic Indian 
experience and also unravels the psyche of the country 
through his epic narrative base. 
Shobha De is another talented novelist who deals with 
the upper class of Indian society. Shobha De presents an 
expose on the empty lives of the women of upper middle class 
Indian society and examines the institution of marriage 
which is breaking up in Indian high class society. 
Bharti Mukhrejee is an Indo-Anglian novelist and now 
settled in the U.S.A.. Her novel Jasmine (1990) is the story of 
an immigrant from India to the United States. She is settled 
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in U.S.A. in t±ie same way as a plant of Jasmine which is 
uprooted and rerooted. Jasmine is not picturized as a tragic 
heroine but, she "determined to change her destiny and 
explore the infinite possibilities of life".^ ^ 
Arundhati Roy got the Bookers Prize in 1997 for her 
novel The God of Small Things. She wrote this novel dealing 
with the life in Kerala with its traditions and typical social 
attitudes. 
In the end we can say that now the area of Indian 
writing has become so vast that it can not be ignored. Every 
year we can see new writers emerging with extraordinary 
merits. Indo-Anglian writings have become "the most popular 
vehicle for the transmission of Indian ideas to the wider 
English speaking world". "^^ 
Indian writing in English, in its present shape, is fed by 
multiple streams. The earliest part of visibility features, as 
this literature came into world view, were (a) the colonial 
superscripts over a nation's psyche and (b) the subsequent 
spate of national consciousness. The first feature manifested 
itself through the introduction of English and western 
educational systems in India and the later emergence of 
Indians as creative uses of the new language. The second 
feature directiy established itself as Post colonial writings 
under the metaphoric baseline containing the Gandhian way, 
the moral sense which even today stands for the byeline of all 
Indian literature. 
Considering the fact that the Indian Literature in 
English continues to be discussed under these two features 
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even after a passage of more than five decades it is very 
puzzling that Indian Literature in English has suffered the 
want of a credible body of critical tradition. The earliest 
indifference of the domestic critic based on a suspiciousness 
and a rigid negativity towards a perception of colonialism has 
today taken a backseat. Protests in favour of the vernacular 
and a jealousy of the saleablility and the glossy appeal of the 
writings in English continue sporadically. All these of course 
have been suppressed by another whirlwind which has taken 
the world of the post colonial 'new' literary enterprise by 
storm. Salman Rushdie seems to straddle the whale and the 
past is almost swallowed up or pushed into oblivion. 
It is however an undeniable fact that whatever the past 
or current dominations or power figures may be, the core of 
the body of literature called the Indian Literature in English 
rests on two or three fountainheads. We must not forget that 
while Indian Literature in English owes a great debt to the 
European literary traditions, the essential Indian creativity 
stems from the native expressive traditions of song, drama 
and the narrative bent of mind. The oral and written tradition 
in India borrow from the rich significance ascribed to the 
expressive arts and the near-divine value attached to creative 
arts. As such scriptures, the mythological texts, the folk 
narrative, oral histories and so many other currents serve as 
the source material for the Indian Literature in general. Apart 
from this, the mythologies of the Persio Arabic culture, also 
assimilated from the cultural confluences due to different 
invasions and subsequent naturalization resulted in 
broadening the narrative and poetic traditional basis. Indian 
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writing in English can be said to be the heir to many 
traditions, carrying the many histories, many languages, 
many cultures and many pasts is an integrated quality all its 
own now. 
Of all the genres that Indian Literature in English 
adopted Fiction has been the most successfully used. The 
native predilection for the telling of stories has been strongly 
supported by the different narrative traditions of different 
influential literatures that have fed Indian Literature in 
English. Today Indian Literature in English has made its 
mark in the world. What are the special features that mark 
this much noted literature from India? 
This work attempts to examine the extent of the 
influences and traditions that fed this body of literature. The 
influentially of the European literary tradition in India can 
easily be explained as the outcome of colonial imposition. But 
it is interesting to see that the core quality that renders 
Indian Literature in English special and noteworthy is the 
spirituality that is essentially Indian. This unique spirituality 
is bound with the business of practical living and novelist 
after novelist negotiates this business in fictional terms 
projecting his/her own vision of life through the narrative 
form that has the vast and ecclectic potential to sweep across 
the binaries of real-unreal, practical-ideal and mundane-
transcendental aspects of living. 
Itihasa and Purana are a prominent part of the epic 
literature. Mahabharata, Ramayana, Mahapurana and Upa-
Purana, all fall under the genre of epic literature. 
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The Epics and puranas help us to know our cultural 
history. Mahabharata and Puranas both are regarded as "the 
fifth Veda". 
Ramayana is considered as 'Adi-Kavya' Mahabharata and 
purana consist of all aspects of everyday life of Hindus. The 
origin of the epics is the Vedas. Puranas are valuable sources 
for comprehending the history of philosophy and religious 
ideas. About puranas-
"Taken collectively, they may be described as a popular 
encyclopaedia of ancient and medival Hinduism, religious, 
philosophical, historical, personal, social and political"'^''' 
Purana means "that which lives from ancient times"48 
Puranas describe the preservation and dissolution of 
the world. They also glorify Brahma, Vishnu, Surya and 
Rudra. Questions like how can we attain Moksha following 
Dharma, Artha, Kama are the subject of Puranas. 
Thus, Indian Fiction in English has made a mark due to 
the unique ecclecticism and multi sourcing potential. The 
referential bases that support the Indian narrative are both 
religio-philosophic and socio-secular. Each writer in his or 
her own way has used this core of Indianness. Religion, 
history, culture, rites, and traditions- all these come of use 
as fictional material either in isolation or together. Often this 
can be seen as a conscious projection of Indianness, but a 
number of writers possessive a high degree of deeply 
assimilated and absorbed cultural identity. In such cases, it 
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is interesting to see a unified artistic vision, which at an 
individual label is a vision of life itself. In such cases also the 
analysis of the oeuvie of the artist reveals not only the 
creative ideology but also helps in understanding the 
typology of Indianness and the individual identities that 
makeup the national character. Such works of art perform 
multifarious fictions. 
R.K. Narayan's works has been taken up as 
representative of such closely internalised culture and a 
personalised social commitment. The thesis which supports 
the present enquiry is that the body of work of an artist 
indicates his artistic growth in terms of control over 
technique. In case of writers like R.K. Narayan, each of his 
novels not only indicates his maturing artistic vision but also 
demonstrate the deep insidemess to the philosophic vision. 
R.K. Narayan uses his native philosophic wisdom as the 
backbone of his narratives. He also is an insider to the 
complex and varied for of the Indian narratives. Thus his 
style is enough as a comprehensive collection of different 
idioms and different approaches all the while acutely 
conscious of the exigencies of the modern/ literary medium 
in legend. No other artist from the subcontinent is seen 
conveying the amount of history, psychological insight, 
philosophy so easily on his shoulders without giving an effect 
of overload. 
This work takes up a close examination of the use of 
some of the philosophic precepts which feed the authors 
moral vision and the transference of the vision in fictional 
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terms. The Indian religions are based on the principle of self 
improvement and a rectilineanity of life graph. Novel after 
novel deals with how life teaches lessons and how the human 
individual finds fulfillment by means of self-awareness and 
purification by the five-test of life's experience. Four novels of 
R.K. Narayan have been selected and the major contributors 
to R.K. Narayan's philosophic vision have been identified. The 
reference to Gandhian philosophy and to the scriptural 
tenets has been conducted in detail because of the certainty 
that Indian way of life allows for smooth crossovers from 
religious to secular approaches. Be it in social life or in 
politics or in individual dealings. The Indian view places an 
onus on the principle of selfless goodness devoid of active 
evils. At the same time the Indian view of life does not rule 
out an earthly sourcing of simple pleasures and as pleasure 
in the act of living. In R.K. Narayan we can see a beautiful 
and burden-free combination of the comic-serious, worldly-
other worldly, earthly-sublime approaches. The total effect is 
one of a life lived and experienced. 
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INDIAN FICTION IN ENGLISH 
Prof. M.K. Bhatnagar describes Indian English 
Literature in the first three decades of the century as a 
"hot house planf'i which had no native geographical 
area. In spite of this situation, many Indian writers were 
the supporters and customers of this hot house plant. 
Some masters won praise and respect slowly both for 
their prolific creativity and command over the medium. 
Indian English literature developed a clear and 
unmistakable tradition that was its own. 
FICTION IN INDIA: 
English Novel is a product of the 19* century. But 
native Indian stories and tales were of an even earlier 
period. Miracle Tales, animal allegories and narratives of 
magical realism such as- Betal Pachisi, Simhasan Battisi, 
Tilism-i Hoshbruba, Daastan-e-Ameer Hamza and Kissa 
Tota Maina etc. 
In Sanskrit poetics Itihas is considered as a genre 
of composition just like Kavya and Natya (Poetry and 
Drama). According to the genre description in English 
poetics we could say that Mahabharata and Ramayana 
both are epics. But a clear distinction is made in 
Sanskrit between Kavya and Ithias. 
In Sanskrit the word I t ihas ' means the recordation 
of facts, which are true according to the events in the 
41 
order of their happenings. In fiction also this genre 
feature is available. 
In English Literature novels are often titled as 
histories, for e.g., The History of Tom Jones, A Foundling 
(1749). In the 19^^ century William Carey pubHshed a 
collection of imaginary tales in Bengali and called it 
Ithias-mala -A Garland of History. 
Another anthology published by the Fort William 
College, Rajaboli (1808) by Mrityunjoy Tarkalankor made 
no distinction between mythological stories and verifiable 
events. This is based on the lives of Muslim, Hindu and 
British heroes who fought in the battles of Kurukshetra 
to Plassey. When the stories of Arabian Nights were 
retold in Bengali they were called Arabi Ithias. In the 
same way other stories from Persia were published in 
Bengali in 1834 as history-Parasi/a Itihasa. The same 
book was reprinted in 1856 as fiction-Paras^a Upanyasa. 
This shift from Upanyasa to history can be seen 
easily. People would always be eager to know their past 
(history) and want to protect it from being ruined. 
Present is always real but past may seem Maya or Bhram 
because people find it impossible to believe verbal 
retellings. It is necessary to record the past. The future 
is also dependent on the present. This practice began in 
Bengali literature. Bijitkumar Dutt wrote Sahitya 
Aitihasik Upanyas in the first half of the nineteenth 
century. One half is about history of Bengal and the 
other half included India and the world. The post 
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Macaulay era had learnt the difference between fiction 
and chronicle. 
Bankim translated into Hindi under the influence of 
Bhartendu Harishchandra and at the end of the century 
Kishorilal Goswami wrote his novel being influenced by 
Bengali. It is clear that Sukha Sharbari (1894) written by 
Goswami is inspired by Bankim's Kapalkundala to some 
extent. Venkatachar was also influenced by Bankim's 
novels. And in turn Bengali, Hindi, Marathi and Kannada 
all were influenced by Sir Walter Scott. 
History often is affected by regional biases. The 
stories of the bravery of Tipu Sultan in Kannada, Shivaji 
in Marathi, Pratakaditya or Sirajuddoulah in Bengali 
held sway over regional masses. But Maratha and Rajput 
histories go beyond the range of regional boundaries and 
achieve popularity all over India. The most popular 
theme in the Indian histories written in English was 
about kings who apposed Mughal power especially the 
stories of Shivaji and the Rajput kings. These books 
came to be used as historical material by other writers. 
The popularity of historical and pseudo-historical 
novels of 19^^ century can be seen through these four 
hypotheses. 
1. Due to the contact with Europe educated Indian 
people felt a new world of imagination, humanism 
and triumph of Self over hierarchical society. In the 
19th century the life of Indians was affected by 
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many social restrictions and they were politically 
servile. So the Indian creative writers turned 
towards the past, the memories of old fame and 
glory, valour and heroism. 
The historical novel fitted the concept of story 
telling tradition in India easily. Daastan, Kissa, 
Katha, Tilism are the story telling genres in India 
prior to the advent of the British genre of Fiction 
into India. Such writings allowed freedom to the 
imagination. In the 19*^ century the historical 
novelists were more popular than realist novelists 
like George Eliot and Elizabeth Gaskell. Historical 
and romantic novelists were Scott and Wilkie 
Collins, Bulwer Lytton etc. 
Past is better than present. The wonder evoking 
happenings of a bygone era were like an elixir. 
Because the present was more full of miseries than 
the past. So history provided the novelists a way to 
glorify the past through the tales of bravery and 
heroism. In this way the passion of nationalism 
could be evoked easily through the past than the 
present. 
Novels such as Bankim's Anandamath (1882) which 
were based on history were more influential as they 
tried to show the BengaUs how glorious their past 
was. 
44 
Through these points we can say that the historic 
novel was more welcome than the realistic novel. 
Elements of fantasy and the intimations of history 
both are blended in these historic retellings of legends. 
Novels like Devakinandan Khatri's Chandrakanta 
and Bankim Chandra Chatterjee's Rajsingh (Bengali, 
1882) lie between the poles of fiction and fantasy. The 
characters of Aurangezeb and Zebunnisa are drawn from 
history but human dimensions are also shown through 
the relationship of non- historical characters. Umesh 
Chandra Sarkar's Padmavati (Oriya; 1881) presents 
historical events but here history is overshadowed by the 
complicated love story. According to Mircea Eliade the 
mythic time of a premiere cultures is cyclic, because the 
events progress from the past to the present and future. 
The Beginnings- Anglo Indian Fiction before 1900 
In the beginning of Renaissance in India, literature 
in other languages as well as in English flourished. It 
was the time of 19^^ Century when the Principal of Fort 
William College found many grammar texts and 
workbooks with the help of Indian scholars and compiled 
them. By then the Indian mind was more influenced by 
the western thought, concepts and ideas through English 
literature. 
The Anglo Indian writers achieved great popularity. 
Many English writers like William Jones, John Leyden, 
Sir Alfred Lyall and Sir Edwin Arnold expressed their 
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views about the Indian life but their picture was not so 
true, intimate and reahstic. All these English writers felt 
that Indian writers may be able to reveal and explain the 
real picture of Indian religious and cultural life better 
than any other English writers who wrote about India 
and Indians. The writings of the British writers skimmed 
along the surface of Indian life as if they had touched 
only the outer surface of water of the Indian ocean. 
Modern Indian Renaissance boasts of writers who 
write in English and also those who write in their mother 
tongues. The earliest question that troubled the critics 
and observers was the controversial one of whether 
writers merely imitated the great English models. 
Rammohan Ray was the pioneer who led the way in 
writing pamphlets, books and prose and journals in 
Bengali. After him came Michael Madhusudan Dutt and 
Bankim Chandra Chatterjee. Michael started as an Indo 
- Anglian journalist and poet. Bankim also started in 
English but soon he returned to his mother tongue. He 
wrote Anandmath, which gave India his patriotic mantra 
Bande Mataram. When the Renaissance started in 
Bengal, it played the role of a forerunner. Bengal was a 
place of cultural rebirth and of the early struggle for 
independence. There are many writers who hailed from 
Bengal-Vidyasagar, Romesh Chunder Dutt, Dueijindralal 
Roy, Rabindranath Tagore and Sri Aurobindo. After some 
time other Hindi, Marathi, Tamil, Kannada, Telugu, 
Gujarati, Oriya and Sindhi writers also felt the returning 
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of life from the twin sources i.e. English and Bengali or 
English and their regional languages. 
In the IQ*^ '^  century Ramakrishna Paramhansa and 
his great disciple Vivekananda used this massive 
intellect and the twin stronghold to arouse the nation as 
it moved towards the western culture. They tried their 
best to give a new life and a balanced Indian view 
through the practical medium of English. At the advent 
of literary Renaissance in India, the literary artists came 
into contact with two main streams which affected their 
themes. These streams or thrust areas of Indian 
intellectualism were: (i) Spirituality (ii) Mysticism. 
Tagore, Iqbal, Subramania Bharati, Jayashanker Prasad 
and Sri Aurobindo described "man's kinship with the 
Divine in moving and memorable language. Puranic myth 
is rendered anew and reincarnated in modern 
thoughts. "2 The Hindi epic Kamayani, and Sri 
Aurobindo's Savitri presented a rhythm-bound and 
optimistic view for future poetry. The optimistic view and 
a promise of fulfillment of the vision of a 'New Man' and 
'New World' were arising from the hopeless present. 
These poetic works held out a hope against the 
onslaught of frustration. 
In the 20th century Mahatma Gandhi, Tilak, and Sri 
Aurobindo inspired the poets and writers to create works 
of art and literature to suit the need of that time and to 
bring about a new revolution in the nation. Lok Manya 
Tilak was an astute freedom fighter and a kind of a 
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teacher of Gita's way. He was a political leader and a 
lyrical poet too. Sri Aurobindo was a chosen voice for 
Indian nationalism. Mahatma Gandhi was also a very 
sharp politician and a saint and an Idealist. So we see 
that the current of literary inspiration flows in India from 
Europe via Bengal. Bengal plays an important role in the 
shaping of Modern Indian Literature. The age of Bankim 
paved the way for the age of Rabindranath. Bankim tried 
the strategy of appealing to the national self-respect. In 
the 20th century the problem is one of search for identity 
and writers like Rabindranath tried to bridge East with 
the West. 
In Indian Literature we see the movement from an 
era of self- discovery to an era of assimilation and 
nativisation of the forms, genres and the techniques of 
the west. This is a time when all the old forms were going 
into disuse; new words and new connotations were daily 
coming into use. So all were writing according to the 
rules or lack of rules in English syntax and English 
prosody. Thanks to the transport facilities people were 
travelling to the different cosmopolitan cities like 
Bombay, New Delhi, Calcutta, Madras, Bangalore and 
Hyderabad. People became bilingual and the 
communication from one to another was difficult yet not 
impossible due to this bilingualism. But soon the 
position was changed. An uncertainty crept in as the 
writers lacked the confidence to break the debilitating 
boundaries. The second retarding feature was a loyalty to 
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mother tongue, which at its best made them illogically 
parochial and at its worst rendered them less than 
perfect in the new language of their learning experience 
i.e. English. 
In cosmopolitan cities like Bombay, New Delhi, 
Calcutta, Madras, Bangalore and Hyderabad people had 
to communicate with each other in different languages 
due to fluid population. So in such cities people became 
bilingual and multilingual. Languages were losing their 
importance and stability. This was a sign for future that 
all the languages seemed to sway between the fanatic 
purism and an acute hybridization. The result was often 
ridiculous. In spite of all this confusion and ambivalence 
regarding English there were some great masters of prose 
such as Mahatama Gandhi, Aurobindo, Rajaji, Radha 
Krishnan and Nehru. Each developed his style in a 
highly individual way. Bhartrihari, famous Hindi poet 
called India *a new heaven and a new earth'^ 
Who are the conquerors, Not mere lords of land. 
But kingly poets whose high victories 
Are perfect works."^ 
(Translated by Sri Aurobindo) 
Today English literature has neither the need of 
introduction nor defence. It has established itself firmly 
all over the world. Indian EngHsh writers can be 
categorized as "Reigning Gods^ "Popular Geniuses" and 
"Estabhshed Artists''^. 
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Henry Derozio, Michael Madhusudan Dutt, Toru 
Dutt and others contributed much in the beginning. 
Swami Vivekananda, "the fiery monk"^, with "the tongue 
of spiritual flame"'^, lectured in English. These writers 
tried their best to awaken the western mind to Indian 
culture and philosophy. 
Rabindranath Tagore and Sri Aurobindo were two 
such pioneers, who focused world attention on Indian 
culture. Sri Aurobindo highlighted Indian philosophy; 
and Rabindranath Tagore exposed all the nuances of 
bhakti. These and many others were the leading artists 
"whose brilliant literary light appears transpiring 
through the work of the later Indian English writers".^ 
Sarojini Naidu, the native nightingale used words 
artistically. She stresses more on words not ideas. Her 
words have great intense emotional feelings. Sarojini 
follows the style of the later romantics. She was gifted 
with Indian sensibility of revealing a spirit intoxicated 
with the romance of the past. 
In A Persian Lute Song one of her famous poems 
enriched with romantic sentiments and imagery, the 
princess is waiting for the arrival of her lover. So she is 
eager to maintain the natural beauty to welcome him-
"Sweet stars in drift on shining drift, 
weave not your dance too soon, 
be not too sudden or too swift, 
to rise, 0 glimmering moon"^ 
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Sarojini was a romantic poet with a gift for skilful 
versification. Old world romance of the Middle East was 
described beautifully by Sarojini Naidu. According to 
Sarojini love is a rare gift of nature and so it can be 
called an agent of ecstasy. Love is the origin of both 
agony and bliss. 
"Fulfillment and Farewell 
concentrated in a kiss?"io 
Poets and fictionists who started writing before or 
during fifties like Harindranath Chattopadhyaya, Mulk 
Raj Anand, R.K. Narayan, Raja Rao and Kamala 
Markandaya, Asif Currimbhoy and others, and prose 
artists like Nirad C. Chaudhari and K.R. Srinivasa 
Iyengar are the "Popular Geniuses".^! 
A.K. Ramanujan is a poet who writes on men and 
manners a prime sample among many writers who 
entered into the field of Indian English Literature with 
multidimensional sensibility. 
Today when the Indian writers write in English they 
keep a base as 'Indianness' before them. At the same 
time they feel that to portray a farmer or a small town 
school teacher will not be a perfect example of presenting 
the Indian quality in a country of multitudes. Harish 
Trivedi says that this school of writers resemble R.K. 
Narayan's The World of Nagaraj whose students firstly 
"rub off their sandal paste and remove the marks on 
their forehead"i2 before their entry into the school's 
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portals. They find it necessary to shed the native strain 
and adopt a faceless creativity so as to find facile 
acceptability. 
Shashi Tharoor says that he and other writers like him 
are using the eclectic approach. As Indian writers they write 
about India's truths that are multiple. They adopt and accept 
the Mahabharata, the Kerala folk dance, Bollywood films and 
Shakespeare, Wodehouse and Beatles too. 
Indian Character - Typology: 
English language is the common tongue of all those 
nations which were in the commonwealth. It can be 
called a meeting point of all these nations which have 
different races, culture and regions. English language is 
a gift of the British Empire and the flourishing freshness 
of this language and literature proves it true that the 
rulers ' language never dies with them. Greek, Latin, 
Arabic and Persian in the ancient West and medieval 
East enjoyed the same status. Now English occupies the 
highest place among all other languages. It is the most 
important medium of communication internationally in 
all spheres. 
English brings with itself the significant burden of 
multiple cultures. The literary works in English emerging 
from cultures which are already possessors of the 
multiple archetypes and canons become more enriched 
due to their interaction with the complex multi linguistic 
multi cultural make up of Enghsh itself. Certainly 
52 
conflict may rise out of such an unplanned mixing. The 
western model of Fiction, the narratology and the art of 
characterisation may be at variation with the native 
models, such as have been handed down from the 
ancient texts of scriptural, epic, folk (written as well as 
oral) forms of the native literature. So for these 
commonwealth literatures which took on the new 
language and the literary modes and models, the matters 
were not as simple as it may seem. English literature and 
language were not being inscribed onto an empty canvas. 
The rich tapestry of the native tradition had to be over 
written on. The question was if such an overwriting 
would mean that the earlier patterns would allow 
themselves to be removed. The big question would also 
be, if the writers themselves would throw out the 
cultures, traditions and language systems already 
internalised and adapt themselves totally to become 
faceless imitators of a learned system of thought and 
creativity. On the other hand, would the artist show that 
this addition of further cultural bases would mean yet 
another and yet another stream that could feed the 
artistic thrust for a better expression for creativity. 
Indo English novel has a very long history. National 
awakening, political uprising and industrialization made 
great contributions to the Indian novel. In 1930s and 40s 
the Indo English Fiction grew in a healthy manner. Most 
of the important novelists of India - Mulk Raj Anand, 
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Raja Rao and R.K. Narayan have been translated into 
many Indian and foreign languages. 
New themes were added to the repertoire of the 
novels. Some of the Indian novels deal with the theme of 
Indian immigrants in England. The theme of 
expatriation, exile, loss of identity, search for the Self, 
nationhood are all the results of the Telt' experience of 
colonialism, red hot from the trauma of enslavement and 
the struggle for independence. Anita Desai's Bye-Bye 
Blackbird and Markandaya's The Nowhere Man are two of 
the many novels which reflect this agony and anguish of 
the individual. 
Raja Rao deals with Indian metaphysics, 
Markandaya presents rural Indian life and Malgonkar 
recreates Indian history. Major Indian novelists have not 
been able to overcome the unique but paradoxical 
situation that they were fitted with. In the thirties Raja 
Rao's Kanthapura and the Serpent and the Rope describe 
the east ward position of nation present in all writers 
Mulk Raj Anand's choice of English was free from any 
depression or dilemma of choice. Artists should choose 
English or- the mother tongue as their writing medium 
freely. Their main object should be to fulfill India's quest 
for national identity. Anand and writers like him were 
not merely social realists. They gave India its National 
Identity. 
Almost all these writers were much aware of 
increasing readership of English in India. They used 
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English as the writing medium but emphasized the 
Indian situations of the thirties. These writings were 
insular tests for the case of 'mix and match' of different 
ingredients in the production of 'art'. 
After independence the Indian novel has developed 
with remarkable speed. 
The last few decades can be said to be the golden 
period for Indo English novel. Many novels, which have 
been written after independence, reflect the confidence 
and quality of a settled nations' psyche. Indian novel in 
English rests on a complex canon. Experiments are rife 
The post-Rushdie era has put this pressured literary 
form on a 'test' position once again. Indian English novel 
is now facing the challenge of learning to prove itself over 
and over again. Writers are delving into the multicultural 
pot and inventing new recipes and new modes of telling. 
Compared to this racy, complex, restlessly rich and 
varied narrative, Narayan's stories appear simple and 
innocent. 
55 
REFERENCES: 
1. Bhatnagar M.K: Indian Writings in English, Vol. IV, 
"Indian English Literature: A Stock Taking", Atlantic 
Publishers Delhi 1999, P.l 
2. Iyengar K.R.S: "Indian Writings in English and 
Modern Indian Literature" In New perspective in 
Indian Literatiire in English by C.R. Yaravintelimath, 
G.S. Balram Gupta, C.V. Venugopal Amritjet Singh, 
(eds.), Sterling Publishers, Delhi, 1995, p-38. 
3. Ibid- p.45 
4. Ibid- p.45 
5. Murti K.V.S: Kohinoor in the Crown, "The Indian 
English Literary Scene" Sterling Publishers Pvt. Ltd., 
1987. p. 180. 
6. Ibid. p. 180 
7. Ibid. p. 180 
8. Ibid. p. 181 
9. Naidu Sarojini: The Feathers of the Dawn, "The 
Persian Lute Song", Asia Publishing House: Bombay, 
1961, p. 11. 
10. Naidu Sarojini: The Sceptred Flute: Songs of India 
"The Festival of Memory" Kitabistan Allahabad, 
1943, p. 206. 
11. Murti KVS: Kohinoor in the Crown, "The Indian 
English Literary Scene" op. cit. p. 181. 
12. Tharoor Shashi: "Indo Anglian Writing Today" vol II, 
The World and I, 10 January 1996. p. 66. 
56 
m Whmis m InSm Victim in 
Omsdmmtiss 
MAJOR THEMES IN INDIAN FICTION IN ENGLISH: 
GANDHIAN CONSCIOUSNESS 
Gandhian Thought and Indo-Anglian Novelists: 
Gandhian thought had a deep effect on the Indian 
writers especially on the Indo Anglian novelists. Gandhi 
himself wrote in English. 
For the writers of this generation Gandhian 
consciousness became a powerful metaphor which 
evolved into a literary motif to represent ideal thinking 
and pure living. 
Gandhi was the most prominent figure and the 
main subject of discussion especially for Indo Anglian 
writers. 
Prof Iyengar's History of Indian Writings in English 
has two chapters related to Gandhi and his impact on 
the great Indo Anglian writers. CD. Narasimhiah was 
also influenced by Gandhi and wrote a monograph on 
Gandhi's impact on writing in English Meenakshi 
Mukherjee's book The Twice Born Fiction examines 
Gandhian influence on Indo Anglian novelists. 
M.K. Naik also held the view that literary artists 
were greatly influenced by Gandhian thought. Similarly 
Carlo Coppola's essay "Politics and the Novel in India" 
speaks of "the influence of both the Gandhian and 
Marxist ideologies on Indo-Anglian novels"^. 
Using an analogy of the pot of clay we can say it is 
the clay, which is the most important. So we should 
know the clay: the clay out of which the Indo Anglian 
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novelists of thirties and forties had created their novels. 
This clay was Gandhian thought. 
The novels based on the Gandhian thought express 
unique patterns and present a clear contrast to the 
novels written by the writers of 19^^ Century. Gandhian 
thought gave power and force to Anglo Indian novels. 
Gandhi was their literary model and also the motivating 
moral force. 
Gandhian thought served the intellectual and 
emotional need to discover National Identity. Further 
more, Gandhian thought brought together East and West 
as well as the traditional and modern. 
Gandhi was not a creative writer but a 'thinker's 
thinker', which in itself was a very important thing. The 
Indian writers were greatly influenced by Gandhi. 
Through his thoughts writers got intellectual and moral 
passion and also a new mode of thinking. Gandhi's 
political activities were linked with his notions of social 
reform. India's regional and linguistic boundaries were 
also influenced by Gandhi's thought. 
This thought deepened the sense of changing social 
and political situation among Indians. Most importantly, 
this thought became institutional in freeing the nation 
psychologically from the fear of facing challenges in life. 
So one can say that society and politics both were 
influenced by Gandhian thought. This theme became an 
obvious choice within the possibility of fiction writing. 
The historians of Indian literature have described this 
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phenomenon as "Colonial encounter''2 in the sense that 
Gandhi's writings had acted as the nodal point of the 
struggle for freedom and subsequent independence of 
India. 
Before Gandhian thought became popular, the Indo 
Anglian novels of the 19^^ and 20^^ century did not dwell 
much on social awareness and had no view of man as a 
social being. These novels were highly romantic and did 
not reflect the realities of the times. In novels as well as 
in poems, the decadent romantic model held an 
influential sway over the Indian literary imagination. 
Gandhian thought was influenced by modern 
thinkers like Ruskin, Tolstoy, Emerson and religious 
textbooks such as the Bible, Bhagwad Gita, Ramayana 
and the Quran. 
The basic principles of Gandhian thought had 
evolved out of a number of areas of human experiences: 
"Ahimsa (Non-Violence), Satya (Truth), Asteya, (Non-
stealing), Brahmcharya (Chastity), Asangraha (Non-
Possession), Sharirashrama (Physical labour), Aswada 
(Control of the pallet), Sarvatra bhyavarjana 
(Fearlessness), Sarvadharma Smanatva (Equality of all 
religions), Swadeshi, removal of untouchability and caste 
system''^. Gandhi blended all these Hindu ideals with the 
concept of nationhood, which he absorbed from Western 
thought. He found in Indian philosophic thought the 
right metaphoric base for the dignity and freedom of the 
human individual. 
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On a more pragmatic front, Gandhi, with his own 
example, provided a strategy to the Indian writers who 
would embark on a journey of discovering individual and 
national identity. He had used the press effectively. 
Indian press proved a useful and fertile medium for 
writers, publishers and printers. One popular theory is 
that the first generation Indian writers wrote in English 
to establish their identity in the eyes of the Englishmen. 
By the end of 19^^ century these writers had come into 
their own. 
Images of Gandhian consciousness in Literature 
written during the early phases of English in India reflect 
the consciousness of the period influenced by Gandhian 
Revolution during the peak of the Indian freedom 
struggle (1920-1947). It is usually referred to as 'the 
Gandhian Age"^. M.K. Naik considered this noticeable 
influence as "the Gandhian whirlwind"^. At that point of 
time Gandhian consciousness had become the pattern of 
living and thinking. Purna Swaraj gave a new identity 
and significance to Gandhian consciousness which was 
based on "deep faith in love for all"^. This consciousness 
became identified with the movements of Swadeshi 
Khaddar, Charkha, Tiranga, Satyagraha, Swaraj, Satya, 
ahimsa as means of winning back a free and regenerated 
nation. 
Gandhian thought had a deep and subtle effect on the 
later novels of the Indian writers in English. It made a deep 
impact on the development of Indo Anglian novels and 
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granted nourishing features in the form of pride in their roots 
and their heritage. It represented the contemporary social 
reality and helped to arouse the sense of national identity. 
Before Gandhi the writers were removed from their 
social and political reality. They wrote historical romances. 
Such works were S.M. Mitra's Hindupore (1909), Sirdar 
Jogendra Singh's Nur Jehan (1909), A. Madhaviah's Clarinda 
(1915). A.S. P. Ayyar's Historical Romance of Ancient India and 
Dwijendra Nath Neogi's Sacred Tales of India (1916). 
In the thirties and forties after the emergence of 
Gandhian thought there can be seen a fundamental change 
in the choice of themes by the Indian novelists. Mulk Raj 
Anand, Raja Rao, R.K. Narayan and Bhattachaiya are the 
four novelists who used Gandhian thought in different ways. 
Anand used this as his major theme in his first novel 
Untouchable. Raja Rao in his first novel Kanthapura and 
Narayan in his first novel Swami and Friends, showed the 
influence of Gandhi's Non-cooperation Movement of 1921, 
and also commented on the Western system of education in 
India. Narayan's first three novels are a critique of Western 
educational system which was also a major concern of 
Gandhian thought. 
Raja Rao's Kanthapura is an analysis of the imperial 
system and the social evils inherent in the Hindu system as a 
result of ignorance and illiteracy. 
Anand and Bhattachaiya both believed in reality. They 
tried their best to show the social institutions as they are. 
Raja Rao was a more direct disciple of the Gandhian thought. 
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In the same way R.K. Narayan expanded this theme with a 
touch of oblique philosophy. Narayan's aim was not so much 
to change men in terms of society. One of Narayan's favourite 
themes is the theme of education. He forcefully criticizes the 
western system of education and idealizes the Indian forms of 
learning. His version of the Indian approach to education 
extends education to a philosophic experience. It is only 
education that provides the evolution of man's personality. 
Narayan did not separate the life issues from the overall 
experiences of man who lives in society in the way that 
Anand did. He used Gandhian values coupled with the terms 
of metaphysical experiences. As a detached observer of the 
social scene, Narayan achieves an objectivity which is 
surprising considering the metaphysical features in the 
novels. 
He criticized more the western education system, and 
held the view that only basic education can provide cultural 
spiritual and personal liberation. 
"The Gandhian concept of basic education, which as 
Narayan shows in his first three novels, is the only way to 
achieve cultural, spiritual and more important, personal 
liberation"''. 
At times, Narayan records the social spectrum of man 
in society in Anandian style. At times also, like Raja Rao, he 
uses metaphysical experiences as his narrative base. But the 
theme of detachment of man from his social scene was his 
own. For this theme he chose the common man of Malgudi in 
various professions. Narayan was an ardent believer in 
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Gandhian tJiought. The Gandhian norms helped him to 
understand and evaluate the qualities and weaknesses of 
common man dealing with various professions. His comic 
vision often required him to ridicule the character, even if it 
was drawn in accordance with Gandhian norms. This artistic 
decision to surrender personal commitment to the demands 
and exigencies of art is notable indeed. Well known as R.K. 
Narayan's attachment to Gandhian temper is, he still is 
objective enough to see the humour quotient in the issue of 
Gandhian idolatry and exaggerated seriousness with which 
Gandhian was treated. He sacriiices his Gandhian belief for 
the sake of humour. 
R.K. Narayan was neither politically committed like 
Mulk Raj Anand nor a metaphysical philosopher novelist 
like Raja Rao. R.K. Narayan used the Gandhian 
philosophy like many others in the sense of a ubiquitous 
metaphor which could be used as an authenticating 
fictional backdrop; but he was not politically committed. 
William Walsh writes: Narayan is basically "a native 
talent natively nurtured^^. 
Swaminathan in Swami and Friends does not feel 
good in the Albert Mission School where Hindu gods were 
an object of criticism and laughter. So he decided to 
leave the school. He tells the Principal of the school, "I 
do not care for your dirty school"^. He protests against 
western education in language truly Gandhian. Mani and 
Swami listen to Gauri Shankar, a Gandhian, as he says, 
"We are slaves of slaves''io. Then they decide to boycott 
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English goods "especially of Lancashire and Manchester 
cloth"! 1 and decide to wear khaddar. They make a 
"bonfire of the foreign cloth"i2 due to the Swadeshi 
movement led by Gandhi. 
In The Bachelor of Arts the debate of Brown and 
Chandran is interesting. Raghavachar, the nationalist 
Professor of History, in a Gandhi-like protest feels "if he 
were asked what the country needed most urgently he 
would not say self government or economic independence 
but a classified, purified Indian history''i3. 
In The English Teacher Krishnan is against English 
education. He himself in the very beginning of the novel 
worked as teacher of English but due to the influence 
Gandhian thought he resigns from this post. He says 
that teaching English in India is like feeding them "on 
literary garbage"!"^. And teachers of English in India are 
like the servants of the department of garbage. Like a 
true son of India and a sincere patriot in the Gandhian 
way Krishnan is satisfied with his soul search and love of 
motherland. 
In the Vendor of Sweets Jagan who is the main 
character and a true follower of Gandhi uses pure ghee 
for making the sweets. He does not raise the prices in 
spite of crisis because he ideahses the Ram Raj like 
Gandhi where "there will be no beggars, no orphans and 
no destitutes"i5. He considers beggars, "a disgrace to the 
nation^i^. 
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He uses the concept of simple living and high 
thinking. He sits at the spinning wheel with a sense of 
duty because he had made a vow before Gandhi. He 
believes in nature cure and natural diet. He takes twenty-
drops of honey in hot water every morning and uses a 
twig from the margosa tree to clean his teeth. He says to 
his daughter-in-law that it is better than the bristles 
which are made from the hair of a pig's tail. 
Gandhi used to spin charkha daily and used to 
advise Indians that spinning helps not only to improve 
the economic ills of the country, but soothes and 
smoothens out any deep agitation of the mind. He 
prescribed charkha as a daily exercise in spiritual 
purification. 
Jagan recalls that his father who died in his 
nineties did not lose even a single tooth because he used 
to clean his teeth with a Margosa twig which is good for 
health. It purifies the blood and supplies iron and it is 
also a natural antiseptic. He reminds his son who lived 
in America about Shastras that defined the five deadly 
sins and killing of cow headed the list. He is proud of his 
country because it is rich with the tradition of Ramayana 
and Bhagvad Gita. The power of Gita could even guide 
India in its strength for independence. Jagan also talks 
about a new Janam at the age of sixty. He felt, "I am a 
new personality and have to speak a new tongue"^''. This 
is a consciousness of the Ashrama concept which is 
present in all Hindus who believe that with Shashtipoorti 
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(completion of 60 years) one enters into Vrddhavastha. 
Buddha's Nirvana or Gita's theory of renunciation was 
used by Gandhi as supporting idioms to get freedom for 
his nation. Jagan finds in Gandhi a great political Guru 
and also a moral teacher. We can say that The Vendor of 
Sweets in based on Gandhian consciousness as much as 
it is seeped in the Indian philosophy and traditional 
consciousness. 
In R.K. Narayan's Waiting for Mahatma, the 
portrayal of Gandhi is the dominant motif. Bharti the 
daughter of India, was a follower of Mahatma Gandhi. 
Everybody used to wait for the Mahatma in Malgudi. 'The 
pattern of waiting' as a technique of narrative tension in 
Anand, Rao and also R.K. Narayan is treated well in this 
novel here. He used to address them in Hindi as a mark 
of respect to their mother tongue and also because 
English is the language of those who enslaved us. He 
advised people to practise ahimsa, Satya, Ramdhun and 
Charkha. Gandhi appears in person and also as a 
character in this novel. 
The permission of Bapu for Bharti's marriage to 
Sriram and his exhortation to the latter to become a 
Satyagrahi make Sriram feel that "Mahatma is becoming 
the Emperor of India". For Sriram the waiting primarily 
signifies his yearning to get married to Bharti; but for 
Bharti it is the wish of 'Mahatma'. She shares this 
feeling with the people of Malgudi and the entire people 
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of India. The death of Gandhi is seen as a poHtical and 
moral disgrace by R.K. Narayan. 
We can see another face of Gandhian consciousness 
in post colonial India. In Waiting for Mahatma a man 
says to Sriram, "Men of Khadis are troublemakers^^s. 
Although he is a terrorist even then he is an ardent 
follower of Mahatama. He also feared that Mahatma 
would not let him be violent even in thought. In The 
Vendor of Sweets "the main character is preparing to 
make his retreat to an abandoned shrine in the 
wilderness where he will watch a goddess come out of a 
stone. In doing so Jagan disentangles himself from 'a set 
of repetitions performed for sixty years', from emotional 
subservience as a parent and an occupation that 
compromises his higher principles of self-deniar^^. 
Jagan's action seems to be like a pilgrimage after 
completing the four ashrams in different stages. 
The Gandhian Movement was not only a political 
movement but also a phase in Indian history which 
roused the national consciousness and awareness of 
social issues acutely. Gandhian thought created a sense 
of awareness of individual identity among Indians. 
Narayan also found his subject matter from Gandhian 
thought like other novelists but he did not find political 
issues so valuable as the social issues. Narayan's main 
forte is characterization; and he gave characters their 
validity from the socio-political scene of the 1930s and 
1940s India. The extent of Gandhian impact is vividly 
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seen in his projection of the moral themes. All his 
characters have the moral uprightness, truthfulness and 
other aspects that cover a man's life in all areas social, 
political, educational and economic. This was also 
essentially what Gandhi stood for, 
Narayan chooses the individual rather than society 
for close inspection. He reflects upon the nature of good 
and evil with a moral vision. Writing novels was not 
merely a story telling exercise for Narayan, Trilling 
remarks that R.K, Narayan's novels were "a perpetual 
quest for reality''2o. Trilling also describes these novels as 
"the most effective agent of the moral imagination''^!. 
Narayan's characters are not all wholly white or 
wholly black. They belong to the social environment and 
reflect the disparities and degrees of vice that obtain in 
any given sample of society. In Narayan's novels good 
and evil characters are represented on lines of the 
traditional archetypical view of Devas and Asuras. 
Narayan refers to "the conflict between the rulers and 
the ruled in colonial India''22 and to the conflict between 
Christianity and traditional Hinduism. From these 
collisions Narayan marks out the abnormality of the 
relationship of the British and Indians. 
The novel Swami and Friends represents the details 
of Swami's learning- "The process of learning which 
means, actually unlearning, provides ample scope for 
Narayan's humor and irony''23. The novel shows that 
natural curiosity and the potential for better expression 
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is killed by mechanical education at an early stage. In 
the same novel the matter of Swami's speech represents 
a quest of identity. And their evening programme "closed 
with a bonfire of foreign cloth"24_ The next day Swami 
boycotted the class inspite of the Head Master's warning. 
They began to shout 'Bharat Mata Ki Jai ' , 'Gandhi ki Ja i ' 
and 'Gauri Shankar Ki Jai'. Narayan's use of simple 
language creates a picture of historical facts and how 
peoples' indifference turned into their involvement with 
the national cause. 
Here Swami refuses to tolerate any more insults 
and the result is his final rejection of the English 
Institutions. He muttered, "I do not care for your dirty 
Schoor^s. Here his unconsciousness suddenly turns into 
consciousness. The rejection of the cultural authority, 
especially western education or institutions is one of the 
main themes in R.K. Narayan's later novels. Krishnan 
resigns from his job as a teacher of English in the novel 
The English Teacher. Jagan of The Vendor of Sweets is an 
old time Satyagrahi who had given up his English 
studies in favour of the Gandhian Movement. 
In Swami and Friends Narayan shows the issue of 
Hindu Muslim unity through simple motifs like Swami's 
friendship with Akbar. 
Like The English Teacher the plot of Swami and 
Friends represents a kind of search for identity. The 
Bachelor of Arts deals with the times as a comment on 
English education. The theme of East West is the subject 
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of deep reflection. Swami's theme is a conflict between 
ordinary individuals and the institutions that respect the 
ahen representative culture. 
Some of the most memorable minor characters in 
Narayan's fiction are educators. Through them, Narayan 
has given certain observations on education which may 
not be regarded as only incidental. The Bachelor of Arts 
and Swami and Friends present the humor and 
eccentricity of the world of teaching learning. The English 
Teacher exposes its prudery, snobbery and vapidity. 
Krishna's conscientious realization may be shared 
by every teacher in a moment of honest introspection. 
But the question is answered through the eccentric 
visionary, Leela's Headmaster. This vision is of a world 
where creative urges will not be smothered under the 
dead weight of dry academics- an educational system of 
tomorrow which may produce an illiterate Kalidas, an 
uneducated Shakespeare, or a nongraduate Tagore. This 
view of education is another expression of an outlook 
which can only have one name, that is humanism. 
Narayan time to time pointed out that English 
education had harmed the deeper aspect of life. The 
theme of the Novel The English Teacher is a conflict 
between cultural and mental enslavement and the 
alienation of an individual from his roots due to the 
English education. 
In Krishnan's experience: 
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Teaching according to the English system of 
education to Indian students is to increase a sense of 
meaninglessness. Western educational system is against 
the Guru-Shisya tradition of older India. 
"What tie was there between me and them? Did I 
absorb their personalities as did the old masters and 
merge them in mine? I was merely a man who had 
mugged up earHer than they the introduction and notes 
in the Verity edition of Lear,.. :"26. 
The ironical reference to Shakespeare's King Lear is 
significant here. "For, like Lear, Krishnan, is shortly 
going to face a total collapse followed by spiritual 
regeneration after he ceases to remain an English 
teacher '^^ T". 
In this novel Krishnan feels that English education 
enslaves our mind and spirit. It destroys the creativity of 
a man and keeps him away from the community of his 
own people. 
"This education had reduced us to a nation of 
morons; we were strangers to our own culture and camp 
followers of another culture, feeding on leavings and 
garbage^^s. 
If we compare Krishnan and Srinivas, we can say 
that the latter is a more Upanishadic character. Sirinivas 
asks in the very beginning of the novel "Who am I? 
till I know who I am, how can I know what I should 
do?"29. 
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Krishnan regains his faith in hfe due to the 
communion with his wife. He wants to achieve a 
complete change of his personahty and character. There 
is a struggle that carries on in his inner self to get the 
real result and ensure about human existence. In the 
end he gets a meaningful answer by relation of self. 
Krishnan's search for self-realisation and identity 
ends in satisfaction; but Srinivas is more philosophical 
than Krishnan. Krishnan seeks his salvation in the ideas 
and experiments of Gandhi with the fundamental and 
basic education. Srinivas wanted to be an editor of a 
weekly paper called The Banner. 
In The Financial Expert we see the hero Margayya 
involved in money making. This passion of the hero 
constitutes the plot of the novel. 
Money is a kind of evil and lust which leads man to 
ruin. In the very early part of the novel we see that 
Margayya was so busy in money making that he neglects 
his family. Dr. Pal misguides Margayya's son Balu and 
turned him into a drunkard and an irresponsible fellow. 
Margayya loses his peace of mind due to the desire for 
money making. "Narayan's idea of Evil is congruous with 
Gandhi's idea of EviF'so. 
In Vendor of Sweets Jagan does not accept the 
relationship of his son Mali and his mistress Grace, a 
Korean girl. Jagan is a character who follows the path 
and teachings of Gandhi as also the Gandhian way of Hfe 
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eating natural salt, wearing Khadi, spinning Charkha, 
reading the Geeta and writing a book on nature therapy. 
He also follows the Gandhian way of caste system 
and tells Grace, "Well we don't believe in caste these 
days you know, since Gandhi fought for its abolition"3i. 
He overcomes his personal bias for caste system 
and accepts Grace. He is upset when he knows that Mali 
and Grace were not married. 
At the climax of the novel Jagan is completely 
changed Narayan says, "He was no longer the father of 
Mali, the maker of sweets and gatherer of money each 
day, he was gradually becoming something else, perhaps 
a supporter of the bearded sculptor. Was he really his 
ward?''32 
When Mali is sent to jail Jagan does not go to the 
Police Station to bail him out, saying that he had to 
suffer for his mistakes. In the end we see that Jagan is 
completely detached in a Hindu ethical sense. This moral 
sense is also coloured by Gandhian ideas to a great 
extent. 
Worrying about Mali and money-making "he has 
achieved detachment in the Hindu ethical sense. Though 
coloured by Gandhian ideal of selfless service, Jagan's 
renunciation is not an entrance into sanyasa 
Ashrama"33. 
Thus Narayan's themes and characters both present 
the impact of Gandhian thought on the creative writings 
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of the thirties. The pattern of R.K. Narayan's novels is 
based on the essence of the moral teachings of Gandhi. 
The moral pattern can be seen in all his novels. The 
Guide is a fine example of how this is worked out. For 
the first time Raju The Guide was doing a thing for 
others and with no expectation of a personal gain. He 
overcomes his original arrogance when faced with the 
unquestioning trust and faith of the simple villagers and 
achieves a level of humility that can only be described as 
a saintly virtue. 
In his novels Narayan always showed violence as an 
evil. He shows physical and psychological violence of the 
young minds in Swami and Friends. In The Man-Eater of 
Malgudi Narayan deals with the theme of violence as a 
central theme for the first time. In this novel Narayan's 
rejection of Vasu is a kind of rejection of the west. The 
design of the novel is mythical as it shows good and evil 
through Gods and Demons: Devas and Asuras. This 
binary pattern of distribution of character types ensures 
that the pattern of the novel is full of a moral strain. 
Narayan's novels are enriched with the traditional 
Indian values. They contain Upanishadic and Brahmanic 
approaches. According to these approaches this world is 
nothing but Maya. Through this world of Maya his 
heroes find self identity and ultimately reach the highest 
wisdom. At the same time, the novels are oriented 
towards a Gandhian view of life and therefore, "the socio-
political world remains a reality to be comprehended and 
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tackled. The trait of renunciation which is common to 
Narayan's protagonists is evidently Gandhian rather 
than the ancient brahmanical. This is not a rejection of 
the world. This is a temporary withdrawal from the world 
to attain greater objectivity and gather greater strength 
with which to face the world with equanimity and 
increased understanding"34. 
Gandhian thought helped the Indo-Anglian novelists 
to examine the present against the past and to link it 
with the future, Indo-Anglian novelists were more 
familiar with the western ideas. Gandhian consciousness 
helped them to connect with the contemporary society, 
the people and their problems like untouchability and 
caste system. Gandhi blended all these Hindu ideas with 
the notion of nationhood which he absorbed from 
Western thought. 
Such blending of East and West that Gandhian 
thought achieved, influenced Indo-Anglian novelists 
greatly. It was not accidental that all these Indo-Anglian 
novelists started to write under Gandhian spell inspired 
by Gandhian thinking. 
Indo-Anglian novelists got not only a purpose and 
direction but also a sense of identity from this exposure 
to the Gandhian philosophy and his precepts. Chaman 
Nahal's Azadi represents the most striking events of the 
Gandhian era and Gandhi's thoughts and ideas. 
In The Foreigner and The Strange Case of Billy 
Biswas (1971), Arun Joshi depicts the pressures and 
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anxieties of urban life in India today. Through his main 
characters he shows that the protagonists are highly 
educated and modern. They feel alienated from their own 
society and in the end they reject the city culture and 
start believing in the simplicity of village life. 
All this shows that during the thirties and forties 
the impact of Gandhian thought had reached the highest 
point. Even today it rules over the creative choices of 
Indo-Anglian novelists. 
According to Nirad C. Chaudhuri, a writer can 
conduct an analysis of the human condition or state of 
mind through a continual, humble and detailed study of 
life. He writes: 
"When I was young and immature, I was led by this 
mal-adjustment to strike a Byronic attitude. I thought I 
was born to be misunderstood and rebellious. I have 
been cured of this habit of posturing. Today I nurse no 
grievance, because I have at last unravelled the genesis 
and growth of my maladjustment I have found 
liberation from a nightmare I subscribed to a creed 
of intellectual Prometheanism I have come to see 
that I and the universe are inseparable, because I am 
only a particle of the universe and remain so in every 
manifestation of my existence-intellectual, moral, and 
spiritual, as well as physicaF^s. 
Let us see how the "Big three''36 R.K. Narayan, Mulk 
Raj Anand and Raja Rao treat the hero figure in their 
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writings. All three of them present different aspects of 
heroism in Indian Fiction in English. 
"Mulk Raj Anand is an idealistic hero: his is 
idealisitic humanism"^^. According to Mulk Raj Anand if 
we want to reconstruct humanity then we have to expose 
the current human situation with understanding and 
sympathy. That is the only reason that anybody could be 
a hero in his view of the fictional world. In Untouchable 
the hero Bakha is crushed by humanity. His other heroes 
Bhiku the hill boy, Munoo, a peasant boy, the poor 
orphaned boy Lalu Singh or Punchi, the middle aged 
plantation worker, all of these are the writer's 
experiments in truth and soul search. His heroes 
struggle against the external evils and overcome them. 
"Every hero is an experiment in truth, and a phase in his 
soul - search. His heroism lies in his struggle for a pure 
existence against the collective external evil of society"^^ 
R.K. Narayan's approach to the heroism of human 
spirit is different. His hero is extremely fallible, often 
selfish and deceitful. He himself laughs at his hero who 
struggles stupidly. No doubt he has a little bit of 
sympathy for his creation too. He creates his heroes from 
the typical Indian middle class character and plants 
them in Malgudi society. The struggle of his heroes is 
presented through the ironic-comic mode. 
Living in a dream world of achievement, Narayan's 
heroes are disillusioned and finally attain spiritual 
transformation in the Upanishadic tradition: 
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"From dream into Reality 
From ignorance into knowledge, 
From darkness into light"39 
In Raja Rao's The Serpent and the Rope, Rama who 
is a seeker of knowledge goes to France to be free from 
disillusionment, but he returns to his Guru at the end 
for salvation. Rama is a Jnanayogin. In The Cat and 
Shakespeare there are two heroes; both the heroes are 
Bhaktiyogins. Comrade Kirillov the hero of the 
eponymous novel is a communist Buddha. He is a seeker 
of salvation for the world. The heroes of Rao are capable 
of being "religio comic"'^ o_ 
Raja Rao derives his heroes from the middle class 
family but they are educated too. His heroes seem to fall 
into the sea but in the end crossing the sea, they get a 
kind of light that means knowledge. 
"The hero crosses the sea and returns in his search 
for illumination"'^!. 
Ju s t as Gandhi got victory in the end through 
Satayagraha and non-violence, in the same way his 
heroes get illumination after facing many difficulties. 
His four novels Kanthapura, The Serpent and The 
Rope, The Cat and Shakespeare and Comrade Kirillov are 
"the four stages of his Sadhana and the key to his vision 
of Inner Light or Atma-Darshan"'*2^ 
Rabindra Nath Tagore propounds the notion of the 
mystical hero. His novels and poems are seeped in a 
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mystical humanism. He creates a combination of 
different aspects of love and presents binaries such as 
love of "men and women, the poor and the rich, the 
sinner and the saint, the home and the world, service 
and sacrifice, peace and happiness, the soul and the 
Divine''43 etc. and presents the possibility of harmony. 
In Geetanjali the love of God is exposed. It describes 
the humble prayer of the hero who crosses the various 
stages of the journey of life one by one. As in the 
spectrum of light we see a white radiance but it has 
different colours in it, in the same way the rays of light 
are found in every aspect of earthly spectrum of love. 
"When the enveloping dome of darkness or illusion is 
shattered, the heroic soul perceives the real radiance of 
Love. Not the apparent logic, but the ''music" of 
suggestions-dhwani-of Love is the soul of Tagore's art, 
especially of his plays and fiction"^'^. 
Thus one can safely say that the moral sense 
governed Indian thought and was reflected in creativity 
as a result of Gandhian interpretation of Indian 
philosophic thought. 
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PHILOSOPHIC UNDERPINNINGS 
Indian philosophy is derived from Vedic seers, 
Upanishads, epics such as Ramayana, Mahabharata and 
Bhagwad Gita. So we can say that philosophy and religion 
are blended with each other in India. The aim of religion 
and philosophy is to help the individual in attaining 
freedom from the suffering that he faces when he takes 
birth in this world. He has to control his senses, desires 
and longings. When this stage is achieved, the meaning of 
worldly values diminishes. Then man's physical state 
becomes fit for spiritual growth. In Indian philosophy 
there is no place for worldly values. But the importance of 
physical experiences cannot be rejected as these make a 
man perfect and fit for spiritual growth. 
Religion acquaints man with the basic facts and laws 
such as 'As you sow, so you will reap', 'Law of Karma' 
(Nishkama Karma), the concepts of immortality, salvation, 
the significance of the Ashrams, viz. Brahamcharya, 
Grhastha, Vanprastha, and Sanyasa etc. 
Following the Ashtangic Marga one can get true 
knowledge about God and divinity. That is the path of 
true morality. 
"Religion is to moraHty what water is to the seed that 
is sown in the soil. Jus t as water causes the seed to 
sprout and grow so religion causes moral sense to grow 
and develop."1 
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"God can be discovered by trying to find Him in His 
creation, and that would be possible only by loving all and 
by serving all. This is morality"^ 
When we cannot make a clear distinction between 
the real and the unreal then a kind of at tachment 
develops for the unreal and the transient (that is not 
permanent). So we suffer. If we are able to make a clear 
distinction between real and unreal there will be no 
suffering caused by attachments to the unreal. 
Philosophic vision alone can make us able to distinguish 
between real or unreal. Philosophy is- "A Way of Looking 
at Things".3 
Apart from the core scriptural texts and the exegesis 
and the hermenentical formulations, there have been a 
number of thinkers who have set up the benchmarks of 
ideal human conditions and life values for ordinary men 
.These great men also borrowed the basic principles from 
religio- philosophic texts. But they translated the same 
into secular precepts as models for ideal living. 
Rajagopalachari (1879-1972) expresses his views on 
spiritual enlightenment and explains his own concept of ideal 
human life in the light of the Indian philosophic text: 
The main teachings of Vedanta are to be free from 
worldly preoccupations such as selfish desires and 
preoccupation with the fruits of action. It does not mean that 
we should give up action itself. 
In the Bhagwad Gita Lord Krishna says -
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"It is thine to do thy duty, the result does not belong to 
thee" 
"It becometh not thee to tremble when faced with the 
duties of thy life" 
"Look upon pleasure and pain and loss and gain as the 
same and fight-thereby thou incurrest no sin"'^  
We should do our duty without thinking or wishing for 
rewards. We should be faithful to our duties of life without any 
fear or anger. When pleasure and pain and loss and profit are 
the same for us we will commit no crime. According to 
Vedanta we should renounce the world: meaning that, we 
should be detached and give up the attachment to pleasurable 
fruit, which leads us to error; and to be attached with work 
and duties. We should be devoted to truth. Gandhi's active life 
was very much like this. The Tamil poet Bharati expresses the 
views on fearlessness that emerge from Vedanta. 
"Let the whole world rise against me 
And calumny and ridicule pour without 
relent Let me lose my most precious 
possessions And I be driven to beg for my 
daily food. Why, let my friends turn against 
me And seek to poison my very food. 
Let men attack me arrayed in regiments 
And armed with deadly weapons Let the 
heavens break loose and fall on my head, 
There is no fear in my heart, for why should I 
fear?"5 
C. Rajagopalachari (1879-1972) gives an example from 
Kathopanishad: 
"Know the soul to be the rider in the chariot 
which is the body. The intellect is the 
charioteer, and the mind the reins. The 
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senses are the horses and the desirable 
things of the world are the thoroughfare on 
which they career. If the charioteer is 
unwise, and does not vigilantly restrain the 
mind, then the senses bolt uncontrollably 
like wicked horses. If, on the contrary, he is 
wise and keeps a firm hand on his mind, 
then the senses are in perfect control as good 
horses with a competent charioteer."^ 
Only by performing our duties can we be fit for higher 
destiny. As far as the soul progresses duty is also rooted in 
maya. Maya is the reason of desires and longing that never 
ends. When we have no desires of results or rewards then we 
will be detached from desires and be able to attain Brahma. 
"When free from all desires which had root in his heart -
the mortal even here becomes immortal and reaches 
Brahmd'J 
Enlightenment is possible only by overcoming Maya. In 
such a state our mind will be concentrated and the senses are 
under control. The heart will be unaffected by external objects 
and we can see the soul which is within us. "Moksha is a state 
of freedom from the bondage of maya. The individual soul 
realizes its own full nature and then. Deliverance has taken 
place. When the mind is enlightened by the realization that 
the soul and the in dwelling Supreme Soul are one, the 
shadow merges in the light. This is Mokshcf.^ 
J. Krishnamurti (1895-1986) is one of the great 
philosophers of India. According to him, the treasure of 
knowledge does not lie in books but it is buried in our 
minds. Knowledge means self knowledge. If we have not 
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studied even a single book even then we will be able to be 
self aware because we do not have any preconceived idea. 
He says, "The mind must be free from knowledge because 
a mind that is occupied with knowledge can never 
discover 'what is'."^ 
If we become aware through the process of judging, 
evaluating, condemnation, justification and seeing 
ourselves in the mirror of relationships then definitely we 
will be misunderstood. "This is good, that is bad, '1 must 
do this and not that ' when you see yourself in the mirror 
of relationships, your approach is one of condemnation or 
justification, therefore you distort what you see".io 
We should see the facts without any judgement, 
condemnation or acceptance. When we become aware of 
our action it is the beginning of self-knowledge. The first 
step of self knowledge is the last and beginning is the end 
"No one can teach you self knowledge, you have to find 
out for yourself, it must be your own discovery, and that 
discovery is not something tremendous, fantastic, it is 
very simple. After all, to know yourself is to watch your 
behaviour, your words, what you do in your everyday 
relationship, that is air.^i 
Sitting in a corner, walking in the garden and to 
concentrate is not meditation. To be aware of the 
movement of thought and feeling which is in a state of 
condemnation or justification so that we can understand 
the self with its movement and ways, is called- the right 
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meditation. Tranquility comes with understanding oneself 
in this way. 
"Self-knowledge is the beginning of meditation". 12 
If we have no self knowledge and start to meditate 
then meditation is not possible and ''still be attached to 
your principles, to your family, to your property; or giving 
up your property, you may be attached to an idea and be 
so concentrated on it that you create more and more of 
that idea. Surely, that is not meditation. So self 
knowledge is the beginning of meditation". i3 
The mind that acquires self knowledge achieves a 
state of quiet. There is a silence which "is not Christian 
silence or Hindu silence or Buddhist silence. That silence 
is silence, not named", i"^  
According to S. Radhakrishnan (1888-1956) Maya 
means wrong knowledge or Avidya. It dissolves when 
truth appears. 
"The world is the play of Brahman, his vilasa, his maya. 
It is the expression of the urge in Brahman to become 
many". 15 
"The world is sat because it exists for a time; It is asat 
r - i ' 1 - 1 
for it does not exist for all time.... Maya is neither sat, being, 
I—t 
nor asat, non-being."^^ 
As the eye demands light and colour, as the need of 
our body is food and drink; in the same way the soul 
always searches for truth and has a keen desire to know 
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that Truth of God and to free itself from false ideas. This 
is called the passion of liberation. 
According to Sankara - there are two kinds of Mukti 
or liberation- 1. Sadyomukti, 2, Karma-mukti. The first is 
instantaneous release; the second is a gradual liberation 
Sadyomukti is attained by jnana or wisdom. Karma mukti 
is the result of our hhakti or devotion to a personal God. 
Sankara prays -
"Yatra maya Sarva - gata hata^e, 
Dhyanena getah - para^a hata ^, 
Stutyanaya vak-para^ ^^r^ r?' 
Ksamavyam eta^ trayam eva Sambho''.i7 
He says 0 Siva forgive me and my three great sins -
I came on a pilgrimage to Kasi forgetting that (i) you 
are omnipresent, (ii) you are beyond thought, and that (iii) 
you are beyond words. 
Cp. Francis Thomson's words: 
"0 world invisible, I view thee; 
O world intangible, I touch thee, 
O world unknowable, I know thee; 
Inapprehensible, I clutch thee''.^^ 
We should pursue in our karma without any desire 
of fruit, we have only one desire to acquire greater 
knowledge and greater devotion, because without bhakti, 
performance of duties alone will not help us. 
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It is not necessary that a Sanyasin may be detached 
from this materialistic world. Cultivating Vairagya 
(detachment) even a householder can be detached from 
this mortal world. It means that we should not hate our 
body and renounce it. If we observe fast it produces bodily 
discipline in us then we will be able to help others to 
perform selfless service. Satya and Ahimsa both are 
necessary to feel the divinity with in us - Satya, means -
inward awareness, Ahimsa means the life of compassion 
(mercy). If we believe in God we will be able to follow 
Ahimsa -
The Quran says: 
The true "servants of the Merciful are those who 
meekly walk upon this earth and if the fools speak to 
them, they say 'peace'. Again 'if you forgive and practice 
forbearance and pardon, verily Allah is also forgiving and 
merciful'-^i^ 
In Mahabharata it is said -
Those who overcome their anger and control their 
senses may be able to get the glimpse of the Supreme. 
"Svargam dvaram susuksmam tam tu pasyanti purusa 
jitakrodhah jitendriyah''.2o 
God is the only guide, who may lead us to overcome 
our journey in this materialistic world and know the 
nothingness of things and will know that only the 
spiritual world is real. We will be detached from this 
mortal world if we think about God and will acquire 
spiritual freedom. 
90 
Ananda Coomaraswamy (1877-1947) tells us that 
according to Gautama's teachings this life has many qualities 
such as imperfection, transience, and the absence of any 
change. 
A. Coomaraswamy refers to about the first sermon of Gautama 
Buddha. 
"This, O monks, is the Ariyan Truth of suffering. Birth is 
suffering, old age is suffering, sickness is suffering, death is 
suffering, to be united with the beloved is suffering, to be 
separated from the loved ones is suffering, not to obtain what 
one desires is suffering, the five fold clinging to the earth is 
suffering". 21 
The origins of suffering are lust, desire and hunger for 
pleasure and power. Annihilation of lust, desire and hunger 
for pleasure and power can remove Dukkha. Following the 
eightfold path we can be free and able to overcome Dukkha. 
That is "to wit: Right Belief, Right Aspiration, Right Speech, 
Right Living, Right Effort, Right RecoUectedness, Right 
Rapture".22 
Indian Concept of Values 
The Indian concept of values is based on a four-fold 
scheme comprising of the universal principles viz 
Dharma, Artha, Kama and Moksha. It is called 
Purushartha Chatustaya. viz. moral values indicating a 
principle or law which may have both ontological and 
axiological states. "23 
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Human species (mankind) can follow the right path 
and being progressive can adapt his own existence to the 
principles of Dharma. 
"Artha viz, Politico-economic and biological values 
referring to the instruments of survival and maintenance of 
human life on earth"^"^ 
If Artha is not earned according to Dharma it can 
vitiate man's heart or Manovratti. The man who does not 
have a holy heart would not be able to attain his real 
destination i.e. Moksha. 
Kama, viz., "hedonistic and psychological values, 
signifying the whole spectrum of desire, consisting of 
sexual and aesthestic activities and resulting in the 
achievements of bliss"^^ The Indian concept of values is 
the basic foundation of Indian civilization as it should be 
based on Dharma. 
In Atharva Veda it is said 
A bachelor can win over death becoming 
'Amoghaviraya Shall'. In Atharva Veda It is said -
Moksha viz., "Spiritual values, implying a 
metaphysical belief in the simultaneous existence of 
empirical as well as transcendental levels of being"27 can 
be attained on this very earth. Moksha is a transcendental 
concept, according to which man can be free from the 
cycle of birth and rebirth. 
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"It becomes a viable concept worthy of emulation and 
cultivation by one and alF^s 
According to Shanti Nath Gupta, there are two 
meanings of Moksha 
(a) "The release from Psycho-physical organism and 
(b) the affirmation of absolute values which are identical 
with reality and existence".^^ 
Man can live transcendentally, neither completely 
nor perfectly. But the worldly and otherworldly 
implications of Moksha can assure a happy balance that 
can be achieved on this earth by leading a life according 
to "Sankara's concept of Jivanmukti and Buddhistic 
Bodhisatva".3o 
According to Sankara's principle - Jivanmukti is "not 
the destruction of the lower values into the higher but a 
transmutation of its essence in which it gains a new 
axiological core" ^i 
All the lower values as Dharma, Artha, Kama and 
Moksha can change into a higher entity as Brahman. 
"Brahman means something that 'surpasses all 
absolute values conceivable by human beings'. 
Nevertheless it can be conceived of as the supreme value 
consisting of sat, chit and Anand'.^'^ 
1. Dharma: 
In Hitopadesa it is said: 
"Dharmarth kamamokshanam yasyaiyeekoapi, na vidhyate 
Ajagala stanasyaiyeeva tasya janma nirarthakam". 
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If a person has not followed all the basic principles 
of life as Dharma, Artha, Kama and Moksha, his life is 
wasted. According to Sanatana Dharma man gets 
Manushya Yoni after wandering into innumerable yonis. It 
is due to the deeds performed by Jeev in its previous life. 
When Karma is followed by Dharma a Jeev gets Manushya 
Yoni. Achievement of Manushya Yoni means that God is 
pleased by man's actions and Karma. 
Dharma is comprised of those principles- which 
guide human beings on to the right or correct path. 
Lokakshi Bhaskar has said about Dharma 
"Vedapratipadhyah prayojona vadarthah dharmah" 
The money or Artha which is earned according to 
Dharma causing no harm to anyone is the right wealth. 
In Mahapurana it is said about Dharma: 
"«I^ FT cTFT RiJ|lPl<H I^PTKI^ CICII, 
"dharmasya tasya liganidam kshantirahitate 
tapodana na sheela ca yogo vairagyameva ca 
ahimsa satyavadityamachauryam tyaktakama at 
nishparigrhata ceti prokto dharmah sana anah" 
Self control, nonviolence, philanthropy, righteousness, 
Yoga, asceticism and truthfulness comprise of the qualities 
of Sanatana Dharma. 
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The master of Vaishashik Darshan- Maharshi Kanad 
has said about Dharma 
"yatobhyudaya nishreyasasiddhih sa dharmah" 
(That from which we adopt the knowledge of worldly 
progress and attain heaven after this worldly life is 
Dharma). 
Therefore, a man who protects Dharma is in turn 
protected by Dharma. If there be a man who damages 
Dharma then Dharma too damages him. Rishis and Munis 
have spoken that if a man is full of Dharma then he can 
adopt Kama otherwise not. So Dharma is most important. 
2. Artha: 
To fulfill his desires and needs man has to acquire or 
earn money. Artha is the money which is earned through 
the right way according to Vedas and Shastras. The 
money which is earned in an illegal way will ruin and 
destroy the human heart and his selfhood too. Such a 
man can never succeed in getting Moksha. Such money is 
not good. 
Manu Smriti exhorts men to keep in mind that no one 
is harmed by our enterprise of earning money or using it. 
3. Kama: 
In Shranga Dhar it is said that - the love and 
attraction of man for woman and woman for man is Kama. 
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^TFTT: ^^: ^ F : f^JFT ?!^#rsMll"^^ 
"Streeshu jato manushyanam streenam ca purusheshu va 
parasparah krtah snehah kama ityabhidhiyate" 
Kama followed according to Dharma and based on 
Dharma is right. If Kama is not based on Dharma then 
Kama is 'relinquishable'. 
In Bhagwad Gita Sri Krishna says "that Kama is 
followed by Dharma such ideal Kama is me". 
4. Moksha is the main purpose of human life. 
Prabhakar says about Moksha 
"Niyoga siddhireva mokshah" 
According to Meemansak- In the cutting off of Atma 
from the world is Moksha. When we attain detachment we 
can hope to attain Moksha. 
"Prapanchsambandha vilayo mokshah" 
According to Vedanta: To be free from the 
attachment of this materialistic world is that stage 
through which we can attain Moksha. At such a stage the 
soul becomes free from worldly possessions and 
attachments; and the man loses all charm for 
materialistic life. 
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According to Jain philosophy it is said that Samyak 
Darshan Samyak Gyan and Samyak Charitra are very 
necessary for achieving Moksha, Acharya Uma Swami 
gives the definition of Moksha as the act of acquiring 
Samyak Darshan, Samyak Charitra and Samyak Gyan. 
"Samyagdarsanagyanacaritrani mokshamargah" 
According to Samyak Darshan, Man has to know the 
reahty (yatartha) of tatva. The seven tatvas are Jeev, 
Ajeev, Asraw, Bandha, Sanvar, Nirjara and Moksha. If we 
add Puny a and Paap too then these become nine. To know 
and to beheve about all these Tatvas means Samyak 
Darshan 
"Tatvarthasraddhanam samyagdarsanam 
Jeeva jeevasravabandhasanvar nirjaramo kshas ^tvam" 
f—1 
To know these Tatvas and to have faith in them is 
'Samyak Darshan' according to Samaya Sar-
"Bhoodatthyenabhigadajeevajeeva ca punyapavamca 
Asamvasavaranijjarbandho mokhyo ya sammatam" 
Samyak Gyan is a knowledge which can be got 
through the five senses and heart merely by getting rid of 
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the preadopted false ideas. According to Kshatra 
Churamani the real and perfect knowledge of Jeev, Ajeev 
Bandha and Sanvar, etc. is Samyak Gyan. Apart from all 
these tatvas everything else is false. 
"tatvagyanam ca jeevadi tatvayathatmanischayah 
Anyathadhistu lokasmin mithyagyanam tu kathyate" 
Samyak Gyan is to know Atma (Soul) and all things 
as they are without any confusion or opposition. 
According to Ja in Acharyas there are five parts of Samyak 
Gyan (i). Matigyan (ii). Shrut Gyan (iii). Avadhi Gyan (iv). 
Man Paryaya Gyan (v). Keval Gyan 
(i) Mati Gyan is a knowledge which can be attained 
through the five senses and the heart. Moksha 
cannot be attained by mere rejection of falsehood. 
(ii) Shrut Gyan: The main body of Matter (^^^) which is 
known by Mati Gyan is Shrut Gyan. 
There are two kinds of Shrut Gyan. 
a) The knowledge which is got only by four senses 
leaving out Kam (sense of hearing) is called 
Anaksharatmak Gyan. Hearing the word 'pitcher' 
and to be aware that this pitcher is used for several 
purposes is called Anaksharatmak Shrutgyan. This 
Gyan can be acquired only by hearing through Kama 
Indriya. 
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b) But after that the state of comprehension which is 
got by the other four senses that this object is a 
pitcher and that it is used for collecting and storing 
water is called Aksharatmak Shrut Gyan. 
(iii) Avadhigyan- The knowledge which is acquired 
through material sources without the help of the 
senses is called Avadhigyan. 
(iv) Man Paryaya Gyan- To be aware of the aspects or 
ideas which are present in the heart of Jeeva of the 
materialistic world is called Man Paryayagyan. 
(v) Keval Gyan- To be acquainted with all aspects of 
material in different states and in the Trikaal time 
period i.e. Past, Present and Future is called Keval 
Gyan. To be free from false attachment and to know 
the self and omnipresent God is Keval Gyan. In 
Buddhism Keval Gyan is called Shunya Gyan. It is a 
state when man becoming aware about the reality of 
everything remains satisfied. Then everything stays 
as Shunya. 
Samyak Charitra: Samyak Charitra is to leave all external 
activities such as Himsa and indulgence etc. and to 
ensure the significance of the life of the soul {Atma). The 
state of detachment in moments of both happiness and 
sorrow is the life of the soul. 
In Sanskrit Kavya- Kshatra Churamani it is said that 
if we permanently adopt Samyak Darshan and Samyak 
Gyan then we can achieve Samyak Charitra of our soul. 
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As gold can be purified by fire, in the same way the 
bad Karma of Atma (soul) may be reduced by the influence 
of Tapa. Moksha is certain when the soul is pure. 
In the Indian Samskriti there is arrangement of four 
Ashramas or four phases of human life. 
1. Brahmacharya Ashram 
2. Grhastha Ashram 
3. Vanaprastha Ashram 
4. Sanyas Ashram 
After Upnayana Sanskara starts the Brahmacharya 
Ashram. According to this Ashrama, a Brahmachari has to 
live in Gurukul and get knowledge about Shastras from 
his teacher (Guru). 
Grhastha Ashram: According to Manu a Brahmachari 
obtaining knowledge from the three Vedas or two or one 
Veda can enter this ashram. Getting the permission of a 
Guru he has to marry a Suvarna girl. 
After this stage the duty of a man is to protect his 
Kula by getting a son, so that he can be free from his 
pitrarna (parental obligation). 
Manu says: As all living beings get life by breathing 
air, in the same way recourse to all ashramas is possible 
by following Grhastha Ashram. 
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"Yathavayu samasritya vartante sarvajantavah 
Tatha grhasthamasritya vartante sarva ashramah" 
Vanprastha: After performing all his duties 
successfully, especially those of Grhastha Ashrama, a man 
has to adopt Vanprastha Ashrama at the age of 50 years. 
This Ashrama demands qualities of kindness, truthfulness 
and mercy. 
In Manu Smriti some rules for this Ashrama have 
been set out. After gaining victory over his senses he has 
to live in the forest. When his hair becomes white and his 
skin becomes loose then he has to leave his wife with his 
son or he has to enter into this Ashrama alongwith his 
wife. 
Sanyasa Ashrama- is the fourth and last of the 
Ashramas. 
There is a vow for this Ashrama 'I have no desire, 
yearning about my son, money and glory so no one has to 
be afraid of me'. 
"putraisana vittaisana lokaisana ya parityaktah 
sarvebhyoabhayamastu" 
The life of a Sanyasi is not for himself but for the 
welfare of the society and other human beings. 
In Vayu Purana it is said, that purity is of body but 
also of the heart. To follow Brahmacharya, to be kind, not 
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to be aggressive, to serve the teachers and to speak the 
truth is essential for a Sanyasi. It has been said in Manu 
Smriti- through controlHng his senses and by becoming 
Ahinsaka a Sanyasi can get Moksha, and can get the 
happiness in this world and in the heaven. 
In Gita too it has been said- A man is a Sanyasi 
when he performs his duties without anxiety regarding 
the results. There are four bases of life in Indian 
Sanskriti. viz. Dharma, Artha, Kama and Moksha. 
Attachment/Expectations and Pain: 
Through attachment and expectations pain can 
arise. As said by Mahatama Buddha in his first teachings 
Satya Chatustaya: 
This world is full of sorrows. Sorrow in this world is 
permanent because when a man is born and until he dies, 
he faces a lot of problems through which pain comes. 
Birth, death, old age, and desires which are not fulfilled; 
to be attached to those whom you do not like and be 
detached from those whom you like the most etc- all these 
situations create pain in this world. In this world we feel 
happiness for some time. Happiness is perishable. 
Behind every pain and sorrow there are causes. Pain 
and Trshna are produced through Agyan. Expectations 
and Trshna both are the reasons of pain. 
Expectations and longings are never-ending. When a 
desire or longing is fulfilled then another arises. If desires 
are not fulfilled then it results in pain. 
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When a man becomes attached to someone or 
something then desire or expectation is born. 
Expectations are the root cause of pain. Through 
attachment pain comes indirectly. Due to at tachment high 
expectations are born; and when they cannot be fulfilled, 
pain comes. If one learns to detach oneself from that 
attachment, it means that he will rise above all his 
desires and expectations. Pain is caused during the 
process of achieving the level of detachment. Only when 
we train our attachments to be above narrow longings and 
worldly expectations we will be free from pain. In that 
situation man's non-attachment will help him to find 
eternal bliss. 
According to Sanatana Dharma- there is a circle of 
life. To be free from this circle of life is called Moksha. 
Attachment is concerned with these two approaches. 
1. Materialistic approach 
2. Spiritualistic approach 
Attachment cannot be quantified but we can qualify 
God and our attachment in terms of God. Lakshmi, 
Ganesha and Shiva are merely approaches to reach a 
super power. There is only one Brahma. 
Even in Sanyasa Ashrama, which is considered to be 
the Ashram of transcendence over desires there is 
attachment. Complete detachment is almost impossible. 
When man feels that he is about to reach his goal, i.e. 
Moksha, he feels himself becoming attached to God. To 
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get Moksha, man should have to detach himself from 
worldly things and get attached with the notion of God. 
'No one loves anyone; everything is liked by everyone 
for yourself. Here an old narrative will come of use: 
There was a man who used to visit his teacher daily 
in the evening. One day his Guru asked him to stay for 
some more time. The man told his Guru that he had to go 
because his wife, mother and children would be waiting 
and worrying for him because all of them were very much 
concerned. But his Guru told him that no one cared for 
anyone. One morning the Guru asked him to pretend that 
he was dead. He did as per his Guru's direction. As the 
family lamented the Guru arrived and told the mother 
that if she agreed to leave this world in place of her son, 
he would come alive. At this his mother said that she had 
only a few days of her own life left and that she had to 
pray and serve God. Then the Guru conveyed the same 
message to the man's children. His wife said that they 
were still growing and still had to see a lot in this world. 
How could they be ending their lives? The Guru then 
asked the wife. She replied that she had now to care for 
her children. Even was he to come alive her husband 
would be unable to look after the household alone. So she 
would not like to die. At this the man understood what his 
Guru had meant. 
According to Mahabarata when Yudhishtra was sent 
to Swarga, only a dog followed him. That was his Dharma 
in the shape of a dog. Even his brother could not go with 
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him. Having become a Dharmagya, a Dharmarthi, 
Yudhishtra enters into swarga with his Dharma. Dharma 
is like the loyal follower who remains faithful and helps 
man to enter into swarga and attain Moksha. Complete 
detachment from the world denotes a degree of final 
attachment with God. That in true sense is Moksha. 
Nirvana is different from Moksha. Nirvana is a kind 
of knowledge and denotes an overcoming of the ordinary 
attachments and human limitations. 
Nirvana is a kind of consciousness or enlightenment, a 
happiness that cannot be explained. A man continues to live 
his life after attaining Nirvana but he is now more spiritually 
conscious and has the capacity to guide others. It may be 
called Siddhi. This state is similar to that of a Sufi who has 
attained a close communion with God, or a Prophet after the 
Divine Revelation. Moksha, on the other hand, is the 
assimilation of the individual soul with God. 
The wonderful aspect of this philosophic vision is 
that every individual is sensitive to the core value that it 
contains in itself. The philosophic text as contained in the 
scriptures and the religious modes and practices shifts 
into a philosophic idiom and is often translated into a 
practical way of life manifest in manners, negotiations 
and attitudes. 
The social, cultural and moral vision that is 
contained in the Indian novels comes through the 
philosophy assimilated by the writers through their 
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religio-cultural backgrounds. That is what makes for the 
Indianness of these works. 
The Indian fiction writers in English have, by and 
large, overtly or covertly, projected a predilection towards 
this philosophic vision of life. 
It is said generally of the fiction writers that they like 
to explain religion but tend to avoid the general 
principles. 
They "are bound to take account of religion; partly 
upon general principles, because of the place which 
religious views and institutions hold in the life of all ages 
and races; and partly because each new generation has 
its own religious experience and problems, which often 
seem of transcendent importance to its day"."^^ 
Religion plays a very prominent role in the Indian 
way of life. Religion gives the Indians their own identity. 
Often this can take rejectionist shapes as we see in some 
novels In R.K. Narayan's novel. The Painter of Signs, 
Raman's aunt does not accept her nephew's choice of a 
Christian wife as her daughter-in-law. One can find 
similar responses in R.K. Narayan's The Guide and Nergis 
Dalal's The Inner Door. 
In Chaman Nahal's Azadi the central character Lala 
Kanshi Ram appreciates the British because it is a 
successful government, which can bring peace and justice 
in India. But on the other hand he says that they 
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"no doubt were pagans; they had no 
religion worth the name (no awareness of 
the atman I tell you), and he knew all 
their Church services were a fraud. There 
hymn-singing and the stupid smile with 
which, their padres moved about were 
merely snares for the unwary to make a 
few more converts to Christianity. Lala 
Kanshi Ram knew all that, thanks to 
Swami Dayanand".^^ 
But Hinduism is also a religion which can be tolerant 
towards other religions. The more modern Hindu man can 
never downcry others' religion. As we see in Narayan's 
Painter of Signs, the central figure is an advocate of this 
changing world and situation. Religion creates no 
hindrance in his daily life. It is not only because of his 
Hindu religion that he is tolerant. Daisy tells her aunt 
that her name Daisy only refers to a flower not any 
religion. At one point Daisy tells Raman that she was fed 
up with her present life and that she too had a purpose in 
her life, which she wants to fulfill. Her idea is to work for 
controlling the population of India. Raman knows her 
feelings more than he wishes to marry her. Daisy also 
thinks that her love for Raman was only a means to fulfill 
her ambition to help. So she is full of zeal like other 
missionaries. She visits many villages and thinks about 
the methods of birth control. She faces many difficulties. 
Raman observes that she is a very strange type of a girl 
who only wants to serve mankind. That is her religion. 
Her worship is to serve the poor, to help the ignorant 
people. She does not care for money and titles. 
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She refuses to be a Christian. All she had wanted 
from the missionary was the methodology of imparting 
Christianity, which she applies to her work. Even though 
she had left her home with only the clothes which she 
wore, she had "studied with the help of a missionary 
organization, refused baptism but changed her name to 
some non-denominational label"."^^ 
Mostly the Indian English writer has rejected a 
confrontation with the proselytizing Christianity. God is 
already present within every man. And the God of the 
Indians is the God of the ancestors. As we grow then God 
also grows within us. The early Indian novels of the 
British Raj times depict the Indian victory over 
Christianity in the shape in which it entered India is the 
colonial times. 
We should turn to another novel, Anand's 
Untouchable to see the treatment of the missionary types. 
Bakha's needs are social. He has no wish for 
salvation after death but Colonel Hutchinson thought that 
the solution for Bakha's problem is only that he should be 
converted into Christianity because he always behaves 
like the Sahib and wears clothes like the Sahib's and likes 
to speak their language too. But he had no idea about 
Yessuh Messaih nor did he want to convert himself. 
Bakha wants to run away from Colonel Hutchinsson 
because he was mortally afraid of Mrs. Hutchinson more 
than of being converted. If he accepted Christianity then 
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there would be a defeat of Gandhism or Anand's vision of 
socialistic democracy. In the new India all men are equal. 
We can also see the attitude of the novelists towards 
the missionaries in other novels. In Clear Light of Day 
Desai reflects that there are many people who want to 
educate their children in a Christian school. Of her two 
main characters Tara and Bim, Tara would like to stay at 
home with Aunt Mira than go to school. She likes only to 
go to school to see Miss Singh, the teacher she admires. 
We see that Tara does not gain much from the 
missionaries. Bim her older sister is overjoyed when she 
was made head girl. Her ability as a leader helps the Das 
family to bring about unity in the school atmosphere too. 
Bim, like Narayan's character Daisy, only gets an 
education but not their religion. She does not adopt 
Christianity. 
In Raja Rao's The Serpent and the Rope we see the 
hero Ramaswamy, a Brahmin, always in pursuit of Truth 
so that he can adopt it. He was married to Madeline, a 
French Catholic who provides a fruitful ear for his 
religious views. Madeleine is an atheist but after the 
death of her first son Pierre, she starts to go to Mass and 
even fast on Fridays like a Brahmin wife. Ramaswamy is a 
Brahmin but he still appreciates Christianity because he 
believes that "to wed a woman you must wed her God''.'^^ 
Madeleine forces her husband to adopt celibacy 
because she is very much attracted to the teachings of 
Mahatma Buddha. 
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George whom Ramaswamy calls a 'holy bureaucrat ' 
wants to convert Indians by giving them a gift of hope. He 
does not succeed in making Rama a Christian. He 
remains a holy Brahmin in a Christian land. 
In The English Teacher like the other novels of 
R.K.Narayan we see that the central character had 
attachments towards worldly things as love for his 
daughter and wife, and a desire to earn more and more 
money etc. In the end he comes to know that all this is in 
vain. Nothing has a value in the face of the ultimate 
reality. 
In India every single human, be he a farmer, a smith 
or a carpenter may be a philosopher because philosophy 
is seeped within the Indian character. There is neither a 
need to be a saint, nor to be highly qualified, nor to be a 
reclusive Muni in the forest. In the midst of numerous 
social responsibilities any one may be a seer or a 
philosopher. 
Narayan's heroes are all philosophers in their own 
way leading a middle class life. Philosophy means to know 
the difference between the real and the unreal. Every man 
who has come in this world has to suffer difficulties due 
to his own folly becoming attached to the unreal. After all 
philosophy is finally only a *way of looking at things'. 
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THEMES AND TECHNIQUES IN 
R.K. NARAYAN'S NOVELS 
Rasipuram Krishanswamy Iyer Narayan was born 
on 10 October 1907. He was the second son of his 
parents. 
He used to live with his grandmother in Madras. His 
grandmother tried her best to get him the best education 
with a lot of affection, intense love and care. 
"Grandmotherhood was a wrong vocation for her; 
she ought to have been a school inspectress. She had an 
absolute passion to teach and mould a young mind. In 
later years after my uncle was married and had children 
as they came of a teachable age, she took charge of them 
one by one.^^ 
Narayan got his education in Madras. He did not 
like the present education system. It should be based on 
free thinking without imposing a lot of prescribed books. 
So he "instinctively rejected both education and 
examinations with their unwarranted seriousness and 
esoteric suggestions."2 
He failed in arithmetic repeatedly. In 1930 when he 
was twenty four years old he completed his graduation. 
After becoming a graduate Narayan tried a number of 
professions. He joined Mysore secretariat but he was not 
interested in the tedious work involved there. Then he 
was appointed as a teacher but that profession never 
suited his temperament. In 1956 Narayan went to the 
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United State of America on a fellowship. At that time he 
maintained a diary and later published it as My Dateless 
Diary. 
In 1930 he took his B.A. degree. Narayan was 
appointed as a school teacher of History in Chennapatna. 
One day in the absence of a Physics teacher he was sent 
in his drill class. He felt embarrassed. It was not right, 
he felt, to send a person in when he did not even know 
what drill was. So he left. Eventually he started writing 
for a newspaper Justice in Madras earned about thirty 
rupees. He also became the sub editor of Madras Justice. 
Finally he started his career as a creative writer. He 
got the material and ideas for writing from day to day 
happenings. 
"I had started writing mostly under influence of 
events occurring around me and in the style of any 
writer who was uppermost in my mind at the time. My 
father had lost a dear friend, which affected him deeply. 
Moved by his sorrow 1 wrote ten pages of an outpouring 
entitled Friendship, very nearly echoing the lamentations 
of Adonais but in a flamboyant poetic prose"^ 
In his early career Narayan's writings were often 
rejected. No one was eager to read them. But he decided 
to go on writing. It is blamed that there is no plot in his 
writings. No one tried to understand his literary value. 
One cannot separate Malgudi from his writings. 
"The general criticism was that my stories lacked 
'plot'. There was no appreciation of my literary values, 
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and I had nothing else to offer. Malgudi was inescapable 
as the sky overhead."^ 
His living depended on his writings but it was not 
enough. In the first year of his writing he earned nine 
rupees and twelve annas. Next year he sold his stories 
for 18 rupees and after that he got thirty rupees for a 
children's tale. 
Narayan comments about his first novel, "Years ago 
when I wrote my first novel, Swami and Friends, and 
found none to read it, a very young- college friend came 
forward to go through the manuscript; he read and 
certified it as readable which was very encouraging".^ 
It was a good news for R.K. Narayan when Swami 
and Friends was accepted to be published in England 
and sponsored by Graham Greene. 
Graham Greene was very much impressed by his 
writings. So he wrote the introduction of Bachelor of Arts 
and The Financial Expert. 
In 1933 Narayan went to his elder sister's house 
where he met a pretty, tall and beautiful girl. He met her 
when she was drawing water from the street tap. His love 
was 'love at first sight'. 
She was of the same caste Iyer, but the horoscope 
did not match. The horoscopes were matched by another 
priest and it was announced that the marriage would be 
successful. 
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He was married in 1935. Rajam, his wife, helped 
him in his writings too. She died in 1939 of typhoid. She 
left behind a daughter. Narayan wrote the closely 
autobiographical The English Teacher after his wife's 
death. 
Narayan published eleven novels, nearly two 
hundred short stories and four books of non-fiction. The 
story of his life is found in The English Teacher and The 
Bachelor of Arts. The English Teacher was published in 
1945. Three collections of stories also appeared at that 
time- The Dark Room, viz. Malgudi Days (1941) Dodu and 
other stories (1943), and Cyclone and other stories (1944). 
Dodu is the name used by Narayan for his younger 
brother R.K. Laxman who is a gifted cartoonist. This 
collection of stories is now out of print but most of them 
have been republished in two collections a s - An 
Astrologer's Day (1947) and Lawley Road (1956). 
Narayan was able to publish one book after every two 
year. Mr. Sampath (1949), The Financial Expert (1952), 
Waiting for Mahatma (1955), The Guide (1958), Next 
Sunday, a collection of essays and sketches (1960), My 
Dateless Diary (1960), The Man-Eater of Malgudi (1962), 
Gods, Demons and others (1965), The Sweet Vendor 
(1967), A Horse and Two Goats (1970), The Ramayana 
(1972), My Days (1974), Reluctant Guru (1974), The 
Painter of Signs (1976) and Mahabharata (1978). The 
English Teacher was published in America titled Grateful 
to Life and Death and Mr. Sampath as the printer of 
Malgudi. In 1982 Malgudi Days, a collection of stories 
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and An Astrologer's Day and Lawley Road appeared in 
the Times of India. A Tiger of Malgudi and his latest novel 
Talkative Man were published in 1983 and 1986. 
He received a number of literary awards, National 
Prize of Indian Literary Academy - (1957), Sahitya 
Academy Award on Guide (1960), Padma Bhushan Award 
(1964), National Association of Independent School 
Award (1965). 
The Guide bestowed upon him a broad popularity 
not only in India but also in New York where it was 
dramatised in the Broadway theatre in 1968. 
"A novel is about an individual living his life in a 
world imagined by the author, performing a set of actions 
(up to a limit) contrived by the author. But to take a 
work of fiction as a sociological reality or a social 
document could be very misleading. My novel The Guide 
was not about the saints or pseudo- saints of India but 
about a particular person".^ 
R. K. Narayan's forte was the narrative art as evidenced 
in his novels and numerous short stories. It is a fact that 
novels are a different genre and emerge out of a different 
perspective than short stories; but one can say that the 
novels of R.K. Narayan are the extension of his short stories. 
"There is a same artistic zeal, integrity, craftsmanship and 
imaginative power in both the genres. But limited in the scope 
and range, a short story requires deep understanding of 
characters and motivation"'^. 
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Short stories are used as samples of powerful narrative 
techniques by some novelists like Graham Greene and Ernest 
Hemingway. Their novels are different from short stories not 
only in length but in treatment too. 
It also requires the art of putting ideas into fewer words 
with pithy precise effect. The minimalism and brief telling 
notes are also typical of the short stories. All these qualities 
are found in Narayan. Narayan's stories are rooted in his own 
country, the specific locale is Malgudi in the South Indian 
state of Karnataka, which is his native land and its culture is 
his own too. 
"Simple but fascinating plot, lively characterization, 
gentle irony coupled with humour, strict economy of 
narration and beautiful simplicity of language are some of the 
most distinguishing features of his short stories''^. The same 
can be said about his novels easily. 
R.K. Narayan represents the typical Indian scenes in his 
novels as well as in his short stories; but he is quite different 
from Mulk Raj Anand and Raja Rao in that his writings avoid 
the over bearing serious mood in representing these scenes. 
In all his writings he uses a mixture of gentle irony and 
humour, warmth and sympathy, quiet realism and fantasy. 
Narayan never seems to touch the deeper and darker aspects 
of life. He represents his characters with a touch of humour 
and irony. Like other Indian writers, Narayan also uses 
ancient classic lore in both short stories and novels. Inspite 
of his apparent-bare simplicity, he rises above the risk of 
119 
shallowness because of his empathy which may be lightly 
represented but is deeply felt. 
Narayan stresses more on the message to his readers. 
He hints at hidden human emotions ever while he appears to 
depict action through direct and simple narrative. His terms 
of reference are the Indian archetypical narratives. No other 
Indian writer has used these terms so perfectly and so 
lucidly. In his own words, "After all, for any short story writer 
(Indian), the prototype still inevitably remains to be our own 
epics and the mythological stories"^. 
Narayan adopted his form and style from the West but 
his ideas and thoughts are his own. A blending of East and 
West can be found in his novels. 
Venugopal says, "They rather end the O' Henry way, 
with a sudden reversal of situation a feature decidedly a 
strong point of the journalistic tradition"io. 
Prof. P.S. Sundaram says, "Narayan's books spring from 
the mud and rivers of Malgudi. The scene is Malgudi, but the 
play is a human not merely an Indian drama"ii. 
R.K. Narayan expresses his views through the depiction 
of the images of India. R.K. Narayan's Malgudi represents a 
complex miniature of the variegated panorama of India, 
throbbing with the varied human samples that dot the 
typological landscape of India. He combines old and new 
traditions through the landscape and ethos of Malgudi. In 
Malgudi lies his greatest strength. The very ordinariness of 
the Malgudi landscape and its populace proves its claim to a 
type base. In one of his interviews to the Indian Express, *A 
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Peep into R.K. Narayan's Mind' (March 29, 1961) he said, 
"when art is used as vehicle for political propaganda, the 
mood of comedy, the sensitivity of atmosphere, the probing 
psychological factors, the crisis in the individual soul and its 
resolution and above all the detached observation which 
constitutes the stuff of fiction is forced into the 
background"i2^ 
R.K. Narayan's Magudi is not a place in reality but an 
experience of the soil and soul of India. 
R.K. Narayan closely and clearly observed life with a 
sense of humour blended with irony and satire. For this 
quality Raja Rao calls R.K. Narayan a true TJpasaka'i^. Raja 
Rao says, "unless the author becomes an TJpasaka' and 
enjoys himself in himself (which is Rasa) the eternality of the 
sound (Sabda) will not manifest itself and so you cannot 
communicate either and the word is nothing but a 
cacophony" i"*. 
Narayan's use of the English language is a perfect 
setting to his themes and techniques. As Iyengar says, "He 
wields so difficult and 'alien' a language like English with 
masterful ease and conveys the subtlest shades of feeling and 
thought"i5. 
He uses simple and pure English avoiding the 
complicated adjectives and metaphors. So his tone is natural 
and easy to understand. "His ultimate success is the clever 
blend of Indian words interspersed with the regular narrative 
without creating any jarring effecf'i^. 
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He uses the English language but represents the 
feelings, thoughts and ideas of India, especially South India. 
He uses this language as we use "dhoty manufactured in 
Lancashire",!^ Although this dhoty is manufactured in 
foreign lands even then it still remains Desi. 
William Walsh writes, "The Mysore of his personal life, 
the Malgudi of his novelist's life, becomes an intense and 
brilliant image of India itself. What happens in India happens 
in Malgudi and whatever happens in Malgudi happens 
everywhere"i8. 
K.R. Srinivas Iyengar says, "Malgudi and Malgudi 
humanity are the theme of these various fictional essays and 
each new novel (or a short story) is a jerk of the Kaleidoscope 
when a new engaging pattern emerges to hold our 
attention''i9. 
R.K. Narayan himself called the hero of the novels and 
short stories 'a modern unknown warrior', Svho is the middle 
class common man'. He always picked his heroes from the 
middle class milieu. 
His novels and short stories are interconnected. The 
stories like Regal, A Hero, Father's Help represent boyhood 
exploitation and could be fitted into Swami and Friends. The 
White Flower employs the motive of horoscope as in The 
Bachelor of Arts. The incidents in the The Seventh House are 
the same as the incidents in The English Teacher, and the 
story of Four Rupees was repeated in The Guide on a different 
level. 
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Narayan is a natural visionary. His creative vision is 
assimilated from his native culture, tradition and values of 
life. The Indian tradition is the frame of reference to which 
Narayan is constantly drawn for the nourishment of his art. 
Without such a strong referential base writer cannot make a 
creative contribution honestly. R.K. Narayan worked as a 
creative artist for over four decades, drawing his strength 
from the various sources of Indianness. 
Narayan's view of life and world of values are basically 
native and essentially Indian. 
R.K. Narayan had the capability to keep his vision of life 
strong over a long period of time. Such a long-term 
sustainability is not possible for every writer. His writings, 
which were written over five decades even today, prove 
themselves true to life. This is perhaps so because his beliefs 
and opinions are not based on any rigid rules of writing. R.K. 
Narayan never behaved like a satirist mocking at the society 
nor did her ever try to moralize and propagandize like a Pope 
or a bishop. The 'sensibility composition'20 of R.K. Narayan 
has been remarked upon. 
The urban middle class life which was shown by 
Narayan through Malgudi with a South Indian ambience can 
be said to be a 'segment of humanity', Narayan has kept his 
focus on the south Indian people and atmosphere with their 
traditional rites and rituals in almost all his writings. 
"Malgudi is its fictional extemalisation and through it he 
acquires his perspective of the worW^i. Depicting the 
imaginary town Malgudi Narayan tries his best to give the 
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right impression of his ideas and feelings. His world of values 
has its starting point in the world of Malgudi. Projecting 
Malgudi as an imaginary South Indian town Narayan 
represented his fictional feelings, ideas and thoughts. Thus, 
he successfully focused his worldview through Malgudi. 
The unsettling impact of materialism on the traditional 
world of Malgudi is felt in his first major novels Mr. Sampath 
and The Financial Expert. The theme of illusion, awareness 
and disillusionment is first seen in The Bachelor of Arts. In 
this novel as in the others, we see that love and friendship 
are mere illusions. Margayya, Raju and Jagan represent his 
view of life in characteristically distinct ways. 
Margayya (One who shows the way) loses his own way 
in the desert of materialism. He thinks physical comforts are 
more important. The tale takes on emphatic notes of irony as 
it proceeds to grow with Margayya's mad pursuit of money 
and destroys him slowly. Margayya of The Financial Expert is 
a common man whose life-graph illustrates that happiness is 
possible through money but that this happiness finally turns 
out to be a mirage or illusion. 
Raju the Guide did not know what moral discipline is. 
So he was unable to guide himself on the right path. 
Consequent to self-deception he became aware of morals, 
discipline, love and sacrifice for others. This condition is very 
much like Conrad's Jim and the realization of Krishna after 
Susila's death. At the end of the road the Narayan hero 
realises that "a profound and unmitigated loneliness is the 
only truth of life''22. 
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Even in the midst of a vast crowd Raju finds himself 
lonely. The reason of the loneliness is his inner emptiness. In 
his inner self he has no spirituality. He wanted to be free 
from this emptiness and did not consciously aspire for the 
development of spirituality. Raju's scale of life's value had 
fallen away "doing a thing in which he was not personally 
interested"23. The moment of his sacrifice is the moment of 
his triumph over human fallibility and self centeredness. The 
tourist guide ends as a "Spiritual Guide"24. 
Through Jagan who is the main character of the novel 
Vendor of Sweets Narayan represents the Hindu values of 
life, which can never be changed with time. He does not only 
represent the bright aspect of the Hindu way of life but the 
dark side is also represented minutely. In this novel R.K. 
Narayan proves that to discover the truth of any person we 
have to search deeply into his weaknesses and shortcomings 
as well as his virtues. This is not easily done because truth is 
hidden behind the mist of daily action. 
Narayan's technique is enriched with the world myths 
of Bhasmasura, Kubera and Midas etc. So his novels become 
more powerful and the juxtaposition of tradition and 
modernity becomes evidenced. 
For example: The temple elephant and the blue curtain 
in the Nataraj painting represent both sacredness or purity of 
life and its value simultaneously. Considering R.K. Narayan's 
typology of Indian character, the Indian Ideal of 
disinterestedness may be seen to emerge as the fountainhead 
for individual action. According to Uma Parmeswaram, 
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"Jagan is nowhere near completing the picture (of his life). 
But he has perceived the framework, somewhere within 
which is the object that ought to be focused upon. And the 
day is clear and brighf'^s. Nataraj's resolution of his personal 
crisis in relation to Vasu is distinct from Raju's, Margayya's, 
or Jagan's. In his other important novel The Man-Eater of 
Malgudi R.K. Narayan treats the theme of tradition versus 
modernity in the most striking form. "Vasu symbolises a total 
negation of the traditional values of life. The most highly 
cherished values of the traditional Indian society are 
mercilessly ridiculed and attacked by this cynical and callous 
rationalisf^e. 
"In a sense the Rakshasa represents evil, but this puts 
too moral a cast on it: he is rather an aspect of creation - the 
chaotic, the disruptive; his weakness is not that he is bad, 
but that he is ultimately not real"^^. Vasu attempts to destroy 
both the sacredness of life and his privacy but ends by 
destroying himself. So his act of self-destruction symbolically 
represents the triumph of good over evil. "The cosmos 
prevails over the powers of chaos"28. Natraja's problem is 
solved by the inexorable moral laws of nature. Narayan's 
writings are impressive because he uses the Malgudi motif to 
represent real values of life. He presents the people of 
Malgudi as the role models for the entire world. Narayan is 
neither a social nor a religious reformer but he 
communicates his moral vision very skillfully through his 
novels by accepting life in its totality. He is easily comparable 
to Shakespeare in his humane and comprehensive world 
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vision. However Narayan avoids the Shakespearean mould of 
tragic grandeur in his narrative. 
Narayan's greatest charm lies in his endearing style and 
his enduring worldview. Apart from Vasu one can mention 
Pal and Marco as characters with negative shades. The Tiard' 
characters are delineated in lines indicating the involvement 
of a gently judgmental moral viewpoint. Dark motives and 
harsh colours are avoided. At the same time, the 'soft' 
characters of Narayan's novels are no angelic portrayals. 
They are all weaklings - nothing of the grand Shakespearean 
tragic mould goes in to his portrayal of the Narayan heroes. 
On the other hand, the good characters are drawn with a 
rounded and gently ironic philosophical tone. The flaw is not 
glorified nor is the central figure allowed to descend the 
depths of hell in Faustian throes as the curtain falls on his 
downfall. 
In his novels we find men in various vocations: 
students, teachers, painters, financial experts, vendors, 
guides, businessmen etc. "The complications and 
convolutions in their lives, and their struggles to resolve 
them make for the comedy of life as perceived and 
projected by him in novel after novel".29 
"Moreover, these novels despite differences of plot and 
protagonists are all of a piece in that they centre on 
transcendence and renewal of life, verging on a 
Wordsworthian tranquil restoration''3o. We can say that 
Narayan's world of values with its composite juxtaposition of 
tradition and modernity is supported by the central comic 
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theme, that is the theme of deviance. "Malgudi is seeped in 
tradition and its inhabitants are men and women with their 
"roots in family and religion". They cherish a heritage of faith 
and values, customs and rituals and even superstitions".3i 
When they are not doing that, at the worst, they are 
phlegmatic, idiosyncratic or whimsical deviants. At best they 
could be the archetypical heroes. However R.K. Narayan 
shifts both extremes. He does not allow the focus to remain 
long enough on the deviance to invoke the moral wrath of the 
reader nor does he glorify the small virtues of these men with 
feet of clay. 
Narayan handled the theme of detachment with a comic 
touch to give his major novels a solid effect. In each novel, 
the theme of detachment is handled with a delicate 
difference. Narayan's heroes struggle according to their own 
ways and in varying degrees, for achieving a state of 
detachment after facing the temptations and illusions of life 
and winning over them. In fact, their striving is for acquiring 
self knowledge in relation to other people and the world. 
Using the strategy of comedy Narayan emphasises the great 
Hindu ideal of the Virakta' or 'Sthitaprajna'32. Through his 
understated art Narayan represents the real values of life and 
traditions of Indian culture. 
The center of Narayan's fiction is family through which 
he represents the values of life and this world. In his novels 
we see that family relations are treated by him with a 
profound understanding of the Indian social ethos - viz., that 
of son and parents, and brother and brother in the Bachelor 
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of Arts', of husband and wife and father and daughter in The 
English Teacher, of father and son in The Financial Expert, 
and of grandmother and grandson in Waiting for Mahatma. 
The traditional Indian family is the central part of the 
Indian social structure. R.K. Narayan presents these norms 
with an insider's understanding. 
Margayya is a money maniac, but he is still an anxious 
father who cannot bear the sight of his son's debauchery. In 
the moment of righteous fury he overcomes his fear of Dr. 
Pal, the instrument of sin. Marco in The Guide has no 
interest in anything living or breathing, but as Rosie's 
husband, he is still not dead enough to his duties as 
husband and to the moral code which attaches itself to a 
marital relationship. When he comes to know of his wife's 
disloyalty, he disowns her "you are not my wife, you are a 
woman who will go to bed with anyone that flatters your 
antics".33 Inspite of being a deserted wife, according to Indian 
cultural view Rosie is more a sinner than sinned against. She 
is unpardonable in the eyes of Raju's mother who believes in 
traditional values. So she cannot bear to accommodate a 
spoiled woman. According to her, Rosie "is a real snake 
woman^S" ,^ who hisses sinful whispers into Raju's ear. 
In India, where marriage is a religious ceremony, a man 
and a woman living together out of wedlock is taboo. The self-
respecting sweetmeat vendor seeped in the moral codes of his 
traditions, is mentally disturbed "that Mali, his 
'Americanised' son and Grace are guilty of extreme violation 
of the moral sexual codes of his faith and culture. "He stood 
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looking at t±ie girl. She looked so good and virtuous; he had 
relied on her so much and yet here she was living in sin and 
talking casually about it all What breed of creatures are 
these?' He wondered. They had tainted his ancient home"^^ 
Mulk Raj Anand, R.K. Narayan, Raja Rao and Bhabani 
Bhattacharya had all lived through the period of Gandhi, an 
atmosphere of social and political change in India. They not 
only got inspiration but absorbed it also into their system, 
during the 1930s & 40s, the two decades which 
demonstrated both the astounding success and also tragic 
failures of Gandhi. These four novelists record both the 
strains of Gandhian thought and the intellectual response of 
artists to the realities of life. R.K. Narayan's first novel Swami 
and Friends and the first novel of Mulk Raj Anand 
Untouchable were both landmarks in Indian Literature in 
English. Anand and Narayan were more prolific than Raja 
Rao and Bhabani Bhattacharya. All their novels were 
published around 1949 and all of them were discussed in 
detail but Raja Rao's Kanthapura and Bhabani Bhattachrya's 
So Many Hungers were discussed profusely and received 
critical acclaim. 
A clear distinction between the other Anglo Indian 
writers and R.K.Narayan can be seen easily. He became more 
successful due to his rare and distinct quality of providing 
the readers aesthetic satisfaction. He interpreted the pure 
Indian life in his novels only for "art for art's sake".^^ R.K. 
Narayan never uses corrosive satire. He had no personal 
biases. 
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The novels of Narayan are not only significant for their 
plot construction but also for the characterization. "R.K. 
Narayan's genius also revels in discerning the oddities and 
peculiarities of man's character. His characters are therefore, 
generally portrayed as individuals and only very rarely as 
types"37. 
Krishna's father in The English Teacher writes letters 
using "his own home made ink, memo pad and a steel pen 
with a fat green wooden handle''^^ with which he has written 
for years. The most attractive feature of his art is the style of 
characterization. His characters are usually quirky and 
idiosyncratic. The Dickensian predilection for the quirky in 
human nature makes R.K. Narayan's art attractive and 
readable while the personal aspects and qualities of 
characters adds to the human appeal. 
The unambitious and gentle head master of the private 
school for children is the most remarkable of all the 
characters in the novel The English Teacher. "He is shown as 
a slight man who looks scraggy and is indifferent to his dress 
and comforts".39 After taking a look at the small children he 
realizes a definite purpose in his life to work for the welfare of 
the new generations. Inspired by this purpose the hero is so 
overwhelmed that he resigns his own job in the college and 
joins this selfless and philanthropic project. The caricatures 
of Krishna's colleagues in the Albert Mission College achieve 
a high degree of success in character portrayals on a small 
scale. The short accounts of characters "Gopal who is sharp 
as a knife edge where Mathematical problems are concerned 
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but dumb and stupid in other matters; Gajapathi, a 
grumbling, bullying and mechanical teacher of English; and 
Principal Brown who feels his "thirty years in India had not 
been ill spent if they had opened the eyes of Indians to the 
need for speaking and writing correct English".'^o The portrait 
of Singaram who is a hostel servant, a shrunken old fellow 
who has "angry wrinkles" on his face is a slice from real life. 
The women characters that are depicted in the novel, 
Krishna's mother, and his wife are all types of housewives. 
Krishna's mother is an old lady who has a lot of experience 
and is an expert in housekeeping and completely dedicated to 
domestic duties. She is religious, superstitious and a follower 
of all the Indian customs and ritual and rites. 
Krishna's wife Susila has no experience as a housewife. 
Being the last child of her parents, and greatly pampered in 
her parental house, she would spend most of her time 
reading, knitting, embroidering or looking after the garden. 
The Head Master's wife is shown as the quarrelsome bitter 
tongued and petty minded wife of the good-natured man. She 
disturbs her husband's peace of mind so much that he is 
ultimately led to leave his house for good. 
A very remarkable feature of the English Teacher is the 
criticism of the system of education prevailing in India. The 
author contrasts the method of cramming the minds of young 
men with unnecessary knowledge followed in the institutions 
in general with The Leave Alone System "^ adopted by the 
gentle and sympathetic head master who opines that here 
children will learn things for themselves. It helps them in 
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retaining their original vision and enjoying a joyous and 
balanced condition of life. He feels that children can turn into 
wholesome human beings if they are taught while they are 
playing. Because, "children have taught me to speak plainly 
without the varnish of the adult world. 1 don't care if it 
strikes anyone as odd".'^ ^ 
Childhood is the stage of innocent, eager, sensitive and 
carefree nature. Children learn a lot in childhood without 
force. Adults also can learn from them even through the way 
they quarrel. 
"The most enchanting thing about children is their 
quarrels. How they carry it on for its own sake, without the 
slightest bitterness or any memory of it later. This is how we 
were once, God help us; this too is what we have turned out 
to bel^^a 
"The main business of an educational institution is to 
shape the mind and character, and of course games have 
their value. Why worship sports, and the eleven stalwart 
idiots who bring in a shield or a cup? It is all a curse, 
copying; cop3dng; copying. We could as well have been born 
monkeys to justify our power of imitation".^4 
With The English Teacher the first phase of Narayan's 
career as a novelist closes. The novels evolve in to deeper 
complexity of thought, theme and technique. An 
autobiographical note can also be seen in his novels at this 
stage. He was married in 1935 and the same year he 
completed his graduation. After five years his wife died 
leaving a two year old daughter. The English Teacher almost 
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directly records the author's own predicaments and 
predilections. 
The novel describes how the sweet and happy life of a 
lecturer comes to a tragic end with the sudden and pre 
mature death of his wife upsetting his life completely. At the 
opening of the novel we can see the mechanical routine of the 
life of Krishna. He is hardly thirty years old and works as a 
lecturer in English at Albert Mission College in Malgudi. 
Susila falls a victim to typhoid and dies after a prolonged and 
tiring illness of several days. 
In his novels R.K. Narayan also draws a very amusing 
picture of a child's progress from obstinate and innocent 
childhood to spoilt frustrated manhood. The use of the child 
figure by R.K. Narayan is unique. In The Financial Expert the 
author has drawn a brilliant portrait of Balu as a pampered 
child. The focus on Balu's characterization is of course 
tempered by a consideration of Margayya's failure in his 
ambition as a father. With great irony R.K. Narayan describes 
the little sad and wistful spectacle of the failure of 
fatherhood. Margayya gloating over the bright vision of his 
son entering a college and becoming a great man, and that 
unworthy son never passing even the S.S.L.C. His 
expectations were high of his son turning a doctor. The 
irreverent and cheeky son snatches the S.S.L.C. register from 
his father's hand, tears it into pieces and runs away from the 
house. R.K. Narayan is an expert in arousing laughter by 
epigrams and paradoxes. He is much like George Bernard 
Shaw who utters the serious and universal truths in a non-
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serious manner, which arouses laughter. "Half the trouble in 
this world is due to women who can not tolerate each 
other"45. 
R.K. Narayan's humour is always very gentle and kind 
hearted. Even when he employs the dangerous weapon of 
satire, he never makes it bitter or biting. Narayan's creation 
of Margayya as a tragicomic and ambitious financial expert is 
remarkable in Indo-Anglian fiction, Graham Greene has 
correctly described the comic character Margayya as 
"Perhaps the most engaging of Mr. Narayan's characters""*^. 
Narayan created a truly human figure through the 
characterization of Margayya who wants more and more 
money. "A Character like Margayya is very likely to melt into 
airy nothing like the mj^ological figure of Midas''^^. 
In Guide R. K. Narayan experiments with a new 
technique of telling a story. He uses both current narrative 
and flashback technique in juxtaposition by alternatively 
describing the incidents of the present life of Raju as they 
actually take place and the incidents of his early life as they 
are being related by him to Velan. This method provokes the 
curiosity of the reader. 
R.K. Narayan has a rare phychological insight into the 
human mind and character. The portraits are many and 
varied: the picture of a woman who shows extra interest in 
her husband after committing adultery, the mind of an 
aggrieved lover who has no interest in life being separated 
from his beloved, and a lover who takes extra care of his 
clothes when appearing before his beloved. These are very 
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natural descriptions. The vignettes are many and all are 
artistic and realistic. 
R.K. Narayan describes pathetic scenes with a restraint 
of manner and skill. The scene when Raju's mother leaves 
her son due to his wrong doings is very moving. 
"'Don't fail to light the lamps in the God's niche', said 
my mother, going down the steps. 'Be careful with your 
health'. Uncle carried the trunks and she carried the basket. 
Soon they were at the end of the street and turned the corner 
I stood on the step watching. At the threshold stood Rosie. I 
was afraid to turn round and face her, because I was 
crying"48. 
"R.K. Narayan's artistic restraint often checks him from 
diving very deep into the recesses of the human heart. It 
appears that he is more interested in the obvious and the 
little ironies of life than in the passions of conflicts in the 
human heart"^^. 
Rosie's portrayal is artistically complex. R.K. Narayan 
salvages the character of Rosie from the traditional branding 
as a loose woman, a sinner and adulteress. Her liaison with 
Raju was her way of finding artistic freedom and also 
regaining her dignity and spirit that had been bruised by an 
indifferent and cold husband. Her rejection of Raju is on 
moral grounds. She is shocked at his moral turpitude and 
his money minded nature. Due to her inner passionate 
feelings she leaves her husband and also finally rejects Raju 
because of her principles and her detachment from a desire 
for money. 
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She says -
'What is one to do with so much? All day long and all 
through the week you are collecting cheques, and more and 
more often. But when is the time coming when we can enjoy 
the use of those cheques''^^. 
Narayan often shifted his subject matter from actual to 
pure fantasy. In this also he was quite different from the 
other contemporary novelists. Narayan's art of dealing with 
reality or fantasy is quite different from that of the other 
novelists. 
In The Financial Expert Narayan describes Margayya's 
quest for materialistic happiness and his attachments by 
mixing reality with fantasy. 
In The English Teacher "the un-relatedness of much of 
the detail that Narayan works into the particular Indian 
milieu''5i appears quite ridden with unrealistic features. 
But when the novel ends there can be seen a note of 
fulfillment and a serenity. Krishna starts with the case that 
this death is not an end. It is possible to reestablish contact 
with what had been lost. It is not a subject of worry on 
grounds of rational thoughts. It is a perfect definition of yogic 
self-control. So at the end of the novel Krishna is very much 
different as he was at the beginning remindful of Keats; 
description of poetry as "might half slumbering on its own 
right arm". 52 
A man who used to think himself secure, says Walter 
Raleigh, "has been surprised by love and death". 53 
137 
Chandran commenting on the way he was knocked 
down by Malati, makes the discovery that "no one can 
explain the attraction between two human beings. It 
happens". 54 
As P.S. Sundaram says of Margayya, "Like Ravana, 
Hiranayakasipu, Oedipus and Pantheus, he must pay for his 
hubris".55 
Ravana, Hiranayakasipu, Oedipus and Pantheus all 
have the feeling of pride and security. In the same way 
Margayya getting the help of an astrologer asks questions 
about his future and gets ready to fight with God's will. It is 
not the area of man. 
The lines: 
"Oh Goddess, who affordest shelter to all 
figitive worlds! Thy feet, by themselves, are 
proficient in affording Immunity from fear 
and bestowing boons''56 
are from Sankaracharya's*. 'Saundarya Laharf^'^. 
What the stanza says is this: Other Gods (with four or 
more arms) indicate with (two of) their hands their 
willingness to grant boons and to offer shelter from fear. But 
all four hands of this goddess are occupied with things she is 
carrying. But that need not matter. Her two feet will 
accomplish what the hands of other divine beings do. 
Another important aspect of the Narayan's art of fiction 
is the manner in which places, location and natural features 
acquire a continuity and a status. Malgudi achieves a 
locational completeness as it finds itself described in novel 
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after novel. The sanctity and the significant relationship 
between location and event bring to mind the Indian sub 
genre of narrative style: the Sthala Parana. Like 
Shakespeare's Arden and Hardy's Wessex Malgudi acquires a 
metaphoric status. 
The railway station, which is described in the novel 
Guide, attracted Narayan very much because in his interview 
with Ved Mehta, he said. 
"Malgudi was an earthshaking discovery for 
me, because I had no mind for facts and 
things like that. I first pictured not my town 
but just the railway station, which was a 
small platform with a banyan tree, a station 
master, and two trains a day, one coming 
and one going. On Vijayadasami day, I sat 
down and wrote the first sentence about my 
town: "The train just arrived at Malgudi 
station". 58 
Malgudi which starts as a mere fictional backdrop ends 
as the culmination of a philosophic viewpoint- that while 
places are spaces that men clear to create settlements for 
themselves and their own, places also have a symbolic 
significance in that they play a role in the lives of the people. 
Narayan's heroes are universal and completely 
matched to real life. Laughter is aroused by the 
projection of his heroes' selfishness which is wrong 
according to 'the Upnishadic way of illumination'^^. 
"R.K. Narayan's heroes make us laugh at 
the selfishness of man, show us how 
civilization has tempered human folly, 
and illustrate the importance of the 
Upanishadic way of illumination''^^. 
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Another interesting facet of the R.K. Narayan style 
is the peculiar, puritanic and holistic Indian approach to 
sex. Sex was not treated as an exciting and valuable 
commodity for sensationalising his writings. Rather, 
sexual indulgence in associated with aberrant behaviour. 
At a positive dimension, it is seen as something too 
private and holy, so that even art cannot justify a public 
discussion on sex. 
In the novel The Guide Raju realizes his mistake in 
the end and is granted an opportunity to make amends 
as he chooses the way of a Mahatama in the real sense. 
On the other hand Chandran frees himself from illusion 
and hysteria and changes internally. He plans not to go. 
The Painter of Signs does treat the theme of sexual 
passion, but in a mocking manner. There is no place for 
sexual passion in Narayan's restrained art. One can say 
that his attitude reflects the general attitude of the 
Indian ethos on the issue of permissiveness. 
Through some memorable minor characters, such 
as the headmaster in English teacher as seen through the 
eyes of Krishna, Narayan expresses his ideas on 
educators. Narayan's observations on education may not 
be regarded as only incidental. The Bachelor of Arts and 
Swami and Friends present the humor and strangeness 
of the hero's behaviour especially in confrontationist 
situations when pitted against the spirit of 'EngUsh' 
education. The English Teacher exposes the snobbery, 
vapidity, faithlessness hypocrisy and compromise. 
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Krishna thinks that the way teaching is being imparted, 
and the type of school education and the mode of 
education being followed are wrong. To Krishna's self-
questioning of 'what should be the mode of education?' 
R. K. Narayan gives the answer in a peculiar way 
through Leela's Head Master 
"A time at which the colours of things 
are different, their depths greater, their 
magnitude greater, a most balanced and 
joyous condition of life; there was a 
natural state of joy over nothing in 
particular. And then our own schooling 
which put blinkers on us; which 
persistently ruined this vision of things 
and made us into adults. It has always 
seemed to me that our teachers helped 
us to take a wrong turn. And I have 
always felt that for the future of 
mankind we should retain the original 
vision, and I am trying a system of 
children's education The Leave 
Alone System which will make them 
wholesome human beings "^i. 
R.K. Narayan's vision is an ironic vision of life. He 
accepts the reality of life and presents the things as they 
appear to him. Due to this quality he has a balanced 
view of life and situations. 
The flavour of ironic humor is given full support by 
his objectivity, detachment of vision and discipline of 
narration. Through his ironic treatment he projects 
various paradoxes of life as 'appearance and reality', 'free 
will and determinism', 'individual and society', 'virtue 
and vice', 'reason and passion', 'beauty and ugliness'. 
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'hope and despair', 'tears and smiles"^^ JSJQ loose threads 
can be seen anywhere. The paradoxes are mingled and 
perfectly inter woven. 
In the Financial Expert we see how the protagonist 
Margayya satisfies his longing for a life successful in the 
materialistic sense. 
The secret of R.K. Narayan's great success and high 
distinction lies in the complete aesthetic satisfaction which 
he provides to the readers. He interprets Indian life purely 
from the 'art for art's sake' point of view, maintaining 
complete objectivity and perfect impartiality. He represents 
the people as they are without any personal bias. There also 
we can see consequent changes in the Indian life patterns as 
depicted in the novels with the passage of time. R.K. 
Narayan's work maintains its artistic value and wide appeal 
over the long span of his literary career. 
One can see that the evocative prose and descriptive 
techniques support the narrative creating an insulation 
against harshness of thought word or action. 
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INDIVIDUAL NOVELS: AN INTENSIVE STUDY 
According to Manu and traditional Hindu ethics, 
one enters into the third Ashrama (stage of life) when he 
crosses the age of 60 and becomes a grandfather. In 
such a condition the physical powers of man are 
reduced. It is then that man departs to the forests to 
prepare himself for the true life of the spirit. The main 
purpose of this going to the forest is to escape from the 
bustle of life into solitude of the forest and to meditate 
upon higher issues away from worldly anxieties. This 
action denotes the choice of a state of detachment from 
the worldly values such as ambition, success and 
happiness. When one's bodily powers wane, it is time to 
depart to the forest and prepare oneself for the true life 
of the spirit. Detachment is that exercise which awakens 
spirituality. We see the detachment and the awakening of 
spirituality especially in the climaxes of R.K. Narayan's 
novels. Narayan's heroes make efforts in their daily living 
to know the self in relation to other people and the 
world. In some cases, the renunciation is a conscious 
decision, for example, "Jagan's decision to go away 
shapes itself after a long reverie in which he relives his 
experiences from the day he picks his bride to the bleak 
present"!. 
Jagan's renunciation is "charmingly freckled with 
an appeahng human flaw"2. The detachment motif takes 
on other shapes in other novels. 
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In The English Teacher the final resolution of 
Krishnan's effort takes the forms of spiritualistic 
communion with his dead wife and a kind of freedom 
from the responsibilities as parent and teacher. He yields 
up his little daughter to his parents as part pf his move 
to search for inner peace and harmony. Thoughts must 
"always be followed by efforts directed towards 
conquering obstructions and inertia"^. 
The novel ends with Krishna's success in achieving 
direct contact with Susila. 
In The Financial Expert and Guide, the central 
characters gain self-control with an emphasis more 
pressing than before. Unlike the earlier heroes who begin 
a journey in the pursuit of spiritual improvement and 
awareness, the heroes have something about them of a 
Pilgrim's Progress. His heroes Margayya, Raju and Jagan 
are worldly-minded people. During the journey in life 
there take place extraordinary events which shake them 
loose from their worldly attachments. The Financial 
Expert is a story of false ideas and fears which occupy 
the human mind and disturb it continually. Margayya is 
determined to make money, aided by both holy and 
impious means. When the Puja performed by him 
produces no results, he begins to think doubtfully 
whether he is not a victim of a practical joke. But 
Lakshmi favours him after all. 
He is always busy in counting the money. Gradually 
his passion becomes excessive and impossible. His son 
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Balu's collapse is caused by Margayya's excess greed for 
money. Money spoils his son, isolates him from his wife 
and ruins his health. In a blind helpless rage he 
suddenly attacks Dr. Pal who now leads Balu astray. 
Margayya had become insolvent. Pal gets his own back 
by spreading the rumor that Margayya has become 
insolvent and the next morning all of Margayya's clients 
start to withdraw their money. Again he starts his 
business but this Margayya is quite different from the 
earlier man. The brash self confidence is gone. What is 
more important, the resilience of character is still there, 
perhaps even increased with age and experience. 
Guide is Narayan's first effort at dealing with the 
theme of salvation through self realization and 
detachment. Raju's life symbolizes the journey of the 
soul from the worldly level to spiritual heights and a final 
redemption. The soul remains shackled by worldly 
desires and attachment for some time. Finally, it gets to 
its destination and attains salvation and spiritual 
heights culminating in a final redemption. Raju plays 
many parts. To begin with he is seen as the only son of a 
doting mother, a gregarious, happy-go-lucky young man, 
and a favorite of his peers. He helps a rich visitor, Marco 
in his archealogical researches, gets involved in the 
tangle of a relationship with Rosie who soon becomes 
Raju's beloved. Rosie also realizes that with Raju's help 
her ambition of becoming a dancer can be fulfilled. But 
his natural tendency to behave in a certain irresponsible 
way without reason finally betrays him into a criminal 
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action and he is charged with forgery. Coming out of the 
jail, he wants no connections with the past but 'sets up 
as a sort of ascetic or Mahatma''^ as a result of an 
accident of mistaken identity. 
In the village there was famine due to drought. Due 
to the pressure of situation Raju is forced to undertake a 
fast to end the misery of villagers. He tries to tell the 
truth to Velan so that everyone may be aware of his 
reality that he is not a saint. 
"I am not a saint, Velan, I am jus t an ordinary 
human being like anyone else. Listen to my story, you 
will know it yourseir^. 
None tries to understand that part of his life and in 
the end he dies as a martyr. Although he was released 
from jail even then he was frustrated. He does not like to 
have any relationship. Without much melodrama or 
emotionalism R.K. Narayan establishes Raju's mood of 
withdrawal and inward bound vision. In his reluctance to 
confront the old faces and location, Narayan depicts the 
preparedness for change and reform. Velan's arrival is 
the catalysis, which sets into motion the process of 
Raju's movement towards becoming an improved human 
being. He wants to give a new start his life but fate does 
not allow him, "it is all Karma driving the soul to the 
Goal"6. 
Past Karmas and doings decide the future. It helps 
the soul to reach its destination. As Raju observes the 
twelve day fast in which he is not personally interested, 
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honestly he does not expect any reward for it. It is this 
Nishkam Karma due to which he is rewarded with the 
opportunity of dying as a martyr. The rain as it pours 
down Raju's body is a though it is the purification ritual-
the final forgiveness. 
Raju is destined to undertake a fast to end the 
dreadful drought. His soul is led forward, beyond his 
own volition. The fact is that the acceptance and carrying 
out of the fast quickens the spiritual advancement of the 
soul. Narayan describes this phase in powerful yet 
understated terms. For the first time Raju was doing a 
thing in which he was not personally interested. The 
fourth day of his fast he seemed lively. "He went down to 
the river; stood facing up- stream with his eyes shut, and 
repeated the litany. It was no more than a supplication 
to the heavens to send down rain and save humanity"'^. 
Now the soul is fully purified through fasting. The 
redemption through death and the awakening of the 
purified and inspired soul is suggestively described by 
Narayan at the end of the novel. 
In The Bachelor of Arts Narayan portrays the 
dilemma A.N. Kaul says, "a considerably large section of 
Indian society striving to live its daily life in a definite 
historical situation"^. Narayan represents a clear picture 
of Indian history and the life led by Indians in the 1930s 
and 40s. Through the theme of Gandhian thought 
Narayan represents the racial and economical 
exploitation and a sense of inequality. 
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The topic of the debate in which Chandran 
participates in The Bachelor of Arts is: 'Historians should 
be slaughtered' Chandran initially introduces the theme 
based on racial and colonial conflicts with the argument 
that students should represent the correct panorama of 
Indian history. British rulers have represented it 
according to their choice and naturally with the 
outsiders' misconceptions. 
On the other hand, in Swami's case he directly 
strikes on Mr. Brown, the Principal of Albert Mission 
College. He keeps on gazing at Brown's pink face and 
says, 
"He is not here out of love for us , but 
merely to keep up appearances. All 
Europeans are like this. They will take 
their thousand or more a month, but 
won't do the slightest service to Indians 
with a sincere heart. They must be this 
heavy amount for spending their time in 
the English club. Why should not these 
fellows admit Indians to their clubs? 
Sheer colour arrogance."^ 
The treatment of evil in human nature by different 
writers is interesting. Anand employs external evil and 
portrays black villains, thoughtless antagonists and 
indifferent types. Narayan seeks the internal evil. He also 
identifies self-realization and pure action as the means of 
purifying the soul. One can even say that Narayan's 
fictional world may contain cads, rogues, Hars, good-for-
nothing follows but never villains. 
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His heroes represent the various developing phases 
from mundane to the spiritual starting with the hero's 
inclination towards deviance, his repentance, his self 
awareness, regeneration and finally salvation. Both 
Narayan and Anand successfully blend philosophy and 
human drama in highly enriched tones, which Narayan 
uses as an apparently simple yet artistically complex 
symbolism; Anand works with direct strokes of astute 
realism. Narayan "portrays the ambitious flight of the 
self in pursuit of physical or material gratification and 
finally presents a tranquil soul frustrated and devoid of 
ego, yet hardly ripe for salvation"io. Anand uses the child 
or the child-like protagonist while Narayan uses the 
corrupted, spoiled grown-up individual representing the 
recalcitrant, wayward and self-centered child-state 
caught in the maze of competing and conflicting 
attachments. 
Margayya appears like a child when we examine the 
relationship of the father and the son. Narayan lays great 
stress on human relationships. As he says, "I value 
human relationship very much, very intensely. It makes 
one's existence worthwhile- human relationship in any and 
every form, whether at home or outside. I think, I have 
expressed this philosophy in my work successfully"! i. 
"He has the rare endowment of seeing common 
characters from within, and revealing them on their own 
pace and of looking at common things, that He round us 
and, about which he can impart some random truth. He 
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has the essential artistic sensibility by which he values 
life and he sees the most essential thing as a kind of 
consecration". 12 
Comparing the texture of R.K. Narayan's works with 
that of Rabindranath Tagore's S. Kandaswami says: "he 
certainly lacks the psychological richness of Tagore, 
imaginative and passionate profundities of Raja Rao and 
verbal exuberance of Mulk Raj Anand and Anita Desai''^^. 
But R.K. Narayan is a total insider and a spontaneous 
student of human nature in all its glories. 
Narayan presents human characters but does not 
analyse the phyche in clear terms. He uses the didactic 
and descriptive manner in his writings. Narayan's use of 
language reflects small flashes of light which makes his 
words more meaningful and straightforward. 
P.S. Sundaram says, "what makes Narayan the 
writer he is, and makes it worth our while to write about 
him, is the zest he so obviously has in life and all its 
creatures, his modernity, his irony, his sense of humor, 
the complete absence of pomposity and pretence. 
Whatever else he may or may not be, he is absolutely 
authentic"i4. 
It cannot be denied that R.K. Narayan's writings are 
replete with Indian sensibility and with the harmony of 
style and subject. His novels seem to be very real due to 
his objectivity and detachment, which lend a gentle irony 
to his narratives. 
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"Narayan has a penetrating eye for significant 
details which he provides his readers with a sustained 
self-restraint and disciplined approach and style^i^. 
Narayan has often been compared to many western 
writers especially after Graham Greene compared him to 
the great Russian comic fictionists like Chekhov and 
Gogol. Narayan's fiction preserves its distinctive 
character and originality in a sustained manner. It is his 
comic detachment, as distinct from the Russian masters ' 
obsessive commitment that gives him his creative 
perspective of life-tolerant, dispassionate, genial and 
compassinate humanitarianism. The basic humanity of 
the vision accepts life in its totality. This is a classical 
art, profound in its simplicity and warm in the 
objectivity. 
R.K. Narayan is the most notable of the Indo-
English Novelists of 20^^ Century. His novels have great 
importance due to the images of real life in this 
materialistic world. Each of Narayan's novels is better 
than the former because he perfectly uses his eye and 
simultaneously involves his mind and heart. 
R.K. Narayan is often referred to as a 'pure novelist' 
and is considered superior to Mulk Raj Anand and Raja 
Rao. William Walsh finds "pure and disinterested art''^^ 
in R.K. Narayan. 
It is true that Narayan remained uninvolved with 
the political and social issues of his day. In an article 
Narayan himself maintained that it was very difficult to 
155 
escape from the surroundings when the whole country 
was busy in the struggle of freedom. He examines the 
psychological factors closely; yet a detached observation 
was the stuff of his fictional forte. While the novelists 
and story writers in India were depicting the effects of 
British Raj and the psychological background of the 
Indian character or the Indian way of life, Narayan 
remained aloof from mainstream politics and political 
statements. He started his career as a newspaper 
reporter for a paper The Justice^'^. At that time Indian 
society was passing through the era of turmoil. He could 
not remain unaffected by the events of the time. His 
writing for the newspaper may be regarded as 
apprenticeship for fiction writing. The social and political 
issues of the thirties yielded a large part of material for 
his novels. Still, he managed to keep his point of view 
unobtrusive and his treatment of plots unprejudiced. 
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The English Teacher: 
Narayan's novel The English Teacher has a great value 
thematically and technically. Upto now Narayan had written 
three novels and three collections of short stories. He had 
become a mature and experienced writer. He was around 
thirty six year old. Somerset Maugham comments that at this 
age author's creative gift reaches on its height. It is an 
autobiographical novel like Dicken's David Copperfield, 
Lawrence's Sons and Lovers and Tolstoy's War and Peace. It 
is based on the actual happenings and incidents of his life. It 
is a story about Krishna's emotions. He met harsh fact and 
needed to face the death of his beloved wife. This novel "is a 
mature work of a mature writer"i8. 
In My days Narayan himself confesses: "More than any 
other book, The English Teacher is autobiographical in 
content, very little part of it being fiction. The English Teacher 
of the novel, Krishna is a fictional character in the fictional 
city of Malgudi, but he goes through the same experience I 
had gone through, and he calls his wife Susila, and the child 
is Leela instead of Hema. The toll that typhoid took and all 
the desolation that followed, with a child to look after, and 
the psychic adjustments, are based on my own experience.... 
The dedication of the book to the memory of my wife should 
to some extent give the reader a clue that the book may not 
be all fiction". 19 
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This novel specially deals with the theme of man-
woman relationship on both the planes of domestic and 
spiritual life. 
Narayan stated in this novel that there are two states of 
life (i) Primary materialistic life (ii) spiritual life. When 
Krishna is able to establish the spiritual communion with his 
dead wife he knows the real meaning of death, 
"Death is only the vanishing point of the 
physical framework in which a personality 
is cast and functions, that same personality 
is unperceived before a conception, and will 
be lost sight of again at death, which we 
repeat is a vanishing point and not the end 
"20 
Death is not only the end of this materialistic life but 
also the starting point of the spiritual life. So the theme is 
about the search of identity, which is the goal of life. Human 
relationship on the earth and beyond it, allow us to have the 
total view of ourselves evaluating the life from childhood to 
old-age. Krishna was upset due to his wife's physical death 
but he was healed by the telepathic communion with his wife 
especially when she tells him that "she existed in a finer and 
more refined state of pure spiritual existence."21 
Krishna felt lonely living in the hostel as an English 
teacher at Albert Mission College. He spent his days eating, 
working, speaking and walking etc. He says, "I should cease 
to live like a cow... all done to perfection, I was shore, but 
always leaving behind a sense of something missing."22 
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Krishna was very much attached to his wife, baby and 
his village too. Letters were very exciting things for him, so he 
says, "My father's letter brought back to me not only the air 
of the village and all my childhood".23 Narayan had 
knowledge of Vastu. Krishna was eager to settle his family 
because he was fed up with his hostel life. He tried his best 
to search for a perfect house. A house "which faces south, for 
its breeze, keeps out the western sun, gets in the eastern, 
and admits the due measure of northern light that artists so 
highly value".24 
Krishna is a loving husband and a caring father. He is 
tense about how liis wife would manage to get down from the 
train with an infant because the train stops only for a short 
time. Casting one look of his wife he noticed every minute 
detail "fresh and beautiful, her hair shining, her dress 
without a wrinkle on it, and her face fresh, with not a sign of 
fatigue".25 He neglected his father in law too. Narayan 
portrays Krishna and Susila as a unique pair who loved each 
other so passionately that they reach to spiritual heights. 
One day he was checking a box in which there were past 
memories such as the empty bottles of scents which he had 
given his wife during the first two years of their married life. 
The bottles were empty but on smelling these empty 
bottles he felt the presence of his wife. "The lingering scent in 
them covered for a brief moment the gulf between the present 
and the past".26 
He felt excessive joy. Suddenly his daughter brought 
him back to the earth asking him what he was doing. His 
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wife also loved him a lot. When he asked her through the 
telepathic communication, how she spent her time, her wife 
answered that the greatest joy exists there on feeling the 
Divine Light. She does not have any assigned work and duty 
here. "We have ample leisure. We are not constrained to 
spend it in any particular manner. We have no need for 
exercise as we have no physical bodies. Music is ever with us 
here, and it transports us to higher planes".27 
"1 will accompany you, stay up with you till you go to 
bed and fall asleep thinking of me.. ."28 
His wife told him that if he wants to check her 
presence, he should pluck about ten Jasmine flowers, and 
keep them near his pillow. When he would wake up in the 
morning feel that there was no smell because it was evidence 
of her presence as before going she took away the scent with 
her. 
Krishna used to feel her presence even in the dark 
night. "The distance and loneliness were nothing to me. She 
was with me. I quietly enjoyed the fact without stirring the 
slightest thought. "29 
They were the ideal couple in this life and in the life 
after death. After his wife's death Krishna became fed up. 
One day he came in contact with a strange man; and with his 
help he established a communion with his dead wife. 
Suddenly he felt a charm in his life and his days became full 
of surprise and joy. Gradually he used to go to his daughter's 
school, there he met the head master of the school. He was a 
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very interesting person. Krishna felt glad to see the head 
master treating the children sympathetically with a lot of 
affection. He used to believe in the 'Leave Alone System' 
according to which we have to leave children free. Krishna 
does not like the prevalent education system with a lot of 
prescribed books. "In search of mental peace in order to 
establish a direct communion with his dead wife sees in the 
head master's 'children's school' an ideal retreat from his dull 
and sad life".3o 
Narayan showed the sensitive nature of the innocent 
children and their effect on society. Even their quarrel 
teaches us; 
"this quarrel was the most enchanting thing 
because they quarrel without a touch of 
bitterness. But we adults are not like them. 
We should learn from them how to live 
happily in this society. Children teach us to 
speak plainly without a slight touch of 
varnish. They don't know buttering anyone. 
They do not use harsh words. Due to our 
education system we have been deprived 
from our culture". 
Krishna, the hero of the novel says, 
"I was going to explain why I could no 
longer stuff Shakespeare and Elizabethan 
metre and Romantic poetry for the 
hundredth time into young minds and feed 
them on the dead mutton of literary 
analysis and theories and histories, while 
what they needed was lessons in the fullest 
use of the mind. The education had reduced 
us to a nation of morons, we were strangers 
to our own culture and camp follower of 
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another culture feeding on leavings and 
garbage". 31 
Narayan showed through this novel that the head 
master and his wife both were different from each other. They 
live unhappily in "a terrible domestic condition".^2 His wife 
was not well educated. She used to blame him for not taking 
care of his family. "Not for him such things as wife, children, 
home and so on. These boys are fatherless".^3 
Krishna comes to know that in a fit of dejection the 
head master has left his house and family for good and 
started devoting himself completely to the education of small 
children. Krishna was already much disgusted by the system 
of education prevalent in schools and colleges. 
At this stage two major changes occur in Krishnan's life 
which form the crux of the novel. Krishna establishes a direct 
communion with his wife and takes the shelter in the head 
master's children's school for escaping his dull and boring 
life. Sending his daughter to his mother he resigns his job in 
the College. When he returns to his house alone, after 
attending the party which was arranged on the occasion of 
his departure from the college and goes to bed, he dreams of 
his wife. "It was a moment of rare, immutable joy, a moment 
for which one feels grateful to Life and Death"^^. The plot of 
the English Teacher can be divided into three parts - The life 
led by Krishna before the arrival of his wife, the life led by 
him in her company and the phase after her death. 
The third part of this novel is written in the first person 
narrative the autobiographical detail rests behind a thin and 
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transparent fictional curtain. The tone is one of oral 
narration direct and simple. Krishna says, "I called Singaram 
our servant. He had been a hostel servant for forty years and 
known all of us as undergraduates and now as teachers- an 
old man who affected great contempt for all of us, including 
our senior professors and Principal. He spoke to us with 
habitual rudeness. Somehow he felt that because he had 
seen all of us as boys, our present stature, age and position 
were a make-believe, to which he would be no party. 
"Singaram", I called, and he answered from somewhere, "you 
will have to wait till I come. If you hurt your throat calling 
me, don't hold me responsible for it ..." In a few minutes he 
stood before me, a shrunken old fellow, with angry wrinkles 
on his face", 36 
As an omniscient author he observes every minute 
detail that was interesting; for example, the requirement of 
his wife for four trunks-
"She required four trunks for her sarees alone! Women 
never understood the importance of travelling light. Why 
should they? As long as there were men to bear all the 
anxieties and bother and see them through their travails! It 
would teach them a lesson to be left to shift for themselves. 
Then they would know the value of economy in these 
matters, I wrung my hands in despair. How was she going to 
get out with the child and all that luggage!"^^ 
The narrative is clearly about the writer's own 
experiences of life so he is able to gain the sympathy of the 
163 
reader. There are many things, which are impossible to 
believe right away, but the reader always remains with him. 
About 'the use of the first person narration in the first 
person singular; one can say that "this device makes the 
narrative not only all the more authentic, but also a record of 
the most deeply-felt personal thoughts, feelings and 
experiences". 38 
The narrator's diary is an important strategy through 
which the hero is shown as recalling the information. 
"Here is an extract from my diary: The child has been 
cajoled to sleep in the next house. The cook has been sent 
there to keep her company. Two hours past mid night. We 
have all exhausted ourselves, so a deep quiet has descended 
on us (moreover a great restraint is being observed by all of 
us for the sake of the child in the next house, whom we don't 
wish to scare). Susila lies there under the window, laid out 
on the floor. For there is the law that, the body, even if it is 
an Emperor's must rest only on the floor, on Mother Earth".39 
Narayan used very simple language with a limited range 
of vocabulary shunned intensity of emotions and poetic 
exaggeration in his writings. 
Even the irrational is clothed in the language of the 
rational mind. As Sushila speaks to him, our senses are 
ready to accept the impossible as very possible. "Our life is 
one of thought and experience. Thought is something which 
has solidity and power, and as in all existence ours is also a 
life of aspiration, striving, and joy. A considerable portion of 
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our state is taken up in meditation, and our greatest ecstasy 
is in feeling the Divine Light flooding us ... WeVe ample 
leisure. We are not constrained to spend it in any particular 
manner. We have no need for exercise as we have no physical 
bodies. Music is ever with us here, and it transports us to 
higher planes... Things here are far more intense than on 
earth; that means our efforts are far more efficient than 
yours. If by good fortune we are able to establish a contact 
with our dear ones who are receptive to our influence, then 
you say that that person is inspired. And a song or melody 
can establish a link between our minds, for instance, how 
sad that you should have neglected your veena. If you could 
take it up once again our minds could more easily join. Why 
don't you tiy if.'^o 
Narayan tried to show the feelings and emotions of a 
human heart in all its simplicity. Genuine emotions were 
presented. Krishna remembers that his wife liked the 
Jasmine and Rose garlands. "The garland hung by a nail 
right over my head. The few drops of water which I sprinkled 
on the flowers seemed to have quickened in them a new life. 
Their essences came forth into the dark night as I lay in bed, 
bringing a new vigour with them. The atmosphere became 
surcharged with strange spiritual forces. Their delicate aroma 
filled every particle of the air, and as I let my mind float in 
the ecstasy, gradually perceptions and senses deepened. 
Oblivion crept over me like a cloud. The past, present and the 
future welded into one''.'^! 
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Narayan used language for his expression of vision of 
life. He successfully presented feelings, thoughts and 
experiences beautifully. About the English language Narayan 
himself stated, 
"English has proved that if a language has 
flexibility any experience can be 
communicated through it, even if it has to 
be paraphrased sometimes rather than 
conveyed and even if the factual detail is 
partially understood ..." 
"We are still experimentalists. I may 
straight away explain what we do not 
attempt to do. We are not attempting to 
write Anglo-Saxon English. The English 
language through sheer resilience and 
mobility, is now undergoing a process of 
Indianization in the same manner as it 
adopted U.S. citizenship over a centuiy ago, 
with the difference that it is the major 
language there, but here one of the fifteen 
languages listed in the Indian Constitution. 
All that I am able to confirm, after nearly 
thirty years of writing, is that it has served 
my purpose admirably, of conveying 
unambiguously the thoughts and acts of a 
set of personalities who flourish in a small 
town located in a comer of South India".'^ 2 
He blames the entire education system which increases 
indiscipline among students. Arrangement of attendance and 
compulsory presence in the classroom cannot make them 
disciplined. "In a sober moment perhaps I would reflect on 
the question of obedience. Born in different households, 
perhaps petted, pampered, and bullied, by parents, uncles, 
brothers- all persons known to them and responsible for their 
growth and welfare, who was 1 that they should obey my 
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command? What tie was there between me and them? Did I 
absorb their personalities as did the old masters and merge 
them in mine?"^^ 
Krishna feels that today teaching is taken as a 
profession for the sake of money making. It is spoiling the 
future of our nation. How can such teachers be able to 
produce civilized citizens? The leave alone system' is the best 
through which we will be able to transform the learners into 
"wholesome human beings"."^ "^  
Narayan was not in favour of the examination system 
and compulsory attendance. He says, 
"My educational outlook had always differed 
from those of my elders and well-wishers. 
And after five or more decades, my views on 
education remain unchanged, although in 
several other matters my philosophy of life 
had undergone a modification. If a 
classification is called for I may be labeled 
'Anti-educational.' I am not averse to 
enlightenment, but I feel convinced that the 
entire organisation, system, outlook and 
aims of education are hopelessly wrong 
from beginning to end ...".^s 
"In The English Teacher the problem of detachment is 
examined in increasingly close relation to work and dominant 
ambitions". "^6 
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The Financial Expert: 
The Financial Expert was published in 1952. It is 
Narayan's 'sixth novel which deals with the story of the rise 
and fall of the central figure, Margayya. Actually this name 
was given to him by his admirers .This novel is full of ironies. 
His name itself is full of irony. Margayya -, Marg-the way, 
Ayya - The master; in other words the path finder. It is 
ironical indeed to see that he himself does not know the right 
way, throughout his life Margayya works hard but at the end 
he becomes insolvent. He used to fill the loan and application 
forms to help the poor villagers and to earn money for himself 
to borrow them at ^V2 percent and lending it to others at 7^2 
percent. 
The Financial Expert is the story of an ambitious and 
clever man who is 'Financial Expert', the hero Margayya who 
tackles all kinds of the financial transactions successfully. 
His real name is Krishna but he is popularly known as 
Margayya his nick name, which is very symbolic when its 
literal sense is considered 'one who shows the way'. He shows 
the way to all those who are in financial trouble. "He is such 
a financial wizard that he keeps the accounts of his 
numerous clients on the tips of his fingers and helps them to 
draw unlimited loans from the Co-operative Bank"^^. One day 
as he was meditating on the choice of some business, the 
presence of Dr. Pal surprised him. He was a journalist and 
author. Dr. Pal advises him to buy his manuscript of Bed-life 
for a small sum of twenty five rupees. Being deceived by Dr. 
Pal's proposal Margayya holds a vision of his bright future 
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full of money. Due to the successful publication of the book 
Margayya becomes one of the richest men of the town. Now 
he draws more clients day by day by charging them a high 
interest of twenty percent. Dr. Pal who was not a successful 
journalist also joins him and he helps to bring numerous 
clients for him from amongst the needy people. Although 
Margayya now turns fabulously rich even then he is not 
satisfied. 
His only son Balu now starts going astray. His daughter 
in law tells him that Balu had taken to gambling, drinking 
and such other vicious habits and that Dr. Pal is at the back 
of all this mischief. Margayya beats Dr. Pal with his sandals 
and Dr. Pal turns his bitterest enemy. So he spreads rumors 
among the people that Margayya has become insolvent. Many 
people come to take their money back. As the novel closes 
Margayya is seen preparing to restart his old business under 
the bunyan tree with the tin box. 
The Financial Expert is a masterpiece of R.K. Narayan. 
This theme also has universal appeal. The story of The 
Financial Expert is like that of king Midas who was blessed by 
a golden touch but was never contented. "Margayya is an 
embodiment of greed for wealth. All his thoughts and 
activities are governed by the sole motive of accumulating 
more and more money''^^. Margayya is not only eager to 
amass riches but when Margayya meets Balu's teacher he 
asks him about Balu and to thrash him if he commits any 
mistake. He thinks he understand the psychology of 
teachers. "If you see a policeman ask him to catch the thief, if 
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you see a monkey ask him to go up a tree and if you see a 
teacher ask him to thrash his pupil'''^^, Margayya was 
supposedly a storehouse of commonsense and knowledge. 
Many are the truisms he spouts and much is the logic he 
propounds. 'Man may be civilized and respected if he has 
money'. He will not be respected even by his wife and his 
mother who bore him also rejects him in the absence of 
money. So money is the origin of everything. According to 
Margayya a person who is rich can buy knowledge so he was 
very much obsessed by the importance of power and money 
"A man whom the Goddess of wealth favours need not worry 
much. He can buy all knowledge he requires. He can afford to 
buy all the gifts that Goddess Saraswati holds in her palm''^^ 
Like Midas of the old story Margayya thought that he alone 
was blessed by a golden touch could buy all the knowledge. 
There are three strains in the novel: 
(1) Margayya determinedly proceeds to acquire 
wealth to get a higher position in the society. He 
sees wealth as power and respect. 
(2) Margayya's love for his son Balu and his desire to 
see him highly educated is the strain where R.K. 
Narayan comments on parenthood and its 
egotistical desire for the children's glory seen as 
an extension of the parent's personality. 
(3) The contrary relationship of Margayya with his 
brother and sister-in-law. 
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This is a part of narrative where R.K. Narayan 
describes the situation where joint family system is 
breaking up all over India. 
The whole story moves around these three points. 
In part - I Margayya, the hero is a money lender and 
grows into a big business man. He borrows money at a 
small interest, 4^/2 percent and lends it to the needy at a 
higher interest 7^/2 per cent. He earns money for himself. 
But his spoilt child Balu throws his account book into 
the gutter and makes it impossible for Margayya to note 
it down again. He also loses the details of money due to 
him from those that he lent it to. 
His embarking on Lakshmi Puja and other forms of 
attempts to gain wealth show his desperation and his 
diminishing faith in himself. 
In Part - II the result of Puja is before him and he 
becomes a wealthy man of the town. This is an ironic 
turn. His moral depravity and dependence on underhand 
means is indicative of the imminent punishing scheme of 
destiny. 
Part - III is about Balu. It is also about the turn-
about of Margayya's fortunes and the whip-lash of fate, 
an injury to his selfhood where it hurts most. Marga5rya 
had wanted that his son should be highly educated and 
so he had admitted him in a school and arranged a 
private tutor for him too. But Balu did not pass his 
SSLC. As the disappointed Margayya says "Every little 
idiot has passed his S.S.L.C. exam but he can't"si. As 
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time passes Margayya realizes that now no school will 
admit his son. Then Balu flees to Madras. 
The interesting feature of this writer's art is his 
studied dispassionateness. R.K. Narayan's own 
personality is not involved any where in his narratives. 
He looks at things from a distance so he is able to 
narrate the things as they are without any subjectivity. 
We see objectivity and detachment throughout all this 
novels. 
As R.K. Narayan says of Margayya, "He drew a lot of 
distinction between Wealthy' and 'Rich' Riches 
any hard working fool could attain by some 
watchfulness, while acquiring wealth was an 
extraordinary specialized job"52. 
Narayan describes the situation of 1939-45 when 
men indulged in money making through black 
marketing. In the story we see that being a wealthy man 
of his town, he acquires a new kind of life but he 
remains as he was in the beginning - He does not like to 
live in luxury as he says -
"The best way to call was to shout "Boy" and keep 
shouting till the boy's ear drums split and he came 
running. All this tinkling calling bell stuff was a waste of 
time. You were not a shepherd playing on a flute calling 
back your flock! "53 
The whole novel moves around the theme of money, 
which is merely a false attachment. In his obsessive desire to 
acquire more and more money Margayya consults a temple 
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priest to know ways to become the richest man of the town. 
The priest offers milk. When Margayya pushes away the 
tumbler, the priest says that he should not push away the 
tumbler of milk, "Milk is one of the forms of Goddess 
Lakshmi, the Goddess of wealth. When you reject it or treat it 
indifferently, it means you reject her".54 
The priest tells him to arrange for a red lotus, pure 
ghee, and milk drawn from a smoke coloured cow. He goes 
through these arrangements and sets forth for 40 days japa 
for winning the favour of Goddess Lakshmi. 
The priest tells Margayya that Saturn is the most 
powerful entity in the world. So he had to be pleased and 
satisfied with prayers. He can make one the ruler of the world 
or plunge one into the ocean of misery. So Margayya should 
go to the temple and circumambulate its corridor thrice on 
every Saturday. 
Margayya asks if it would be effective and produce 
results. The priest replies that a Sanyasi needs to be 
detached from worldly possessions. When Margayya asks the 
priest about the advantages of Mantras and performing Puja 
he says that since he is a Sanyasi he has no need all these 
worldly satisfactions. 
"The Shastras lay down such and such rituals for such 
and such ends. Between a man who performs them and one 
who doesn't, the chances are greater for the former. That is 
all I can say. The results are you may have results or you 
may not... or you may have results and wish that you had 
failed".55 
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The Policeman says to Margayya that he is doing his 
duty here as policeman dealing with wrong doers and 
political criminals for twenty years. At this Margayya 
comments, "As they say in Bhagwad-Gita, God helps those 
who do their duty".^^ 
Although he had better knowledge of good or bad and 
right or wrong even then he always indulged in wrong things 
for money. He was foolishly attached with money and 
detached from his duties and responsibilities towards his 
son. 
Margayya's ego and possessive hold over his box is so 
massive that he uses abusive language to the bank secretary 
when he touches the box. Becoming excited he commented-
"Things have come to this, have they when eveiy earth-worm 
pretends that it is a Cobra and tries to sway its hood"^^ 
implying that the Secretary is as lowly as a earthworm. He 
himself is of course a Cobra swaying its hood having the 
power to touch the box. 
The route to riches is traced by Narayan in full ironic 
tone. Margayya becomes rich with the help of Dr. Pal who is a 
journalist. Pal offers him his book to publish and this gets 
Margayya a lot of money. Having become rich Margayya 
becomes acutely self conscious about everything. His German 
umbrella is a valued S5Tnbol of his special status. He does not 
like to offer this umbrella even to a person who was suffering 
from pneumonia. The novel traces his increasing egotism 
that follows after his enhanced rich status. He gradually 
becomes more rude and ruthless. Money is his obsession. 
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"People went to horrifying lengths for its sake, like 
collecting rent on a dead body".58 
He wants more and more money to keep up his 
reputation and his son Balu so that he will be respected by 
everyone. He is much conscious about his reputation. When 
the Secretary sends his peon to call him he comments, "Tell 
your Secretary that if he is a Secretary, I'm really the 
proprietor of a bank, and that he can come here and meet me 
if he has any business. "^ ^ 
He used to think that the Secretary treats him 
insolently due to his financial condition like this. He wants to 
show that he is also equal in status as he. Due to his 
inferiority complex he behaved abnormally. He thinks to 
himself that if he had been dressed like the Secretary he 
would never have to snatch the paper from my box but "I 
looked like a way-side barbef^o 
He thought that money everything will bring us 
respectability naturally, "Everything else will come to us 
naturally if we have money in our purse", ^ i "If money was 
absent men came near being beasts".^^ 
It is only money which helps a man to be civilized and 
reputed. 
Every rupee seemed to him as a seed for generating 
another rupee. It was like the sky which was full of endless 
stars and within each star there was an endless sky. 
Margayya wanted more and more money. The book 
business seemed to him a business which was fit for 
youngsters like Balu. During the conversation with Dr. Pal he 
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expressed his ideas about money. Money is the greatest need 
of life but people do not know how to increase it. When we 
plant a sapling it is necessary to arrange water, air and 
sunlight so that it can grow and survive to provide us flowers 
and fruits. In the same way we should know how to increase 
our money. The people who do not know to take care of it eat 
the plant itself. 
Margayya was like a fanatical mountaineer who was 
eager to reach the top of the Everest. At the top he did not 
feel that he had reached the top. In the same way Margayya 
wanted to be the richest man. Although he earned a lot even 
then he wanted more and more money. 
Margayya was very attached to his son Balu. In Lai's 
office when he was served Jalebis and other coloured sweets 
and coffee, he thought it would be good to carry a bit of this 
sweet for Balu at home. 
He wanted that his son Balu should be highly qualified 
but he always got zero marks in his progress card. After 
becoming rich first of all he took charge of the school. He was 
so attached to his son that he was often unreasonable. 
When Balu told Margayya that his Science teacher used to 
beat the students, Margayya remarked, 
*^ou go and tell him that he is merely a miserable 
science peon and nothing more, and if he tries to show off I 
wmcutofi"histail''.63 
He bought a table lamp with green shade because it is 
good for eyes. He also bought a car for his son to go to school 
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in, so that people will say "Well, there goes Margayya's son. 
Lucky fellows, these sons of businessmen". ^ 4 
Margayya wanted that his son should be highly 
qualified and became a true follower of God. Getting up early 
in the morning first of all he should perform his prayer, then 
turn to other things such as breakfast. One day, noticing 
Balu finishing his prayers hastily, Margayya commented-
"God is not like your drill class, to go and dawdle about 
half-heartedly. You must have your heart in it".^^ 
Maragayya told Balu he was prosperous due to his 
prayers which he preformed concentrating his mind on the 
Goddess. Balu taunted him, "I know it is a different Goddess 
you worshipped. It is that Goddess Lakshmi''.^^ 
Due to the overdose of love, afiection and money Balu 
now became obstinate. He used to roam on the roads, till late 
night. When Meenakshi the mother of Balu talks to Margayya 
about their son, he becomes frustrated and answered, "He is 
not my son". '^^  
"A boy who has a utter disregard for his father's feelings 
is no son. He is a curse that the Gods have sent down for 
us^.ss 
Margayya wept on getting the news of his son's death. 
He did not know how to react. His mind went on piecing 
together the picture of his son as he had last seen him. He 
felt angry thinking about the exams. He exclaimed, 
"Examinations: they were a curse on the youth of the nation, 
the very greatest menace that the British had brought with 
them to India".69 
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Margayya wanted that his son should be a moral 
individual and a civilized child. When he demanded ghee with 
his food he told him. "learn to be contented with what you 
get".70 It showed that he knew every moral law but himself 
did not follow it she loved her son very much then she 
narrates a story of Gora kumhar a potter and a devotee of 
God Vishnu. He did not care his family. At meal his son 
demanded Ghee like Balu. His mother went to the next door 
to fetch Ghee leaving the son in care of his father who was 
stamping on wet clay. 
After that he got into a mystic ecstasy and started 
dancing without noticing his son. His son crawled under his 
feet. When his mother returned she saw that her son was 
stamped with mud. 
Getting the news of Balu's death Margayya started 
thinking about his business how it would go on in his 
absence. When he found his son alive he decided to marry 
him off with the richest person's daughter. Finally, with the 
help of Sastri, he selected a girl who was the daughter of the 
owner of a tea estate. When Sastri told him about the status 
of bridal side he pretended to be idealistic and answered "I 
don't believe in it Sastri.... It is not right to talk of status and 
such things in these days. You know I'm a man who has had 
to work hard to make money and keep it. But I never for a 
moment feel that I am superior to anyone on earth. I feel that 
even the smallest child in the road is my equal in status", ^ i 
Margayya was afraid of the thought that any one should 
know that he belonged to the family of corpse bearers. At the 
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same time he consoled himself that his financial condition 
overshadowed everything. 
He did not like to acquire property. He wanted only 
money and money to fill his tin box. There was no use of this 
property, which was made of brick and lime or mud. 
Margayya believed in horoscope; so he called an 
astrologer who declared that the horoscopes of Balu and 
Brinda were like soap and oil hence there was no match 
between the two. 
He tempted the priest that he would pay him one rupee 
more if he would match the horoscope, but the priest said, 
"The seventh and ninth houses in your son's horoscope 
are... are not quite sound. The girl's marriage possibilities are 
the purest. The two horoscopes cannot match- they are like 
soap and oil". ^ 2 
At the climax of the novel Balu returned home. 
Margayya became very happy clutching the baby to his 
bosom. But looking at Balu he was very much disturbed 
because he had lost all his radiance which was present when 
he had money. 
In the beginning of the novel it is disclosed that 
Margayya had three sisters so his father gave everything in 
dowry for his sister's marriage and nothing is left for both of 
them. 
"Five cart-loads of paddy came to us every half year, 
from the fields. We just heaped them up on the floor of the 
hall, we had five halls to our house; but where has it all 
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gone? To tJie three daughters. By the time my father found 
husbands for them there was nothing left for us to eat at 
home!"73 
After the death of his father the sons started quarrelling 
and became involved in litigation and divided everything 
among themselves. 
"Everything that could be cut in two with an axe or 
scissors or a knife was divided between them But one 
thing that could neither be numbered nor cut up was the 
backyard of the house with its single well".^ '^  The water well 
fell to Margayya's share but people insisted that Margayya 
should allow the well to remain common property "the well 
acting as a blockade between the two brothers^^^ 
Margayya felt elation due to the combination of burning 
oil of lamp,flowers and candle which were offered to God 
performing Puja . Margayya felt detached from all worldly 
worries such as the problem of Arul Doss, the bank 
secretary, money and his son who dropped his red note book 
into a gutter, .... "The faint , acrid smell of oil seemed to 
detach him from all worries for a moment".'^^ 
The Hindu Devis Saraswati and Lakshmi are described 
as jealous goddesses, "when Saraswathi favours a man, the 
other Goddess withdraws her favours".'^^ 
Both are the rivals of each other. If goddess Lakshmi 
favours a man then he will be the richest man but all his 
good qualities disappear because he only thinks about money 
which is the root of all evils. On the other hand with the 
favour of Goddess Saraswati a man will be full of knowledge 
180 
of right and wrong. But it is impossible for him to be the 
richest man. 
Narayan described Vinayak Mudali Street near a temple 
which contained an image of Hanuman, the God of power. 
Here Narayan gave many details about Hanuman. The God 
pressed one foot on the very spot where the temple is 
situated now. He sprang across space and ocean then landed 
in Lanka (Ceylon) to destroy Ravana who was the most 
powerful king with ten heads and twenty hands. 
This novel discusses the theme of sex Dr. Pal mentioned 
Vatsyayana's work 'Kama Sutra', the science of love. This 
book was based on this science so that every man and 
woman who understood it might be happier in this world and 
got all the worldly pleasures Pal described it as a work of 
sociology. 
Dr. Pal told Margayya that in this world there are two 
things that occupy men's mind every moment .They are 
money and sex. Margayya felt embarrassed and said that 
there were many things to think about such as the problem 
of his son. Dr. Pal answered how can you think about his son 
without thinking of his wife. 
Dr. Pal told Margayya he is not fond of money, "I treat 
money as dirt".'^ ^ 
At this Margayya is shocked. He knows how sensitive 
the Goddess Lakshmi is. If a man rejects a tumbler of milk 
she fled away without granting grace to the devotee. 
Narayan's characters are realistic and life-like and the 
heroes are immortal. R.K. Narayan himself said in one 
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interview, "My focus is all on character, if his personality 
comes alive, the rest is easy for me"7^ 
Using his skill as a novelist, he picturized the 
characters of Margayya and Dr. Pal successfully. Margayya 
was an apostle of money and Pal was an apostle of sex. 
Narayan picturized two types of women characters as 
i) typical Indian woman; and ii) butterfly-like woman-
Meenakshi is a typical Indian woman she waited for 
Margayya in the kitchen spreading out two leaves. She felt 
pleased doing so like a typical Indian wife. 
When Margayya returned with his son Balu, everyone 
was eager to know what had happened. Margayya told his 
brother to talk later when the boy would be out of hearing. At 
this his brother's wife became angry and said -
"Even if their house is on fire, let us not go near them 
again", so 
On becoming insolvent Margayya wanted that his son 
Balu should start his own business of filling the loan and 
application forms for the villagers under the same banyan 
tree with the same tin box, which was his ancestral property. 
But Balu refused, and Margayya himself started his business 
with the same social status as he had in the starting of his 
career as a financial expert. Narayan described Margayya in a 
round circle as in the starting we see, he conducts his 
business under the bunyan tree and at the end of the novel 
he is back on the same location with his shabby clothes and 
a tin box. But this Margayya is quite different from that 
money manic Margayya of the early pages. Now he is 
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completely changed. Money has no value for him. He has 
become aware of the reality of life and the difference between 
attachment and detachment. 
183 
The Guide: 
Narayan wrote this novel between 1956 and 1958 when 
he was in the United States of America. At that time there 
was a severe drought in Mysore and all rivers and tanks had 
dried up. The Municipal Council had organized a prayer and 
Brahmins stood knee-deep in water and other people fasted 
and chanted Mantras continuously for eleven days. On the 
twelfth day it rained and everyone felt relief all over the 
countryside. This event afforded an idea to R.K Narayan to 
set the story of this novel. During his sojourn in America he 
stayed in Berkeley for three months and started writing this 
novel. 
Raju, the hero is the son of a petty burgess who has 
built a house and which is opposite to his old house and a 
shop away from the city and near the bullock cart stand by 
Trunk Road. He sells peppermint, fruit, tobacco, betel leaf 
and parched gram to the wayfarers. 
After the death of his father Raju develops the shop to 
increase his business of book seUing which also provides him 
a chance of reading different types of books. This ancillary 
knowledge comes useful to him when he comes in contact 
with the tourists from the various comers of India who were 
on sightseeing trips at Malgudi. Soon he was transformed 
from Raju to 'Railway Raju' and then came to be known Raju 
as Guide. He was hired by tourists to show them the various 
sights of the neighbouring Mempi Hills and the caves. After 
some time he quit his book selling business, handing it over 
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to his assistant, a railway porter's son and took up the more 
attractive career as guide. 
Raju was at the peak of confidence and pride in his job 
as a tourist guide, when he met Rosie who was lovely and 
pretty. Although she belonged to the family of Devadasis she 
was brought up in a different atmosphere by her mother. She 
got her M.A. degree in Economics due to her mother's efforts. 
Unfortunately she was married off to a person who was a 
scholar and completely different in nature from Rosie and 
devoted to his work in studying the paintings and ancient 
art. Her life was one of discontented luxury. 
Raju, who falls in love with Rosie the moment he sees 
her, exploits the differences between her and her husband. 
He arouses in her an acute awareness of her talent and 
passion for dancing and holds before her a vision of a bright 
future to be a great dancer. But when she informs her 
husband that she is going to start her career as a dancer 
with the help of Raju, her husband was very sharp and 
smells her betrayal and adultery. Finally he decided to leave 
Malgudi for Madras and settle in his hometown, abandoning 
his unfaithful wife to her own lot. Left alone with no 
alternative, Rosie turns to Raju. Her career as a stage dancer 
is launched. Raju arranges her shows in cities and towns of 
South India. Now their life, is completely changed and they 
live in a stylish manner in a double storeyed house with a car 
and a number of servants. Her popularity now reaches its 
peak. While they are leading a happy life, there occurs an 
incident. Rosie's husband sends a form for her signature so 
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that she can release her jewellery box. Raju does not tell 
Rosie and signs it himself in Rosie's name. Soon he is 
charged of forgery by the police and sentenced to two years 
imprisonment. 
After the prison term is over, he takes refuge in an old 
temple by the river. There he meets a peasant called Velan 
who seeks his advice mistaking him for a holy saint. 
Somehow Velan's domestic problems are solved. Soon Raju 
becomes famous as a holy man among the peasants. Once in 
the district when the crops get scorched and the cattle begin 
to die for want of grass and water; the peasants go to him for 
getting his help asking him to pray for them. They request 
him to perform a penance to the Rain-God. Raju finds no way 
out in such a critical condition. He takes Velan into 
confidence and narrates to him the story of this past sinful 
life. Raju expects that it will lower him in the eyes of the 
simple and honest peasant who will rebuke him for deceiving 
them. Perhaps Raju even hopes that Velan will drive him out 
of the sacred temple and then, he would be saved from the 
dangerous ordeal of Swamihood and the fast. Velan however 
promises to keep it a secret. Finding no alternative 
reluctantly Raju is forced to undertake a fourteen-day fast, 
which gets worldwide popularity. 
Velan's deep empathetic understanding of Raju's 
confessional rests on R.K. Narayan's insight into the Indian 
attitude to sin. For Velan it suffices that Raju has repented. 
He sees a true Swami in front of him. Raju's confessional can 
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only deepen Velan's faith in Raju and he will furtJier respect 
him for his moral courage and his later spiritual growth. 
This novel is rich in narrative technique. It also delves 
into the cultural ethos of the nation. Velan had come from 
Mangal village and was going to visit his sister and his 
daughter was also married to his sister's son. He says "I often 
visit my sister and also my daughter; and so no one minds 
it"8i. In India people do not like to stay or eat at a sister's or a 
daughter's house. In the Hindu ethical sense a kanya (girl 
child) is goddess Lakshmi. All men are debtors of the kanya 
so how can any father eat at her kitchen? The Kanya has to 
be given all that one can give and one cannot take away 
anything from the girl child. 
The descriptive details are charming and evidence the 
keen power of the author's observant eye. Narayan describes 
Rosie in very minute detail. "She looked just the orthodox 
dancer that she was. She wore sarees of bright hues and gold 
lace, had curly hair which she braided and beflowered, wore 
diamond ear- rings and a heavy gold necklace''^^ 
Likewise, Marco's picture is very clear "he dressed like a 
man about to undertake an expedition with his thick 
coloured glasses, thick jacket, and a thick helmet over which 
was perpetually stretched a green, shiny water proof cover, 
giving him the appearance of a space-traveller"83. 
The first turning point of Raju's life comes as Rosie 
arrives at Malgudi station. He is much attracted to her so 
neglecting his job as a guide he busies himself in walking or 
talking with Rosie. From a tourist guide now he turns into a 
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lover. Before t±ie arrival of Rosie he was veiy much dedicated 
to his work. He "felt at home on the railway platform''^^ 
Vignettes of Indian customs, attitudes and beliefs are 
embedded in the narrative. 
Narayan's protagonist Raju starts his morning with 
prayers to God and then work. He says "I washed myself at 
the well, smeared holy ash on my forehead stood before the 
framed picture of Gods hanging high up on the wall, and 
recited all kinds of sacred verses in a loud, ringing tone"85. 
Velan's simple faith in Raju the Swami is not 
unattended by expectations of good results. The faith is 
consolidated by proof of the Swami's extraordinary powers. 
Every one accepts him as a saint and a benefactor. Velan's 
recalcitrant wayward sister comes to her senses. After getting 
married she comes to bow before him. She tells every one, 
"he doesn't speak to anyone but if he looks at you, you are 
changed''^^. People used to say, "It is our good fortune that 
this great soul should have come to live in our midst" '^'^  with a 
touch of Irony, Narayan reports that his hero Raju is not 
ungrateful. He was thankful for all that was provided as 
edibles fruits and food by the villagers. 
Narayan's hero Raju has a deep ingrained knowledge of 
philosophy. His preaching style is attractive and can win 
people over. On the side of Irony, even in his sainthood Raju 
was self-centered and arrogant. He called the villagers 'fools'. 
He told them if you brought food for me, leave it here and 
leave me also in peace because "all things have to wait their 
hour''88. It is philosophically correct because everything will 
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happen at the right time. Suddenly he would changed his 
mind saying that now he had to attend to the children to 
finish their lesson and so he would talk to them another day. 
Raju preached philosophically, asking them "to think 
independently, of your own accord and not allow yourselves 
to be led about by the nose as if you were cattle."^^ 
Raju philosophically said that everyone has the passion 
of sainthood but it needs to be awakened. "The essence of 
sainthood seemed to lie in one's ability to utter mystifying 
statements, 'until you try, how can you know what you can 
or cannot doP'^ ^o. 
Raju had no personal limitations. He allowed his 
influence as Swami to become total. He used to prescribe 
herbal medicines and solved the disputes and quarrels over 
the decisions of ancestral property with a spontaneous 
diplomacy and easy wisdom of a confident leader. 
A man came to Raju to discuss his problem about his 
sister's marriage. As he departed he tried to touch the feet of 
Raju; then philosophically Raju said, "He will destroy us if we 
attempt to usurp His rights."^i We cannot bow our head to 
anyone. We can only touch the feet of God. No one can 
deserve such respect. 
Everywhere Indian culture and Indian life is seen in R.K 
Narayan's novels when Raju is offered food he makes the first 
offering of the edibles to God "it is His first. Let the offering go 
to Him first; and we will eat the remnant. By giving to God, 
do you know how it multiplies, rather than divides?"92 
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Narayan's writings are also enriched by Buddha's 
teaching. As this materialistic world is full of problems. No 
one is happy in this world. Raju's chaildhood memories, 
mothers stories and random readings help him in dealing 
with the villagers. He says to a harried devotee, "if you show 
me a person without a problem, then 111 show you the perfect 
world"93. 
"If you show me a single home without a problem, I 
shall show you the way to attain a universal solution to all 
problems. "54 
Raju's repertoire of philosophic text also included 
narratives from great men's preachings. Once he narrates the 
story of a woman who went wailing to the great Buddha 
holding her dead baby to her bosom Buddha said, "Go into 
every home in this city and find one where death is unknown; 
If you find such a place, fetch me a handful of mustard from 
there, and then 111 teach you how to conquer death''^^. 
It means that death is definite and certain. Everyone 
and everything, which is bom has to die. So you have to 
accept it. 
"The thing to do is to start from a comer and go on 
patch to patch. Never work from the top to the horizon. "^ ^ 
Narayan was also familiar with child psychology so 
through his characters he presents his thoughts As Raju 
says. "The unbeaten brat will remain unlearned' said my 
father,"57. His father used to teach him Tamil alphabet 
practising with slate. Raju's memories of his father are sharp 
and clear. 
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Whenever his father saw tJiat customers had arrived in 
the shop but the boy had not learned his lesson then he 
would comments- in an aphoristic manner "I have better 
things to do of a morning than make a genius out of a clay 
head."98 
Narayan represents a really great picture of the Indian 
panorama of life. When Raju went to market with his father. 
He clambered in the bullock cart and enjoyed himself. " The 
bells around the bulls' neck jingled, the wooden wheels 
grated and ground the dust off the rough road; I clung to the 
staves on the sides and felt my bones shaken. Still, I enjoyed 
the smell of the straw in the cart and all the scenes we 
passed.^^Q 
In Indian villages people used to sit around a platform 
in the centre of the village, discussing the rains. There was 
also a brick pyol which was built around the ancient Peepul 
tree. The Peepul tree was anointed with oil and worshipped. 
There children played chasing each other and people solved 
the local problems while women were carrying loaded baskets 
such description creates a real picture of rural India before 
our eyes. 
Every evening Raju's mother like a typical Indian 
woman had to wait for her husband when he used to come 
after closing the shop. 
Narayan's novels comment on family relationships of 
father and son, husband and wife. Raju never dared to 
disturb his father whenever he was busy with his 
companions at night but gently coughing and clearing his 
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throat reminded his father of food and time so that he could 
be made to turn in. Everyone respects and understands the 
temper of each other. The father would say, "Tell her to place 
a handful of rice and buttermilk in a bowl, with just one 
piece of lime- pickle, and keep it on the oven for me"i°°. 
Rosie was caring for her husband like an Indian wife. 
Narayan characterized Rosie a modem woman with little 
touches of the Indian traditional wife. When Macro did not 
take the food she also did not touch it. She tells Joseph to 
serve him and she would eat alone in the kitchen. She also 
forced Marco and Raju to eat first and said, "I will be the last 
to eat, like a good house wife."!" !^ 
Raju's mother was very attached to him. Usually she 
ran her fingers through his hair and scratching the nape of 
his neck started a story. She was also caring when she left 
the house because of Rosie. Her parting words to Raju were 
"Don't fail to light the lamps in God's niche"io2 «Be careful 
with your health". io3 Narayan minutely observes the mother-
son relationship. When young Raju went to school his mother 
fed him early and filled the tiffin for afternoon. She carefully 
arranged his bag and dressed him up and combed his hair. 
Father was also caring. He was a disciplinarian. He always 
kept an eye on him. His father felt proud that his son used to 
go to school. 
Education is a major theme of R. K. Narayan's novels, 
education of children being a matter of great concern of 
parents in those days. Young children like Raju used to feel 
proud to get admission in the fashionable mission schools. 
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But in Guide, Raju's father never liked this because he 
thought, "It seems they try to convert our boys into 
Christians and are all the time insulting our gods/'^o^ por 
Raju's father the Indian school was the best under the sun. 
Railway Raju used to feel proud as a guide and told his 
mother that it was better for him to be known even in 
Lucknow instead of handing out matches and tobacco. He 
used to think of himself "as a part-time shopkeeper and a 
full-time tourist guide."lo^ 
He was very sharp and whenever he got the glimpse of a 
tourist he attended on him alacrity and asked him frankly 
whether he would like to go to hotel in a taxi or a jutka. He 
was confident that he could manage everything within a time 
limit because he knows every comer of Malgudi historically, 
scenically, from the point of view of modem developments, 
pilgrims, temples etc. Vhat is your taste Sir?' In his career as 
Guide he had leant that everyone had different tastes. "No 
two persons were interested in the same thing. Taste, as in 
food, differs also in sightseeing, "loe 
Raju's picture as a lover is very well portrayed shown by 
Narayan. He found that Rosie was so lovely and elegant. 
"She did have a figure, a slight and slender one, beautifully 
fashioned, eyes that sparkled, a complexion, not white, but 
dusky, which made her only half visible as if you saw her 
through a film of tender coconut juice.''io7 Flattering Rosie he 
forced her to come out with him. He would add "who would 
decorate a rainbow?"!o^ 
193 
According to Raju, Rosie is a perfect woman with 
perfect beauty. He felt that his life was blank without her. 
Rosie was also described by Narayan as a snake woman. 
Both the turning points of Raju's life come to him due to 
Rosie's entrance and departure. When Rosie met Raju at 
Malgudi station he was very much attracted towards her 
beauty and youthfulness. This was a journey of Raju's life 
from a tourist guide to a lover. Rosie's departure from his life 
helps him embark on his journey towards Swamihood. 
Nature is also described beautifully in The Guide "the 
jungle stretched away down to the valley, and on a clear day 
you might see also the Sarayu sparkling in the sun and 
pursuing its own course far away.''^^^ 
Rosie loved the natural landscape but her husband had 
no interest. Both had different tastes. 
Raju told Marco "what a treasure you have in your 
hand, without realizing its worth-like a monkey picking up a 
rose garland!"! 1° 
Marco was not attracted by Rosie's beauty He married 
her only to have someone to look after him. Caste system was 
at its peak in the fifties and Gandhiji tried to abolish it. 
Marco belonged to a high-class family and was highly 
qualified. He only wanted to marry a graduate girl so he 
advertised in the matrimonial columns: "Wanted an 
educated, good- looking girl to marry a rich bachelor of 
academic interests. No caste restrictions; good looks and 
University degree essential. "^ ^^  
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Raju's uncle also commented on Rosie when she came 
to settle there. "Are you of our caste or class? No? Then what 
are you doing here? Go away". 
Rosie rides on two boats. Whenever her husband is out 
she enjoys hereself with Raju and when she returns to her 
husband she wants to be a good Indian wife. One day she 
scolds Raju and tells him to go and leave her alone. Raju's 
surprised comment is "This woman who had been in my 
arms forty-eight hours ago was showing off. Many insulting 
and incriminating remarks welled up in my throat". ^  12 
Marco always commented ironically on Rosie's dance-
He never liked her to dance. He called her dance a "street 
acrobatics"ii3 and said "we watch a monkey perform, not 
because it is artistic, but because it is a monkey that is doing 
it".!!'^ 
Rosie realizes her sin, that she developed a relationship 
with Raju in the absence of Marco. Raju's mother commented 
on Rosie, "she is a real snake- woman"ii5_ 
Raju also realizes that he had committed a mistake. "I 
felt a regret at the rift that had developed between me and my 
mother"! 16. She wrote a postcard but in return he only sent 
money to his mother. 
She also calls Rosie "saithan"!!^ (a devil). When Raju 
misbehaves with his mother, she says it is not you but the 
saithan within you (means Rosie) who forces you to do all 
this. 
Raju thought of Rosie as his own property when she 
changed her name to Nalini. He never liked her to talk to 
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oher people for long "I liked her to be happy- but only in my 
company."! 18 it was Raju's attachment with Rosie which 
leads Raju to his ruin. 
Raju tried to hide his lapses regarding money from 
Rosie but it was impossible for him. He told himself, "Nothing 
in this world can be hidden or suppressed. All such attempts 
are like holding an umbrella to conceal the sun^i^^ 
Rosie changes her sides in the face of Raju's treachery. 
She is regretful of her own choices and comments about 
Marco, "He tolerated my company for nearly a month, even 
after knowing what I had done". 120 Rosie realizes her mistake, 
and when Raju talks to her about her rich possessions her 
name as a famous dancer, Rosie tells herself "I feel like one of 
those parrots in a cage taken around village-fairs or a 
performing monkey"i2i. Now she completely realizes her 
mistake and enters into a real world where she understands 
what is right for her. 
Here Narayan shows the philosophy regarding desires 
and expectations. Once they are achieved they have no value. 
Rosie's case was the same. 
Neither Marco nor Raju had any place in her life. 
Rosie faced a lot of problems. She is characterized by 
Narayan as a woman of modem India, Rosie's path was not 
strewn with roses but full of thorns. Raju's own life has been 
one of evolutions through gradual growth of self-awareness. 
Surrounding by ordinariness of life Raju disregarded 'good' in 
its serious worth. He performed evil acts because he treated 
'good' with indifference. But in the village of Mangala, he was 
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supposed by goodness, trust and faith. The 'evil' of self-
interest slowly waned away. It was the first time when Raju 
was not personally interested. Due to Velan's half-witted 
brother's misunderstanding Raju was forced to preserve the 
fast. At the end he thought to himself that if it can brig 
comfort to the village he should do what was needed, "If by 
avoiding food I should help the trees bloom, and the grass 
grow, why not do it thoroughly?"i22 
When an English man James J. Malone asks Raju liow 
do you like it?' Raju answers, "I am only doing what I have to 
do; that is all. My likes and dislikes do not count. "123 
In Guide Narayan again engages with the philosophy of 
Karma. That man should think only about his doings and 
duties not about his own or personal likes and dislikes. Raju 
really turns into a complete real detached saint, who is 
attached to the only reality that is karma and detached with 
the false fancy and expectations that are the reasons of 
sadness. 
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The Sweet Vendor: 
In The Sweet Vendor Narayan explosed various themes 
such as Gandhiana, education, and Indian tradition, life-view 
based on Bhagwad Geeta, Ramayana and Mahabharata etc. 
In short we can say it is a story of Maya and Karma both 
interconnected. If we are betrayed by Maya, we will not be 
able to fulfill our real Karma (responsibilities). On the other 
hand if we fulfill our responsibilities we will never be betrayed 
by Maya. Bruce F. MacDonald has commented about this 
novel: "Narayan explores a psychological theme which is 
intimately Indian, yet is also profoundly human in an 
international sense". 124 
The novel starts like this "Conquer Taste and you will 
have conquered the Self .125 This sentence is enriched with 
the advice of sages. Although Jagan himself does not know, 
the full implication, he follows it. Indian scriptures and 
Gandhian views all have great value for him. It is his strong 
belief to follow all the advice without knowing why it has 
been given. 
Jagan is a true worshipper of Lakshmi. His spiritual 
and practical life is blended with each other as the smell of 
incense stick with pure ghee. He is eager to fufill his duties in 
both the parts. Every morning he "offered prayers first thing 
in the day by reverently placing a string of Jasmine on top of 
the frame; he also lit an incense stick.... and imperceptibly 
blended with the fragrance of sweetmeats frying in ghee, in 
the kitchen across the hall". 126 
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Jagan followed tJie philosophy that we should help and 
serve others in life. Mali and Jagan both have contrasting 
views. Through both the characters Narayan presented 
conflict between tradition and modernity. Mali does not like 
to study. He tore his book and put it into the fire. Jagan told 
his cousin to stop him because "books must be treated 
respectfully, being a form of the goddess Saraswati? How 
could this boy ever pass his B.A.?"i27 
Jagan is sailing in both the ships. He is attached to his 
son Mali and his concern for Indian Goddesses. Mali wanted 
to go America to learn the art of novel writing. At this his 
cousin tells Jagan about the story of Kalidas who never went 
to school or college but under the blessings of Goddess 
Saraswati he wrote Abhigyan Shakuntalam. In the same way 
Mali will be the next Kalidasa. 
Jagan arranged furniture made of bamboo and Margosa 
leaves for his daughter in law. She was a German girl. She 
does not know what is Margosa Jagan said, "Margosa is the 
ambrosia mentioned in our Vedas".i28 
Jagan also told Grace: "Vedas have emanated from 
God's feet". 129 
Jagan was very much attached to his son Mali. He feels 
proud at the height and weight of his son. Jagan himself 
prepared nutritious food for his good health. Knowing the 
ideas of Mali regarding writing novels, Jagan also tried his 
best to support him narrating the stories of Panchatantra. 
Although Mali was not inclined to understand his father. 
Even then every morning he left a five rupee note for his son. 
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This was the only connection which remained. Jagan asked 
his cousin that now a days Mali is upset, but "I have never 
upset him in all my life", i^ o 
At the end of the novel Mali was caught in a trap. He 
was driving the car and the Police arrested him with a bottle 
of alcohol in his car. Jagan asked his cousin, who visited 
Mali in jail, "Did you give him anything to eat? He must have 
been hungry", i^i 
Jagan believes in Gandhian philosophy. He was in 
favour on non violence. He used to wear leather shoes. "The 
leather he uses for his footwear has come from animals 
which have died a natural death." 1^2 He does not like to 
slaughter animals for his own benefit. 
He also uses the pure ghee and cow's milk for making 
the sweets. Jagan spins charkha daily for his loose jibba and 
dhoti. He always used Margosa twings to clean his teeth. He 
did not like to have a toothbrush made of pig's tail bristles. It 
is not good to put it in our mouth every morning. Using 
Morgosa his father had not lost even a single tooth at the age 
of ninety. So he calls it "Sanjeevini". ^^ ^ Jagan wanted that his 
son should follow his Gandhian theory of simple living and 
high thinking. 
Narayan also portrayed the picture of the panorama of 
India. He calls the beggars, "a disgrace to the nation". 1^4 
Dowry system is also described. Jagan's wife was always 
pinched by his mother due to the gold belt. Jagan told his 
mother, "This is the latest fashion; nowadays the girls do not 
want to be weighed down with all that massive gold".i35 
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A conflict between tradition and modernity is presented 
by Narayan. Mali returns with Grace who is not his wife. 
Both of them used to live together. Due to this Jagan was 
annoyed. Jagan did not like the idea. How can you live with a 
girl with whom you are not married. Jagan says, "She was 
living in sin and talking casually about it all". ^ ^^  
According to our holy scriptures we should follow 
Dharma and following it we have to enter in Grhasta Ashram 
with a ceremony of marriage. In defiance of Jagan's views 
Mali advised the people of India to start beef eating so that 
the problem of useless cattle may be solved. At this Jagan 
says, "The shastras defined the five deadly sins and the 
killing of a cow headed the lisf'.i^? 
Jagan says, "money is an evil".i38 All the trouble in this 
world comes due to it. So it is the origin of all troubles. We 
can live without it happily. He was very much conscious 
about the poor people. Some poor children were watching at 
the sweet counter. Captain shouted at them but Jagan told, 
"give them each a packet and then send them away". 1^ 9 
Theory of Karma is also represented in this novel. Jagan 
prepared a flat and made arrangements of food for his son 
Mali and Grace. 
He tells if they do not like it they can live and eat 
anywhere. It is his duty to arrange for the comfort of his 
family. "One can only do one's duty up to a point. Even in the 
Gita you find it mentioned. The limits of one's duty is well 
defined". 140 
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The t±Leme of this novel moves around the relationship 
of father and son. Depicting the relationship of father and 
son Narayan critically visualized the East-West conflict as it 
influenced the way of living and thinking of the two 
generation. O.P. Mathur writes: "It is in The Vendor of Sweets 
that the East-West Polaritsation is dramatized powerfully with 
all its ironies and tragic implications through the two major 
characters Jagan and Mali in their exaggerations, and 
conflict"i4i 
The eastern way of life is changing in the face of the 
western way of life. Specially the Hindu way of life based on 
ritual and holy scripture with their values unaffected by time 
was also changing. Tara Malhotra also comments: 
"Jagan's altruistic pose, his Benthamite zeal for public 
service, and ostensible high regard for Gandian tenets 
bespeak a Pecksnifiian hypocrite, we have not to scratch 
deep to discover a very ordinary person with the most 
ordinary person with the most ordinary feelings and 
foibles". 142 The strength of the hero is his belief which he 
acquired from the reading of Bhagwad Gita, his prayers to 
Goddess Lakshmi and his empathy towards Indian culture 
and tradition too. He projected his own rules of living in this 
world aU of them were based on Gandhian ideology and the 
teachings of Lord Krishna. He wanted that his son should be 
well educated as well as cultured and well mannered but 
inspite of Jagan's intense care and affection he has turned 
into an obstinate and self centred son. He does not try to 
understand the feelings of his father. Although both have to 
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live under tJie same roof the relationship between them only 
remains a formality. He always thinks about the betterment 
of his son Jagan had the ambition of an Indian father, but 
Mali shattered all. He did not allow his son to go to Africa 
because he is an ardent follower of Gandhi and Indian 
tradition. 
"Did Valmiki go to America or Germany in order to learn 
to write Rainayana?"^'^^ 
Jagan's traditional ideas were clashed with Mali's writer 
feelings and way of living. Indian traditions and values play 
no role in Mali's life. Harry Puckett says: 
"The essence of Narayan's work lies in the ironic 
interplay between two worlds, the personal and cultural 
conflicts arising from this interplay but also the moving and 
unexpected nobility of everybody life".i'^ '^  
Like every Indian father Jagan reacts negatively when 
Mali confesses his decision to go to America. But Jagan 
excitingly reads Mali's letter rather than the Bhagwad Gita. 
He was fascinated with America. He always used to think and 
talk about western people and the buildings of America etc. 
Here Narayan clearly showed the conflict between 
modernization and westernization. Mary Beatina comments: 
"Narayan recognizes the problem of modernization and 
westernization after which he leaves to his readers the 
resolution of the problem. Without taking sides, he portrays 
how the struggle as experienced by Chandran, Raju and 
Mali.''i45 
203 
Mali appreciated the western ideas strongly. The 
problem of starvation can be solved in India by eating beef. In 
one of his letters to his father he suggests: I want to suggest 
why do Indians not start to eat beef "It will solve the problem 
of useless cattle in our country and we would not have to beg 
food from America. I sometime feel ashamed when India asks 
for American aid."i46 
Jagan spoke about the importance of a cow but Mali 
was not ready to understand him. The novel also comments 
on the conflict of moral values. According to A.N. Kaul: 
"Jagan is upset by the values of the man and woman of 
the new generation, with whom his own cherished notions of 
marriage and morals seem to count for nothing. He is 
agitated by the thought that he has been fooled by the young 
people and that the house which has remained unchanged 
for generations, has now this blot to carry". 1^ 7 
Jagan fails in regaining the peace of mind so he decides 
to go into the woods and live the life of retirement. Mali's 
rough behaviour was responsible for Jagan's declaration of 
retirement. Dr. R.A. Singh says: 
"Self realization compels him to break away with his 
son and his long cherished notions of marriage and moral. 
He escapes from the chains of the vicious world of his 
son". 148 
The clash between Indian spiritualism and western 
materialism is presented by Jagan and Mali. Both have no 
reverence each other so they always think in contrast of each 
other. 
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Jagan is a sweet meat vendor but he himself does not 
like the tasty edible. He prepares for himself saltfree food and 
drinks the water which was kept in the mud vessel. "1 don't 
drink more than four ounces of water a day', said Jagan, 'and 
that must be boiled at night and cooled in a mud jug open to 
the sky". 149 Jagan tells Grace that he prepares his food 
himself, "he ate to live only on what he could cook with his 
own hands... salt free and sugar free food"i5° 
Grace was a German girl but she knows very well the 
rules and duties of an Indian woman she tells, "as it is a 
Friday, I have remembered my duties as a Hindu wife. I have 
also washed the door-steps and decorated the threshold with 
white flour". 151 
Mali decided that Grace should go back. At this Jagan 
told him, "but a wife must be with her husband, whatever 
happens". 152 
This sentence reminds us the incident of Ramayana 
when Ram goes into the forest for fourteen years. At this Sita 
said that it is her dharma to stay with her husband even in 
sorrow and happiness, punishment and reward. 
At the end of the novel Jagan decides to go to forest 
for Vanprasth Ashram. This is the third stage of human 
life, all for being: Bhrahmacharya, Ghrastha Vanprastha 
and Sanyasa Ashram. It is the only novel of Narayan in 
which he showed that his hero is going to shelter into the 
forest at the age of sixty. Narayan was also sixty years old 
whom he wrote the novel. "One enters a new life at the 
appointed time and it is foolish to resist", i^ s 
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According to the Vanprastha Ashram he left all his 
responsibilities for his son, "111 leave you in charge of the 
shop, It's yours. Take it".i54 
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CONCLUSION 
R.K. Narayan is completely different from his 
contemporaries. Raja Rao who imposes philosophy. On 
the other hand Anand, who is a propagandist raises his 
voice against the evils of the society and shows clearly 
that he is fighting for the welfare of downtrodden. But 
Narayan is a very simple writer. He does not force his 
readers to a mode of high philosophy because he does 
not deal with the situations or events to eke out a hidden 
philosophic point. K.R. Srinivasa Iyengar comments on 
R.K. Narayan's writing- "The novels of R.K. Narayan do 
not offer the academic critic sufficient scope for 
explication, analysis or interpretation. The canon is one 
of modest bulk, the writing is not knotted with obscurity, 
and plotting is uncomplicated. Narayan's fiction is not 
weighted with politics or philosophy, nor is it an excuse 
for communicating a particular Weltanschauung. Also, 
while some of the earlier work is autobiographical, there 
is little room for literary detection or phycho-analytic 
probes."1 
Iyengar admires Narayan's novels for their art and 
also believes that they cannot be better. 
Richardson commented about Narayan's novels that 
his novels are sentimental like other Indo English 
writers. 
"More than one Indian novelist writing in EngUsh 
has used his novel as a vehicle for sentiment-patriotic or 
Philosophical- and left the story to look after itself.2 
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Narayan does not glorify India as a great country. 
He deals with his own experiences. He presents his 
characters with their actual virtues and vices. His 
fondness for the archetypical Indian narratives 
Mahahharata and Puranas contributes generally to his 
artless narrative and direct yet subtle shading of 
characters and story. Ved Mehta has said that he used to 
consider Leo Tolstoy, James Joyce and Faulkner 
"bores".3 According to Narayan the best novel is that, 
which does not make a reader feel bored due to its 
length. In one of his interviews Narayan told Naseem 
Khan, "Character came first and plot only second"."^ 
Narayan's fictional world is the every day world with 
its happenings. While holding a sympathetic view 
towards his characters, Narayan was also aware of the 
absurdities of life. He picturizes his characters as people 
who carry real values of life and yet are weaklings who 
possess vices, vices of no grand order but still those 
which render the character imperfect. 
Narayan's application of the Philosophic vision is 
very surprising because his heroes go up like a rocket 
and also come down as quickly. As in The Financial 
Expert, Margayya the money maniac is wrongly attached 
to his son and money. He wants to earn a lot of money 
by legal or illegal means for his son's progress and 
status. Following a short cut way he becomes a wealthy 
man easily. Very soon he also becomes bankrupt by the 
evil machinations of his one-time confident and friend 
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Dr. Paul who, we can say is the maker and destroyer of 
Margayya. In the end Margayya starts his journey of Hfe 
at the same point with his tin box under the same 
banyan tree. But now he was changed internally. Now he 
knew the real values of life as what are the real 
attachments and detachments of life. 
Like most other Indian English novels Narayan's 
novels also end on a peaceful note but the peace Narayan 
suggests is completely different and unique. His hero has 
known the reality of life. According to Buddhism the last 
stage of consciousness is a state of Shunya. In Narayan's 
work, this stage is slightly different from others because 
for Narayan Shunya means the full awareness of the 
realities of this materialistic world. His hero while 
continuing in a quest for his Self lives in this world with 
his responsibilities finally attains the condition of 
Shunya. It is not necessary to go to the shelter of the 
forest like Mahatama Buddha. According to Narayan 
every one may be a Mahatama. He, who living in this 
world becomes aware of the riddle of this life and 
materialistic world is more strong. This is Narayan's 
moral vision. Every Narayan novel ends with a subtle 
moral lesson. All his novels make us aware of the riddles 
of this world and our real attachments and detachments. 
In the case of Raju, the hero of Guide, he achieves 
illumination in the last part of the novel. This condition 
implies the capacity to know everything and becoming 
free from temptations. It is only possible when we believe 
in the theory of Karma (Nishkam Karma); and living in 
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this world like a karmyogi fulfilling one's duties without 
wishing for any reward, and trusting in the ways of God. 
In the novel Guide whenever Raju does anything for 
reward and for his own benefit he is not happy. He has 
no mental peace. He encourages Rosie to dance to earn a 
lot of money and fame due to his attachment for her and 
also money. It was a false attachment because Rosie was 
a married woman. According to Indian values of life if we 
violate the rules of nature we will never get happiness. 
But at the end of the novel when leading a life like a 
Mahatama he fasts for fourteen days for the welfare of 
common people because they were starving and because 
of their implicit trust in him, suddenly the rain dropped 
on the earth. It was a symbol of forgiveness of his past 
sins. Rain was a symbol of Amrit. By touching it he 
became Amar and died as a martyr. 
Narayan's heroes lead their normal lives; and yet 
they behave like Sanyasis. According to the tenets of 
Hindu philosophy Raju has entered the fourth Ashram of 
life. The hero of The Vendor of Sweets is shown 
consciously preparing to go to forest for a Sanysa 
Ashram. 
All his other heroes continue to live in this world, 
fully aware of its absurdities and riddles of life; and lead 
a very simple life. It may be said that his heroes are very 
simple with potential for high thinking, so much so that 
the folly ridden stage is the stage of purification by fire. 
P.S. Sundaram comments that Narayan has created a 
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new world the people prototypes of mythological figures. 
Margayya has the touches of Midas and Raju who stayed 
deep in the water to satisfy the public has a miraculous 
experience when he transcends his selfhood. 
"The ancient aesthetic theorists had conceived and 
prescribed certain patterns of heroism, which became 
the basis for the Traditional Hero in the world of 
Literature: Dhirodatta, Dhirodhata, Dhirosanta and 
Dhirolalita"^. According to the concept of heroism in 
Indian English literature, such categorization of the 
Heroes is made with respect to their characteristics. 
According to the Sanskrit literary dictum the hero should 
be "Sattvika (of high character) Shova (graceful), Vilasa 
(Luxurious), Madhurya (handsome), Gambhirya 
(impressive), Sthirya (steadfast), Tejas (Bold) and 
Audariya (of honorable nobility with readiness for 
sacrifice''^. "The epic heroes of Ramayana, The 
Mahabharata and The Bhagavata, were Divine 
incarnations, who not only assumed the ideal 
characteristics but discharged the primary function of 
eradicating Evil"^. 
Aristotle's writings were inspired by the Greek 
tragedies of Sophocles, Euripides and Aeschylus. Their 
heroes had to pay for their faults. Facing all these 
difficulties and obstacles of life the hero achieved 
spirituality and illumination. 
"The Greek Tragedies of Sophocles, Euripides and 
Aeschylus served as models to the Aristotelian 
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prescription; and their heroes did attain Spiritual glory 
although they fell owing to a fatal flaw"s. 
P.S. Sundaram comments: "Narayan is not a social 
crusader like Dickens and Mulk Raj Anand. His mind is 
not made that way."^ No doubt the seeming over-
signification can be irritating. 
V.S. Naipaul has said in An Area of Darkness that 
Narayan- tells us an Indian Truth which is not complete. 
"Too much that is overwhelming has been left out, too 
much has been taken for granted. There is a 
contradiction in Narayan, between his form which 
implies concern, and his attitude which denies it.''io 
In a B.B.C. interview in 1968 William Walsh asked 
Narayan about his strain of writing. He said, "I never had 
any idea that I was writing in another tongue. My whole 
education has been in English from the primary school, 
and most of my reading has been in the English language 
. . . . I am particularly fond of the language . . . . I wrote in 
English because it came to me very easily."^ 
Narayan points out the disadvantages of English 
education, which affect our life. We are going to be 
enslaved because of it, becoming completely alien to our 
real values of life which are the root of our life. If we are 
distanced from our roots how can we live. Root means 
religion and its teachings. In the very first paragraph of 
The English Teacher he tells, "The urge had been upon 
me for some days past to take myself in hand. What was 
wrong with me? I could not say, some sort of vague, 
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disaffection, a self-rebellion I might call it .... but always 
leaving behind a sense of something missing."12 
Western education and English studies breed in the 
Indian student 's a meaninglessness. "Western education 
has been a kind of slow death". i3 
We find Krishnan struggling with the questions 
about human existence. In search of the real Self he 
becomes a complete stranger towards his job as a 
teacher. 
He also answers himself about Literature, "don't 
worry so much about these things-they are trash, we are 
obliged to go through and pretend that we like them, but 
all the time the problem of living and dying is crushing 
us...."14 
In the last part of the novel Krishnan says, "My 
mind was made up. I was in search of a harmonious 
existence and everything that disturbed that harmony 
was to be rigorously excluded, even my college work".i5 
Narayan remarked about the circumstances and 
responsibilities of being a fictional writer. "The subject 
matter of fiction became capably political, the moods of 
comedy, the sensitivity to atmosphere, the probing 
psychological factors, the crises in the individual soul 
and its resolution and above all, the detached 
observation, which constitute the stiff of fiction, were 
forced into the background. After independence, however 
the writer in India hopes to express through his novels 
and stories the way of life of the group of people with 
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whose psychology and background he is most famihar, 
and he hopes that this picture will not only appeal to his 
own circle but also to a larger audience outside''^^ 
Ved Mehta commented on Narayan "He seems to 
carry his home, his cosmos, on his back, as did the 
ageless swami.''^'^ 
Narayan was Indian in thought and spirit and their 
complexities as they prevail in India, with an insider's 
confidence. He successfully presented human relationships. 
R.K. Narayan's power of creative imagination remained 
fresh even at the age of ninety. 
M.K. Naik commented: "R.K. Narayan is the novelist 
of the individual man, jus t as Mulk Raj Anand is the 
novelist of the social man and Raja Rao that of the 
metaphysical man", is 
Skillful in telling the story of the smooth plot, he 
also portrayed human psychological behaviour with 
telling effect. His language is simple with slight touches 
of humour. 
M.K. Naik comments on his style: "The art of 
Rasipuram Krishnaswamy Narayan offers an interesting 
contrast to that of Mulk Raj Anand. Narayan's delicate 
blend of gentle irony and sympathy, quiet realism and 
fantasy stands poles apart from Anand's militant 
humanism with its sledge- hammer blows or his robust 
earthiness".!^ 
Narayan used the Indian style of story telling, in 
contrast to Mulk Raj Anand's elaborate method of story 
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telling, and Raja Rao's philosophic, ponderous style. 
Narayan depicted the psychological nuances of human 
nature. 
M.K. Naik comments: "Like Arnold Benett, Narayan 
relies more on keen observation and steady accumulation 
of small details than on evocative description applying 
imagination than realistic presentation".20 
Narayan's art came into its own in the post 
independence years. Commenting on the maturity of 
Narayan's style, M.K. Naik says, "Narayan's art reached 
its maturity after independence, when he was finally able 
to enlist his good humored irony as a firm ally of serious 
moral concern in his novels: Mr. Sampath, The Financial 
Expert, The Guide and The Man-Eater ofMalgudf.^^ 
Narayan's novels deal with the theme of money and 
power which were the main criteria of the 1950s and 
1960s. Both his novels The Financial Expert and The 
Guide deal with the theme of money and power. 
R.K. Narayan's moral comment on this 
preoccupation is telling because of his gentle ironic style. 
Financial Expert is a story of an individual. It is through 
the depiction of these differently cast individual 
characters that R.K. Narayan culls out his philosophy of 
living. 
"The end shows a chastened but by no means 
broken Margayya preparing to resume his first humble 
occupation. The ironic reversal brings home to him the 
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age- old lesson that prosperity and peace do not always 
go together".22 
In Guide Narayan presents Raju, the hero as a 
skilful guide who is able to attract the tourists. He is a 
real guide. Raju plays many roles perfectly as a real 
guide, a Guru of dance and finally a Mahatama. The core 
of his personality, inspite of all his failings and vices is 
the attractive and endearing quality. In all his roles, his 
success measures up to the degree of this attractiveness. 
"The role of Raju changes from time to time and fits 
to each and every role he plays... a railway guide, the 
Guru of dance and finally as the Sanayasi who has taken 
vow not to take food till it rains". 23 
M.K. Naik also says, "Raju's transformation from a 
railway 'guide' into a half reluctant and half-purposeful 
Guru is worked out through a neatly woven pattern of 
ironic complications, but the irony is not a simple blend 
of the comic and the tragic. It raises many disturbing 
questions about human motives and actions, compelling 
us to ponder over problems such as appearance and 
reality, the man and the mask, ends and means"24 
The female portrayals are also varied and 
interesting In The Dark Room Savitri is very much like 
the mythological figure, Savitri who got victory over 
death. In the beginning of the novel Savitri bears the 
cruelty of her husband but she comes to know about the 
illegal relationship of her husband with Shantabai, she 
revolts against him. She also declares that women's 
224 
dependence is the root cause of all evils. She leaves her 
husband's roof but her love for children forces her to 
return. 
In The English Teacher Sushila is portrayed as a 
completely devoted wife. Krishna also loves her 
passionately. She represents the ingenue doll like child-
wife whose company provides a blissful completeness to 
Krishna's life. 
Rosie is the most complex creation among the 
women characters of Narayan. She is portrayed with a lot 
of charm and fascination. Her husband is an intellectual 
who keeps himself busy in the pursuit of knowledge. He 
is an archaeologist. On the other hand Rosie belongs to 
family of Deva Dasis. During her visit of Mempi Hills 
Rosie's heart is won by Raju. "Rosie's adultery is the 
result of her husband's coldness and passiveness."25 
Rosie in a way represents the emancipated modern 
woman in the Indian society jus t as Shantabai in The 
Dark Room represents the free willed woman of low moral 
fibre. Through he avoids explicit or implicit criticism on 
moral grounds or prejudices, Narayan has a psychological 
insight for portraying different human possibilities. Harish 
Raizada says: 
"Narayan portrays his characters only with the help 
of the fewest strokes of the pen. He possesses a rare 
psychological insight into the human mind and 
character. He has mastery over the analysis of the 
internal workings of the mind''.^^ 
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Bharti in Waiting for Mahatma is represented as an 
ideal girl. She is an ardent disciple of Gandhi. She 
believes in Gandhian philosophy and makes it the 
foundation of her personal life. So she sacrifices for the 
freedom of the country. 
According to Harish Raizada: "In the person of 
Bharati, Narayan has portrayed an ideal Indian girl who 
is strong in head, heart and character. She is an 
embodiment of Gandhian ideals In the character of 
Bharati, Narayan has tried to conceive of a girl who is 
brought up and nurtured on Gandhian ideals."27 
Narayan's craftsmanship allows him to skillfully 
arrange the actions and events in a structured plot. His 
plots are skillfully woven. No loose threads are seen 
anywhere. 
"He is not lower to any English novelist in the 
technical perfection of plot. He employs irony as an 
artistic device to recount the actions and reactions of his 
characters. His plots are not episodic as we find in the 
plots of Mulk Raj Anand and Bhabani Bhattacharya."28 
In The Financial Expert Narayan presents the rise 
and fall of Margayya. This novel is divided into three 
parts:- the first part deals with the desires and 
expectation for money and Margayya's ambitions and 
desires for his son Balu. In the second part his 
relationship with Dr. Pal is described; and in the third 
part the fall of Margayya is presented. 
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M.K. Naik admits: "The element of fantasy-
represented by Dr. Pal, the unworldly scholar, the old 
man of Madras, who claims he is 'only God's agent', and 
the episode of Lakshmi worship is made firmly 
subservient to the central theme and thus kept well 
within safe artistic limits. "29 
Most novels of Narayan not only deal with humour 
as the main element of style but also are factually 
accurate and exact as regards cultural detecting and 
exact. He describes every situation with accurate and 
exact information of event. Commenting on Guide A.K. 
Dutta points out: "Like Danial Defoe, he gives the minute 
details of every situation his hero has to pass through. 
His experience of life is so wide and his observation so 
keen that nothing escapes him, whether it is a 
description of Raju as a small boy sitting in the shop of 
the father and officiating for him, or as a shopkeeper at 
the railway station, or as a tourist guide, or as an 
impresario, or as a feigned saint. The description of the 
nature of his work and his experiences in all these 
various capacities are correct to the minutest details."^o 
Narayan represented the picturesque details of 
natural settings with a flair for poetic style. 
"The branches of the trees canopying the river 
courses rustled and trembled with the agitation of birds 
and monkeys setthng down for the night. Upstream 
beyond the hills the sun was setting".3i 
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Narayan's art seems to be complicated in The 
Guide. There is a kind of interconnection between the 
theme and the narrative. 
M.K. Naik comments: "Of all Narayan's novels, The 
Guide reaches us into thought to an extent no other 
novel of his does. Narayan's fictional technique is also at 
its subtlest in The Guide. The narrative alternates 
between the past and the present, 'Swinging backward 
and forward' as Rosie does when she dances, thus 
emphasizing how Raju's present is inexorably rooted in 
his past. The blend of the omniscient and the 
autobiographical methods of narration endows the story 
with a double perspective. The novel, which opens with 
Raju in the ruined village temple about to be 
reverentially accepted as a Sadhu, ends in the same 
locality with his enforced death, thus giving the tale a 
perfectly rounded, circular structure."^2 
R.K. Narayan is a psychological observer. His 
objectivity and beauty of narration embellish his novels 
with a realistic flavour. In Narayan's writings there is a 
slight touch of satire on society. His satire is completely 
different from Mulk Raj Anand's severe. His comic 
situations in the novels end with an oblique note on the 
'inadequacy of commonsense'. 
"For the first time in his life he was making an 
earnest effort, for the first time he was learning the thrill 
of full application, outside money and love; for the first 
228 
time he was doing a thing in which he was not personally 
interested".33 
"If by avoiding food I should help the trees bloom, 
and the grass grow, why not do it thoroughly?''^'* 
'The usual criticism levelled against the Indian 
writer in English is that he is a self-conscious 
exhibitionist, always anxious to be liked and approved by 
the 'reader'; Narayan is candid about his focus: "No, I 
wrote them for myself. I don't have any audience in mind at 
all, at any time.''^^ 
Narayan makes no distinction between Indians and 
foreigners as readers. He says about his style that he was 
very unconscious of style, and he wished to make style as 
unnoticed as possible. "The idea must be more prominent 
than the style in which it is written .You have to have a 
watchful eye to make your sentences just right .It's very hard 
.That's what I try to do. I am aware of this style which is one 
that abolishes style."36 As far as my views are concerned, R. 
K. Narayan was a writer of the common man dealing with the 
middle class life. The happenings, events and incidents in a 
Narayan novel all belong to the middle class life. His hero is 
the common man. His contemporaries picturized this hero 
differently. Anand's hero is a live symbol of propaganda 
against the evils of society; Raja Rao's hero is a philosopher 
R.K. Narayan is completely different from both of the above 
because he neither strikes on the evils of society with an axe 
nor does he pose himself as philosopher. His heroes are 
noticeable in the very absence of any heroism. 
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In defiance of t±ie Shakespearean precept of the tragic 
hero belonging to a high status in life, all Narayan' heroes 
belong to the middle class. The problems of his heroes are 
the problems of the common man and leading an ordinary, 
mundane life in this materialistic world. Fulfilling his 
responsibilities his hero's lead him finally to a life of a 
Sanyasi or a Mahatma. They know the reality of life and real 
attachments and detachments. Due to false attachments 
man commits mistakes and faces problems and feels sadness 
and pain. If we are aware of the real attachments and 
detachments we will also learn to overcome life's upheavals. 
The teachings of Vedas, Upanishads, Gita and Puranas etc. 
are the touchstones of our attachments and detachments. 
Whatever are the available models in Vedas and Gita should 
be followed by us. 
According to Narayan there is no need to go to forest to 
be a Sanyasi for the real attachments. But final attachment 
with God is possible when we lead a life full of responsibilities 
before reaching the goal of final attachment after passing 
through the difierent stages of life with divinity. 
Bhramcharya, Grhastha, Vanprastha and Sanyasa Ashram. 
The simplicity of R.K. Naryan's style reflects the simple 
uncluttered personality of the writer. His ideas are open and 
not covered with any philosophic mists. 
Narayan is not over burdened with the consciousness 
that he is writing about the teaching of Mahakavyas, 
Ramayana, Mahabharatha and Bhagwad Gita etc. His 
philosophic vision is completely internalised. His ideas come 
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spontaneously. R.K. Narayan does not see himself as a 
teacher. The theory of Karma, Moksha and detachment-
attachment are not presented with any pomposity nor is the 
cryptic philosophic idiom ever used by him. Here is a writer, 
simple, artless and natural. A genuine story teller, his stories 
have the peremial value of the bedside purifying nightcap and 
lull the readers into a whimsical, ruminative mood where 
philosophy and gently worded satire prod us into seeing our 
own follies reflected in the unfolding of the narratives. 
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